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New / ork. 


Mr. FRANCIS STUART, 


Teacure oy Stwoinc. Purit or Lamperti 
."y. 
(Ten years in California.) 
“Being in full possession of my method of sing 
img, he has the ability to form great artists.”"— 
Faanczsco LamMPeeti. 
Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 


Church, Concert and School Positions Secured. 
RS 





TME 





BABCOCK, 
Camnecte Hatt, New York. 
Teleph : 2634 Columb 
MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 


Mail address: 15 Washington Terrace, New 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Sqvontiots Street, New York. 
Telephone: 1345 ¢ 
C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 
49 West Twentieth Street, 


*Y?,; ork. 





Address: Neéw York. 


PAUL SAVAGE 


VOICE CULTURE 
803 Cornegis Ey Hall, 
York. 


Miss MARY FIDELIA BURT, 


ot of Original Methods in Sight Singing, 
Training, Musical Stenography. ll materials 
in Greater 


poe No authorized teachers 


--— 
New Yor Y My School, Brookly 
yf = Hall 48 Leflerte "Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 
1771 Madison ave., cor. 116th 
4 986 Bergen st., 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
810 Carnegie Hall, New York City. 


Mrs. KURTH-SIEBER, 

VOCAL INST RUC Ly 
Ey “4 am 1 4 N. Y 
WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New "York; conductor of the iodine Oratorio 
Society and the Musurgia, New York, &c 


78: Park Avenue, New York City 

MISS DORA DUTY JONES, 
DICTION 
J F ch « 
eee Raymond.” 42 East 28th 


DOUGLAS LANE, BASSO 


Man _? Stephen Arnold 
se 16 St., Room 7. 


Vocal Sestiustion, ‘Tone Specialist. 
gth Ave.. New York; 558 Broad St., 
Miss AVICE BOXALL, 
HARPIs1 
Management Henry Wolfsohn 
8 East 47th Street 
MRS. DYAS-STANDISH, 
SOPRANO 


CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gigs E. s7th St. Telephone, 5393 Gramercy. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York 


EFFIE STEWART, 


DRAMATIC SOPRANO 
Vocal Instruction. 
Concert and Oratorio 
$5 West Eleventh St.. New York. 


LUDWIG MARUM, 
VIOLIN AND ENSEMBLE 

Studio: 5: E. 83d St. 

Mr. ARTHUR PHILIPS, 


BARITONE. VOCAL INSTRUCTION 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
: go7-7o8 Carnegie Hal 

ZILPHA BARNES WOOD, 


vo. AND OPERATIC SCHOOL. 
arn Hall, New York a 
Oratorio 


Deed & St oe 
Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction. 
Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 

a West 98th Street. 


BRUNO HUHN, 
g8 West Fifty-seventh Street, New York. 


no 
To Vocaliste—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 


st., New 


Sone Brooklyn 


Italian Phonetics 
Street 


Studios, 138 
Newark, N. 


INSTRUCTION 
The Marum Quartet 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New 


MME. C. pe RIGAUD. 
Vocal Instruction and Repertoire. 
Concert and Opera. Assistant Teachers for 
ing, Piano and Languages. Address The 
laugh, 2647 Broadway. "Phone 1152 River 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescmetizxy Metmop. 
Studio: Carnegie Hall, New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York 


HUGH WILLIAMS, 


BARITONE 
Concert and Oratorio. Song Recitals 


York. 


Training for 
Act 


Lain 


Vocal In 
ad st 


struction. The Aberdeen, "7, and 19 W. 
Phone: 3400 Madison 
GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West 1ogth Street, New York 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 

Carnegie Hall, Wednesday and Saturday 

Address “The Emerson,” 510 West r2ist 


Signor FILOTEO GRECO, 


Tue Art oF SINGING. 
Studio: 62 East Thirty--fourth Street, 
Telephone: 3747 Madison Square 


PERRY AVERILL—BarirTone, 


OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 


aae Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
138 Fifth Ave., New York 


JOHN KING ROOSA, 
VIOLINIST—INSTRUCTION 
Concerts and Recitals 


Cantieaiag Swen of Prague 
s7th St 


St 


New York 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in En lish, German, 
French and Italian. Residence-Studio 

No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 


MEZZO CONTRALT 
CONCERTS, RECITALS 
1003-6 Carnegie Hal! 





Vocal Instruction. 





ALICE BRE EN, SOPRANO 


Teacher of Singing. Successful pupils in Europe 


SOLO VIOLINIST 


MR. SAMUEL BOWDEN MOYLE | 


Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New > Vest. 


|'CARL M. ROEDER, 
| PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence 7_ East 141st Street, 


| FRANK HEMSTREET, 
| Se Stud Teacher of Singin The Sixty-seventh 
St. Studios, 27 W. 67th St. "Bhone 1123 Columbus. 
Z 3 * 





New York. 





| LILLIAN MILLER, 
| 


Harmony and Composition 


Teacher of Piano, » 
Studio: 27 


Inter; retation Accompanying 


Song 
"Phone 1123 Columbus 


W. 67th St. 

'KATE STELLA BURR, 

| Organist Dtoeges Grace M. E. 
ocal Culture 

.. Arranged—Concert 


ments Secured. Private "Phone 
Residence-Studio: 76 West Ejighty-second 


GUSTAV HINRICHS, 


Opera and Columbia 





Church. 


Recital Engage- 





street. 


Conductor Metropolitan 
University 
Studio for Voice Culture and Repertory, 


138 Fifth Avenue, New York. _ 


| POWERS-HOECK STUDIOS. 


Co-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck, 
‘oice "jano 
Studio (and invariable address): Carnegie Hall, 


New Yo 


\JULIA C. AL LEN, 
Viotin Sovorst ano Teacwen. 
CORDELIA FREEMAN, 
Votce Cutture anp Conpuctine 

Studios: Carnegie Hall, New York; Y. M. C. A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 
MME. CORNELIE MEYSENHEYM, 

VOICE CULTURE 


Metropolitan School of O - 
16: West Ninety third 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y 


AMY FAY, 











CONCERT PIANIST AND TEACHER 
scalienensieaisiendandiiag nn s coed 
SERG IU S I. MANDELL, 


-INSTRUCTION 


Studio: ist East 8ist St.. New York 
a Phone _2934--7 th , 
EDWIN H. LOCKHART, sasso 
VOCAL CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH 
Studio, $16 Carnegie Hall, New York 
MAURICE KAUFMAN, 
VIOLIN VIRTUOSO 
Instruction Ensemble may 
Holbein Studios: 139 W. sth St, Room a, N. ¥. 


LEO SCHULZ, 





and America. Opera, Oratorio, Concert repertoire 


‘CELLO VIRTUOSO 








—_ 
ENRICO DUZENSI, opera TENOR. 
Teaches Old Italian Methed. Teacher of Paula 
Wenning, soloist in All Souls’ Church, en 
Mary Cryder, teacher, Washington, D. C. 
Good voices cultivated by contract. 
14$ East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Si Society, Brooklyn. 
341 Jefferson Avenue, 

rook/yn, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 
Cogducter of Brockiva 


n Saengerbund 
New dio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 











Tonal beauty, refined style and perfect metliod 
Endorsed by Patti, Calvé, De Reszké Receives | Private Pupils for ‘Cello and tnaombte 
Wednesday afternoons, 843 Carnegie Hall Studio, 562 Park Ave., 
PTS. Oye + ia | ___Mondays and Thursdays, 1 pt yh. o'clock. 
MARIE pe LEVENOFF, 
| HOPKINSON, Baritone. 
LAUREATE PARIS CONSERVATOIRI , ree Sa 
Piano, Vocal, Harmony and Sight Reading ORATORIO wr IT AL CONCERT 
The University, 106 W. Forty-seventh Sr AGGW a Street Musi ~ tee 514 Bryant 
FI <O-SSAESS a e MISS MARTHA WALTHER 
*LORENCE E. GALE, 
SOLO PIANIST. SOLO PIANIST, TEACHER AND 
Recitals and Concerts Classes or we PANE ~ for solo or en 
Instruction, ae Method semble playing. Studio pecinwey Hall, 109 East 
1$1 + 7oth St Fourteenth street, New York City es 
FREDERICK-E. BRISTOL, HARRIET WARE, 
TEACHER OF SINGING. j COMPOSER. PIANO INSTRUCTION 
Ryan Building, Room 111. Ardsley Hall, 320 Central Park West 
No, 140 West 42d St., New York. cesey oA die cial ark cst 


. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HAR- 
MONY ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
St.. New York. ‘Phone: 452 Columbus. 
EMILY WINANT, 

VOCAL INSTRUCTION. 

Room sos. Carnegie Hall, New York 








MME. A. HERZOG, 
VOCAL TE a... a 
negie Hall. 
Tuesdays and Frida * 1 to 4 P. M. 
Residence-Studio, Hotel St. George, Brooklyn. 
Monday and Thursday, 10 to ra A. M. 


SERRANO VOCAL AND PIANO 


INSTITUTE, 

323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Senaano, 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th St. New Yoru 


Mr. anpD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, 


J. WARREN ANDREWS 
CHURCH MUSIC SCH(U« 
Organist Church of the Divine Paternity 
76th St. ar Park Wes 


— [CU 
DANIEL VISANSKA, 
VIOLINIST, 
Just returned from Berlin after nine years of sue 
cessful concertizing and teaching, will accept en 
gagements and a limited number of pupils 
Addres s ; 488 ; las ave., New York. 


HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals. 
3o2 Carnegie Hall 
fesidence _West Sixty-fourth Stree 
VENTH, 
VIOLIN SCHOOL. 


Avenue, 


Brooklyn, New York. 













New Yorum 


















i Central 


St 


Studio 
mi, 


CARL 


43 Seventh 





CHARLES HERBERT CLARKE 





TENOR 
Vocal Instruction 
rare Carnegie Hall, New Yorm 
MRS. WILL IAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and Musicales Arranged. Mon. ane 
Thur., $8 Main St., East Orange, N. J. 1 E 
goth St., New York ‘Phone $620 38th 
SALL Y F ROTHINGHAM AKERS 
SOPRANO 


2o1 West 87th Stree 
1379R Riverside 


Vocal Instruction 
'P hone 





ISID« YRE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 


128 East 64th St., or address Musitcat Cowniss 


FAELTEN SYSTEM IN NEW YORK. 
Miss Mabe! A. French, graduate of the Faeltcs : 
Pianoforte School, Boston, class of ‘98. Persons 
interview, 11 to 1 every day except Tuesday axe 
Friday 
Studio: 116 Carnegie Hall, New York 
Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method A 
Sixty-seventh Street Studios, 


23 West 67th Street New, York City. 


DR. FRANKLIN LAWSON, 


TENOR 
West 42d St.. New York. 
Greenwich, Conn 





Studio: 7 
Residence: 


JOSEPH JOACHIM SC HOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and "Cello Department, Paul M 
o14 Carnegie Hall, New Y. 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 








Pi, ATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera. 


Mondays and Thursdays, ro a. m. 6 p. m.; othe: 
days, 10 & mM. 2:30 p. m 
g2 East Twenty third street, New York 


DR. CARL E. DUFFT, 

















Studio 30 Fast Twenty-third st 


FLORENCE AUSTIN 
VIOLIN SOLOIs 


3 “ 


New York Cir 


New York 


Mrs. EDW ARD H. CANFIELD, 
VOICE CULTURE 
s04 Carnegie Hall, 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN 
Vocat Iwstavction 

West pist St Telephone 483 Columbe: 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studios, Eighth ave. and Fif:- 
sixth st.. Room 207 


FREDERICK W. SCHALSCHA, 
VIOLINIST 


Instruction and En ble Cl 
Studio: 1:89 Madison dee., sear 87th St. 


Address: 2 bas 


New Yort 





251 














WESLEY WEYMAN, 
PIANIST. 
Teacher at the Institute of Musical 





Art, 





Studic: s07 Madison Ave., corent get e.. 
ew 


$3 Fifth Avenue 
Address 


80 Washington Square, New York City 





Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 
Voice Production and 
Studio: 


MISS EMMA THURSBY, 
SOPRANO, 









zoo Carnegie Hall, New Y 
lumbus. 


Telephone: 1350 





Will_receive a limited number of 
Studio-Residence, 34 Gromerey _ 
Phone 364 Gramercy New York City 























NEW YORK. 


~NEW W YORK. 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in 


The Evelyn, 10:1 W. wen se Neon York City. 
Telephone, 2969 Riverside. 
WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
_ Bei Bos Caen hen hee — 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORA SIC. 





Cc Pir and t Teachers M. Ad 
dress mee Studio, Hotel Walton, yoth St. 
and Col. Ave., New York. ‘Phone 2934 Col. 





rr Ww ToRK LNSTITUTE ron VIOLIX PLAYING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


~ musical otueation 
- , aH. CAREL Directors. 
Mme. MARIE CROSS-NEWHAUS, 


Drascroa. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Marc Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
ptsTRUcTor OF PIANO AND VIOLIN 
and consc 207 a 


atic 
am St.. N. Y. Tel. 2093 L Morningside. 
town eddress care of Sohmer & Co., Sohmer Me 
Fifth Ave.. cor. 22d St 








GEORGE F. GRANGERRY. 


The Feelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 





STUDIOS: 
617-818 Carnegie Hall, New York 


Juve RIVE-KING 


Studio: Carnegie Hall, New York. 


say BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT- FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


aad correct Itailan methed of tone prod Pro- 
tessionals coached 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec 
tion with European Engagements. 


Fer information call ai Room 1211, CARNEGIE HALL 


5, C, BENNETT 


VOCAL INSTRUCTION. 














JACK MUNDY, BARITONE 
VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue 


THE GHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 


10 Carnegie Hall, 339 Hudson Avenue, 
New York City Albany, N. ¥ 


WILLIAM J, FALK, 


Accompeaist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 
‘Phone 2076 R—T9th. 

Has coached Mre. Josephine Ja 
coby, Miss Carrie Bridewell, Mr 
Emilio de Gogorsa, Mr. Edward 
Jobneon, Mr, John Young, Mr« 
Marie Rappold. Robert Blass and 

Mme. Camille Sey gard 


A. J. GOODRICH. 


Author of “Analytical Harmony,” “Theory of 
“Systhetie Cou “Complete Musical pag poll 
= 7am “New Method 








or Corr wegpomponee Lessons. 
x Residence Studio: Bo St. Nicholas Ave., New 
Wednesdays and Saturdays, 196 Fifth Ave 


H. R. KNOPF, 


Fine Old Violins, Violas and Colles. 


Also Bowe hat Malian ont Sesmen Stings, 
Cases and Trimmings. 


Maker of the celebrated HR Knop! Violins and Cellos 


Sele Agent for the celebrated Bartory. Paris, 
\ telia aad Celio Bowe 


ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Ai1l’s 
Piano = 
Schoo @pen all the veer, 








Easembie 
twelve at six pianos. 
id equipment. 








Suite 401, Carnegie Halil, New York. 


JAMESTO WN-ON-CHAUTAUQUA, WN. ¥. 





64.4.4.4.4.4 4.4.4 4.44.4 4 4 4d 8d 








STARR PIANO COMPANY 


-++« Richmond, Imd.... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


rrp ek we we ee ee 














yr, Prprprrerererr 


Particular attention paid to tone a and touch adjustment, 








AMERICAN INSTITUTE 


Ro Paul Sev 
Eade, Kove B Chittenden 
Lanham, Mary 

Felix Boucher, Margaret 


(THE METROPOLITAN COLLEGE OP MUSIC). 

Evear O. SILVER, President. 
The Faculty and Examiners: Willliam M Loy Pogsons, Harry 

ia he con, "thawing, Baker von 


ittenden, 
_— Burt, 7. yoo von Gee Coleman, Gov, Greene 
Goetz and others. 


OF APPLIED MUSi 


212 West 60th St., NEW YORK CITY. 
1 


led in America 





The advantages are 





Send fer Circulars and Catalogues. 


KATE $. CHITTENDEN, Dean of the Faculty. 





I) Nisa Peaple ald t0 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
-e——__—__- CATALOGUR —— ~———_@ 


AUTO-GRAND PIANO 


Professional Musicians: 


THE MUSICAL COURIER. 





_ 80S TON. 


BOSTON. 
CLARA E. MUNGER. ~ | Mowe. FRANCES VARS, 




















TEACHER OF Geneina, THE ART OF SINGING 
177 Huntington Ave., Boston 173 St. Botolph St., Boston, Mass 
+ Os _— Send Postal for Brochure 
ARTHUR J. HUBBARD, = = ee 
VOCAL TEACHER, Mr ALV AH GLOVER SALMON, 
199 Tremont Street, Piano Recitale—Lectures (Russian Music)—Io 
Boston, Mass struction 


Huntingt« n Chambers, Boston 


RICHARD PLATT, 





JESSIE DAVIS, 


PIANIST. PIANIST. 
Concerte— Recitale— | cesons Steinert Hall, Boston. 
Studio: Steinert Hall. — 
Residence: ¢ West Cedar St.. Boston FAELTEN 
MME. GERTRUDE FRANKLIN, PIANOFORTE 
VOCAL INSTRUCTION SCHOOL. 


246 Huntington Avenue, Boston, 
Opposite Symphony Hall CARL FAELTEN, Director 
Professional Training for 


Pianls sand Music Teachers 


30 Huntington Ave., BOSTON, 








FLETCHER MUSIC METHOD 


EVELYN A. FLETCHER-COPP 
Hom address: 1:07 Thorndike street, Brookline 





Mass. SUNDAY CHAMBER CONCERTS 
a 7 Chickering Hall, Huntington Ave., Boston 
" Under the direction of Mr. H. G. Tucker 
Mr. 7 V ERETT E. TRU ET T E, Nov 1905, and every Sunday to and including 
ORGANIST . —~ py SF, c 
Recitals —_—— } s.. - ms and a Artists , ——— 
< ; . - : arte ston Syn ny uartet, Adamowski 
Studio: 2:8 Tremont St i" artet, Longy Club, Margulies Trio, of New 
Pork and other leading artists 





MME. BIRDSALL-STRONG, 
VOCAL | INSTRUCTION 
Studio: Symphony ( 246 Hunti Ave 
Residence: Hotel “Westminster.” 


THE GOTTLIEB CONSERVATORY OF 
MUSIC, 





oo East ::6th St.. New York. A special ¢ or 
ensemble music and orchestra Director, teak 
M. D. GOTTLIEB, formerly the Conductor of the 
Imperial Band of Russia 








WILLARD ' 
THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO 
359 Peerew St., Brooklyn 
| j jo Fulton St., ‘Brooklyn 
| preach elewer Hall, Room 16, New York 
| wctos 1 os ne ie Ave., Morristown, N. J 


Tel all 4207 Main 


Basso Cantante lideaiamaiaaan 
Studio: 149° TREMONT STREET 


WILLIAM E PHILP, Tenor 














Recital, Concert and Oratorio 

| Former Leading Tenor, The 
Management | Bostonians Pupil of Garcia 

| Medalist R. A. M., Londen 
GEO. W. STEWART Specialties: Coaching in Opera 

120 Tremont St., a - BOSTON and Voice Production 

| Studie: 814 CARNBOIB HALL 

Residence: Hotel Endicott 


Address 
116 West sath Si. 
NEW VORK 


"CHAP VIAN 
Phone, 10081i Kiverside 
CONTRALTO 
- Tue ne tL ~ > = 
Address 9 Best i ey Ser feet, wew YORE 


SGOROCERTS, CRATORIOS, RECITALS. 
(ASTRUCTION. For Concert Recitals, Address HENRY WOLFSOHN 
Studio Address: 54 St. Paul's Place, Brooklyn, N.Y. 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


Sta@ of Thirty Eminent European and American 
Masters, including 


Alfred C. Goodwin, Ernest Hutcheson, 

Otie 8. Boise, W. Ed. Heimendahi, Pietro Minett:, 

Howard Brockway. J C. Van Hulsteyn, Emmanuel Wad 
CIRCULARS MAILED ON APPLICATION 


FALL TERM 
BEGAN y | 4 5 | PIANC 
SEPT, (Sth. 

















John E Barkworth 








SCHOOL. 


Special advantages for acquiring a broad and artistic repertoire 
MES. A. M. VIRGIL, Director, Author of "The Virgt 





Specia! courses for training teachers 


Valuable literature free. Results tell 
“ Melodious Studies and Short Pieces " (Practical Exercises in Harmony Playing), etc 





Method,’ 
19 West 16th Street, NEW VORK. 
SOPRANO 
mint T-ANTHONY =: 
ame WIEST- Tn 


1535 Chestnut Street, Philadelphia, Pa. 





HJALMAR 





CO,, SESCASTLE, WO. 








.\ THE GAMECK STRING QUARTET 
Residence and Studio 
1737 Lexington Ave., Rew York 


VON 



















4 





THE MUSICAL COURIER. 














ESTABLISHED 1823 





ChHhtcker ting 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
a DERBY, CONN. 


OTTO WISSNEK 


Artistic Pianos, 
fz BROOKLYN, N. Y. 


New York, Newark, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904., 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 






































BOSTON 
Cnicaao 





CINC INNATI 


C ONSE RV MI ORY 


of MUSIC 











KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 
4233 to 245 Bast 23d Street, Tree NEW YORK. 
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ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
pompothe wasexcellent. I greatly admired its tona] qualities and the per- 


jon of , mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Company, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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Beh es PIANOS. 


Conried Metropolitan Opere Company, 
writes as follows: 
**NEw YorK, May 12, 1904, 

‘* From time to time during the past operatic 
season I have been impre with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 

The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y, 

Catalog upon request. Agents in all principal cities. J 





Copyright by Amié Dupont. 
HEINRICH CONRIED 
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Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 


Annual Spring Tour 1906. 


Each artist has had remarkable success using the SMIT Ii 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


ized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street, Cincinnat!. 


Chicago Branch, 268 Wabash Ave. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 
THEODOR BOHLMANN 
Dr. N. J. ELSENHEIMER 
BRAHM VAN DEN BERG 
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PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 


ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason Hamlin 
— PIiAN O &— 
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ERMANN FERNOW, to the 
Hermann Wolff, head of 
Wolff Musical Bureau, will celebrate on Janu 


late 


successor 


and present 





ary 7 the twenty-fifth anniversary of his en 

trance into the firm Fernow became asso 

ciated with Wolff from the very start of the 
undertaking, and he was at all times his right hand man 
conftidart In fact, he was scarcely less instrumental 

n building up the great institution that the Wolff Musical 
Bureau is today than was the founder himself All the 
detail work especially was left to Fernow, and during 
these twenty-five years of association with great artists 


and of relations with the leading concert societies, he has 
acquired an acquaintance with artists and a knowledge of 
musical conditions not only in Germany, but over all the 
s possessed by no other man 


continent such as probably 1 


in kurope. Gifted with an extraordinary memory, his long 


experience in the musical world has made him a walking 


encyclopedia of that branch of knowledge, and particularly 
aspects of the musical art 
the the 


He has lived and wrought 


garding the business 
When Mr 
of Berlin was 


the 


ind it is not saying too much when I state that present 


t 


Fernow entered arena, musical life 


in its infancy 


through entire enormous musical development of the 
Cry 
in the concert line have, to a large extent, 
his the Wolff Musical Phe 
Philharmonic today the leading symphony 
rt still 


The Philharmonic 


conditions here 


heen created by fem Bureau 


reat concerts 


Germany, were founded and owned 


Wolff institution 


Orchestra itself was made possible, as 


concerts ¢ 


are 


und controlled by the 


a permanent orgam 


ation, only because of the enormous amount of business 
iccruing to it from the Wolff Bureau. Commercially, the 
beginnings of the institution were small, but artistically 
they were of the greatest importance, The first two artists to 


be 1 by Hermann Wolff Rubir stein 


lanaged were Anton 
ind Hans von Bulow. Shortly afterwards Joachim and 
Pablo de Sarasate put their affairs into his hands. Th« 
business of the institution grew rapidly, and today prac 
tical ill of the successful concert artists are launched 


in Berlin by the concert direction of Hermann Wolff. The 


hooks of the firm show it to be doing business with nearly 
S00 artist rd among them are people like d’ Albert, God 
owsky, Rosenthal, Busoni, Mark Hambourg, Reisenauer. 

tavenhagen, Ansorge, Ysaye, Thibaud, Kreisler. 


Halir, Petschnikoff, Lula Mysz-Gmeiner, Antonia Dolores, 


the 





LUITPOLD STR 24, BERLIN, W,, : 
DECEMBER 29. 1905. ' 


Behr, Ludwig Willmer, Raimund von Zur-Mth 
len, and a long list of other celebrities 


Phe rese 


Every great undertaking has its drawbacks, and along 
with the many brilliant talents that the Wolff Bureau has 
brought into the lime light of publicity has come of lat 
their fortunes in con 
The direction of Wolff, 
not respot sible for this state of 
Che little the of 
the big ones, and until they try for themselves they cannot 


years a host of mediocrities to try 
cert giving in the German capital 


however, is im any sens 


affairs artists are lured on by success 


be convinced that they will not have the same distinguished 
successes. The mediocrities make the mistake of thinking 
that if they give a concert here and get some fairly good 
press notices, through the Wolff Bureau, they will imme 


diately secure good paying engagements. Now wherever 
there is one good paying engagement there are twenty 
mediocre artists. The leading concert societies will have 


naught of mediocrity They insist on having the best; 
they must do so in order to draw the general public lo 
be sure, concert societies are forming all the time, but for 
every one at least a dozen new artists show up. In the 


German concert field there is absolutely no hope for any 
but artists of the first rank 


Mr. Fernow’s jubilee will be commemorated on January 

7 by a reception given in his honor at the Kiinstlerhaus, an 

affair to which the leading musical literary and critical 
lights of Berlin have been invited 
eS & 

December 23 was the eightieth anniversary of the first 


Maria Weber's 
More than two years before 


romantic 
Oc 


terlin performance of Carl von 


opera “Euryanthe.” on 


tober 25, 1822, the premiere of opera, which the composer 
himself dubbed his “Schmerzensreich,” took place at the 
Henrietta Sonntag, then 
But what a change 


Al 


Garthnerthor Theatre in Vienna 
seventeen years old, sang the title role 
had taken place in Weber himself during this time! 


though already ill, the celebrated composer of the “Frei 
schiitz” had gone to the Austrian capital for the rehearsals 
of his “Euryanthe” full of life and hope. This optimism 


of his, moreover, was borne out by the brilliant reception 
given him in “Merry Vienna,” and especially by the “Lud 
iamshdohe,” a jovial society in which the entire artistic world 
of Vienna was represented. Under the name of “Agathus 


der Zieltreffer,” Webber himself was elected to member 


ship in this society, and as unique among the Ludlamites 
he was further called “Edlen \ Sami The welcome 
which meant more to the composer than all the other hon 
ors combined, however, came to him from one “man 


With “Da bist du 
dich Gott 


Beethoven 
skerl, 
Ludwig 


gruss was 


The Weber that came to Berlin two years late 
duct his “Euryanthe” was another man; on his brow w 
the seal of death At this first “Euryanthe” product 
eighty years ago, Weber wielded the baton Berlin f 


the last time The con poser had always been held in ex 


treme reverence by the inhabitants of Berlin, and this fee 

ing was again given expression at the “Euryanthe” per 
formance. Not so auspicious was the master’s subsequent 
stay, however, for a severe fever held him bedridden in 
Berlin until December 2. Count Carl von Bruhl, at that 
time intendant of the Royal Opera, and a man of high 
minded and generous disposition, in view of the fact that 
the “Freischitz,” with ninety-six performances had brought 
in a profit of 50,000 thalers (a financial success hither mn 
paralleled), wished to make Weber a gift rT Oo ilers 
He therefore pre sented the ~ase t Pr W gt te 

the intermediary between him and the King, in the most 
emphatic manner, saying that propriety demanded that the 
first of living German composers should receive no less an 
honorary than those of foreign blood. On the order which 


the 


wing remarkable observation 


approved the of Prince Wittgensteir 


wrote the follo 
“Not 


payment money 


account of 


on propriety do I fu wl ind 
pay Carl Maria von Weber the 800 thalers, but simply t 
do your highness a favor rhe first propriety h take 
precedence of all other proprieties, lies in promptly execut 
ing the orders of His Majesty, and they are to the effect 
that we should not make debts In this way propricty 
often violated, and to a much more notable degree than it 
would be if we did not come to Weber w r d 
Order, and exact obedience t His M esty s bequests, are 


in my opinion the correct propriety 

Count Brith! took the money, and with tears in his eye 
handed it over to Weber, bedridden with the f The 
master never again saw Berlin, for he died a few months 
later in London, on June 5, 182¢ 

tS €& 

During Christmas week the tide of neerts was at " 
ebb but on January 1 the flood vill set iga f er tfat 
ever 

ft & 

Alexander Sebald appeared at Beethoven Hall 
day, accompanied by the Philharmonic Orchestra, under the 
direction of George Schumann Sebald is Ha ‘ 
sor as first concertmeister of the Royal Orchestra. He at 
tracted attention here two years ago by giving eries of 
concerts, the programs of which consisted wholly work 
by Bach and Paganini for the violin alone rl was the 
first time, I believe, that such a thing had been attempt 
Sebald generally does something out { the ordinary 
The first time that I heard him me eight y Pe the 
Singakademie, he played the Paganini moto perpet 
octaves 

On Thursday evening Sebald rendered great musica 
composition, and one great virtuoso pie« the former 
being the Brahms concerto, and the latter the tremend 
dificult Wieniawski first concerto in F sharp minor. That 
Sebald is a good musician he revealed } terpretat 
of the Brahms concerto, which he gave with br 1 th 
conception, with big tone and commanding te Sebald 
does not go in for the sweet, perfumed playing | ed of 
the matinee girl. His style is rugged and aunty His left 
hand is stupendous. In the Wieniawski neerto, whicl 
contains some of the most difficult passage er pet 1 
for the violin, his dexterity m all kinds of t nd 
quite especially in thirds, sixths and octaves was astound 
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ing. The work itself is of little musical value, and 


without good reason that it is so seldom heard 
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WALTER MEYROWITZ, 
Teacher of Harmony 
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The Great American Pianist 


ROPEAN TOUR BEGAN NOVEMBER, 1905 





“He played Chopin with entrancing beauty of tone and tenderness of 
expression '—Dresdea Neuste Nachrichten, November 4, 104 


wonderfully beautiful the nocturne sounded; also the scherzo 
minor was the performance of a master Leipaig Ocoaere! 
Jetober 27, 1904 


in 
on 

“Mr. Becker sings beautifully on his instrument and makes the true 
pectic spirit of his reproductions contagious Dresdea Deuts: he Warte, 
Yovember 8, 1904 
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ADELE MARGULIES TRIO 


ADELE MAROULIE Pian iste LEOPOLD LICHTENBERG, Violinist 
L&£o SCHULZ, "Cellist 


THREE CHAMBER MUSIC CONCERTS 
MENDELSSOHN HALL 


Friday Evening, December 8 Saturday Evenings, January 13 February 24 
For termes and dates address Mt MAR L ih W. O7th Street 
New York 


Special Two Months’ Course for Teachers. 


COACHING OF OPERATIC ROLES 
IN ENGLISH. 
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‘LESCHETIZKY METHOD 


amp SCHOOL OF INTERPRETATION. 
Pupils received in the house and practice sapervised 
In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated) and Leschetizky Highly indorsed by 
| Emil Sauer and leading Dresden musicians Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin Col 


lege. Dresien’ Apply Nurnbergerstr, 54, Pt. r. DRESDEN 


MAX GAKRISON 


Vocal Instruction 
Late leading Baritone of Vienna Roya) Opera 
FORMIVG OF HEAD TONES A SPECIALTY 
SERLIN W., Helibrenner G+ 30 





















Mitan, December 23, 1¢ 
ITH the first performance at the Scala on 
December 18 the season, it may be said, 
opened officially The opera given wa 
Catalami’s “Loreley which had not been 
heard in this town (or elsewhere, either, 
for all I know) since 1894, when !t was 
first produced at the Scala, with an excellent cast under 
the direction of the maestro Mascheroni. In common ju 
tice I must say the artists this year also did their very 
best, and the opera, one could see, had been most care fully 
tudied Still, I cannot sign the word “succe to th 
end of the chapter, and the coldness of the audience was 
even exaggerated. Easy, striking effects there are none tn 
this opera, but a veritable profusion of melody, and set to 
beautiful instrumentation, a style of music nearer Bellini’ 
than any other. Why, then, this apathy of the public If 
we will consider that the immortal “Barbiére di Siviglia 
was a isco,” likewise “Traviata,” “Carmen” and many 
others, at the first performance, then this is a good omen 
[ should say, and no doubt “Loreley” will be more appre 
ciated on further hearing, just as one needs to be well 
acquainted with a person before a lasting friendship can 
be made The scene and plot are derived, as one can 
infer, from the old legend of the “Loreley In the first 
act, on the borders of the Rhin in his castle, Walter 
Lord of Oberwesel, is about to celebrate his wedding with 
his betrothed, Anna, of Rehberg, but not in vain do the 
wise women” of Cologne predict no good of this umon 
Walter love and 1 beloved by the beautiful Loreley, a 
villawe maiden and an wrphan In order to try to over 
come his passion for her he confides in his friend, Baron 
Hermann, who secretly adores Anna, the bride-elect, but, 
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making an effort, he persuades his young friend to loosen 


himself from the illicit love for the purer, truer one. Lore 
ley appears, lovely, passionate, and once more Walter is 
under the spell of her charms, and they sing the eternal] 
love duet until the trumpet sounds of his castle recall him 


to reality and remind him of the approaching nuptial cer« 


mony Bluntly he reveals to her the truth and flees, leav 
ing her in a faint. On recovering, delirious and raving 
she listens to the Rhine “Nixen” and asks of them th 
supernatural beauty and fascinations of a siren. To Al 
berich, king of the waves, she concedes herself, and rises 
again from the river, divinely beautiful and ready 
avenge herself In the second act we see Anna in h 
bridal robes, distributing alms to the poor. She sings a 
joyous strain with the trepidation of a young heart thet 
knows love for the first time The magnificent wedding 
procession 1s formed and Walter gallantly approaches her 
to conduct her to the church, but they do not enter it, for 


da 


spe lIbound, 


on a rock, radiantly, 
Walter, 
draws nearer, 

supp! 
yuund h 


appears Loreley 
and bec kons 


and 


in that 
zlingly beautiful, 

like 
Inviting 
(Anna 
ves to 
like 


talizing 


moment 
him 
when the Loreley 


he 


imprecations of all 


entranced, 
to 


one 
the ications 


and 


too, 


him follow her heeds not 


ot or the those im 


] 


ca mly to curse her, 


appear 
and last 


attain the enchantre but 
a flash, 


on 


him, only to tan 


In 


Lorele y escapes 
rock 
of the 


for, 


again another the third act 


the Rhine funeral 
Anna 
Her 


more, 


other side 


the 


at sunset on passes a 


who has succumbed 


Walter, too, 
repulsed 


procession, carrying piou 


Among the mourners is mann 
asks to the dead one 
horror. In the night Anna 
evokes death, fainting, lies 
Then there 


Walter be 


hie r, 


to grief 


see ones but is with 
to him as a phantom 


banks 


the song of 


appear 


he and, the 


arises again 


Rhine 
forgiveness tor having 


the 


Loreley seeches of her 


Loreley, yielding to impulses of 
But the 


King ot 


her lover 


andoned and 


love forgets her vengeance 


her of 


her never 


of 


quieted 


spirits the air remind her vows to the 


destiny to 


into the 


the Rhine, and she must reveal her 


Walter in despair then throws himself river 


The opera lends itself, as can easily be imagined, to 
beautiful scenic effects, the ballet of the Ondines, or water 
spirits, especially giving the Scala corps de ballet a chan 
of display rhe artists impersonating the chief roles wer 
Lucia Crestani, Adele d’Albert, Giovanni Zenatello, R 
cardo Stracciari and Costantino Thos The tenor, Zen 
tello, well known to the Milanese public, as this is his 
third season at La Scala, ranks now among the first, if he 


is not the first, of dramatic tenors in Italy; but, frankly, th 


role of Walter does not suit him esthetically, and many a 
time the young singer has been heard and seen to better 
advantage. Signora Crestani, on the contrary, is a singer 
quite unknown, having had to replace the artist really 
chosen to sing the role Beginning so high on the artistic 
ladder, let us hope she will know how to retain that place 
I hear she is quite young, only about twenty years of ag 
and that she will continue her studies under an eminent 
maestro of this town. The minor parts were all equally 
we filled, and excellent, too, was the choru The gor 
geous ballet “Sport” followed, and it was 1:30 a. m. befor 
the performance closed { M. I 
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QUARTET CONCERT. 













Ihe Misses Mead, Houghton, Nortl ind = Littleha 
who constitute the Olive Mead Quartet, gave a 
interesting concert Mend hn Ha t lay ev 
ing, January g, whet they pre ent l bef i W ind en 
thusiastic audience Mozart's G Art 
Foote’s ino q t d Me Ie i ut gq tet 
op. 12 

The Mead orga thon Ip W pub { 
pearance, and as was n Tne Mt AL { RIEK 
year, these four young women may s consider tl 
selves in the same rank w the best O te f the ma 
gender, and need sk absolute m™ le tior nt 
score of sex. The Mozar er W played with pert 
ensemble and utmost pre 1 f tone, phr ig d 
dynamic balance Chere was a retre g al e of ‘ 
heavy handedness which metime character the 1 ¢ 
performances ot this bl < nd beautit W M 
Mead is an executive wl knows every not f her s 
and her associates play is U gt they knew t 
knows it here is flawless unity in everything they 
and nothing left to ul livid I t 
mood of the moment That ‘ ‘ 
playing, and its meaning has beer y te i 
Miss Mead and her thorough ciat 

It was good to hear again the vely Mend I 
tet by far too rarely p! yed now e¢ wW K 
freshingly melod , and there 1 we é k th 
“impressionism ind “tone painting” wl tain mode 
ensemble works recent heard at Mende ] H 
hibited so glaringly and paintully The number w 
played with great tonal variety, w spirit whet q 
and with impeccable attack and imtonat 

Arthur loote’s quintet for 1 ind g d 
great advantage of Aug 1 Cottlow d 
proved herself te be iT ens xcept 
uuthority and effectivene H tone 4 ' 
ind blended admirably with tl ng t é Her t 
was brilliant, but not obtr ve ind she d ved thor re 
nowledge of the ntentior of t cor d f 
tring partners. Miss Cottlow ‘ p 
f work in this city The | t we m 
melodic , and replete with mat iq t 

tl 1 and “ 

Philharmonic Program. 

Wassily Sat ff w make fare 
maductor f the Philharr Or itl p 
lic rehearsa ind « cert of the t given Friday 
ifterr 1! nd Saturday evenimg, at Carneg Hall I he 
noted Russian <« luctor ha irranged t prograt 
Symphony, No. 8 Beet! en; concer DD) for 
piano and orche 1, M rt Eine t Overture Wag 
ner symphon te, “Scheherazad R K koft 
The sol \ be Alfred Reisenauc 

R. J. Har ray g | f f pr 
prepossessing appearance to New \ 
Logan, Utah, to study tf ope with Osear S ver 
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Frorence, Italy, December 23, 190s 
Ever since the Florence section of the William L. Whit 
ney Internatfonal School of Music was established, a year 
ago last September, the interest of the people here has been 
awakening aad growing. It has culminated, with enthusi 
asm, in the event of the first program given by the opera 
class, Friday, November 24, under the direction of Signor 
Vincenzo Lombardi, the school’s new teacher of singing. 


I Pagliacci Leoncavallo 


Duetto—Nedda e€ Silvio 
Signorina Raynolds e Signor RKosenstadt 
Don Pasquale Donizetti 
Notturno—Tornami 4 dir che mami 
Signorina Leaming e Signor Tenderini 
Aida Verdi 
Aria ec Duetto—Con Amonasro 
Signorina Lott e Signor Rosenstadt 
Fedora Giordan» 
Arto Seconp 
Fedora Signorina Raynolds 
Loris Signor Bendinelli 
Olga Signorina Longyear 
De Siriex Signor Rosenstadt 
Rouvel Signor Tenderini 
Grech Signor Gorrell 
They had the gracious assistance in the program of 


Signor Angelo Bendinelli, the operatic tenor, who has been 


singing with great success in “La Bohéme,” conducted by 


Signor Lombardi, and given in one of the theatres here 
As Signor Lombardi had prepared this program with 
much care and faith fulne $s, having held rehearsals every 


afternoon during the week preceding the concert, and one 


and two rehearsals on each of the last few days, the great 


success of the affair was fully deserved by all concerned, 
and the result was especially gratifying 

It is a gratification, too, that the Italians here have an 
excellent conception of the idea, the plan and the scope of 
the International School of Musi In the December 10 
issue of the musical and dramatic paper, Il Tirso, pub 
lished in Rome, there is an article on the school, the con 
cert, & It opens as follow 

Ir ation.) 

Under the name of the International School of Music, the 
illustrious Prof. William Whitney, one of the ablest and best 
known American master t inging, founded some time ago, im 
Joston, a flourishing institute from which there have recent'y 
heen established two branches, name that in Paris and that 
in Florence ind fully justifying the term International’ 
given to the same school rhe Florence section has had its seat, 
since the opening of the past season, in the premises of the Circolo 
Filologico, im the large ha f which have often taken place im 
teresting meetings and pleasant entertainments Every year a com 
pany {f young \merican leave the maim seat of the school tr 
Boston and come to Florence Besides being desirous of seeing 
our beautiful sky and of admiring the glories f ur art, they 
come here to learn the language, which, more than any other, lends 
itself to music, and to perfect themselves in this art under the 
guidance of Italian masters Ihe greater part of the members otf 
the school devote themselves to singing, some for the stage, others 
for teaching Not a few however als study piano, and some 
harmony and unterpoint * * * In the Florence section the 
teaching i inging, which is the chief part of the institution, is 
now given the very illustrious Maestro Cav. Vincenzo Lombardi 
in wee f the famous Vannucecini, who has retired, because of h 
TG from the ery fatiguing rftee Several ther teachers are 
connected ith the cl for teaching other subjects, as the 
Profe rs Ruonamici, Scontriv BRimboni, & 

Lo Stathle, a publication of a similar nature, printed in 
Florence, has in its issue of November 30 the following 
iccount of the concert, which I translate and quote in full: 

















We went last Friday to the hall of the Circolo Filologico te be 
present at the first experimento of the opera class, directed 5y 
Vincenzo Lombardi, of the Internitional School of Music, which 
only a short time ago was’ established in Florence Nevertheless, 
we are able to affirm that this school will assuredly produce the 
very best amateurs and will give artists to the theatre 

We heard beautiful voices, excellently trained Signor Vincenz 
Lombardi, who was called to teach singing in the International 
School of Music, of our city, has done marvels with those who 
have trusted themselves blindly to him; and it is surprising, 
since everyone knows that Signor Lombardi has a great reputation 
in Italy and elsewhere, not only as a director of orchestra, but als 
as a master of singing 

The program was opened by the duet from “I Pagliacci,” be 
tween Nedda and Silvio, and in it Miss Raynolds displayed a 
graceful and fresh voice She was assisted by Mr. Rosenstadt, 
who sang with intelligence. The notturno, ‘““Tornami a dir che m’an 
from “Don Pasquale followed, in which Miss Leaming was the 
object of admiration, since she sang with elegance, with finish, and 
proved to have profited from her lessons with Lombardi. In this 
number Signor Tenderini appeared for the first time He has 
studied only a few months, and surely destined to take a good 
place im art His voice is robusto di tenore, and he uses it with 
much ability The third number of the program was the duet 
fiom “Aida,” between soprano and baritone, and in this we 
made the acquaintance of Miss Lott, who has a sound and fresh 
voice; and we reapplauded the bravo Roser 

The second part of the program was composed of the second 
xt of “Fedora” (Giordano), in which we were indulged in hear 
ing the tenor, Bendinelli The part of Fedora was sung with the 
security of an artist by Miss Raynolds, who will be able, it seems, 

succeed on the stage, having the valued dramatic qualities. She 
tad as able assistants, besides Bendinelli, Miss Longyear, w! rer 
dered well the part of Olga, and Mess Gorrell, Tendermi and 
Rosenstadt 

During part three, Mr. Gorrell had a very great success in vari 

numbers from “Mefistofele (Boito) Hle seems to be no 
nateur, but is, in truth, an artist His voice is powerful, clear 
robust, sympathetic, and of wide range It is not mecessary be 
prophets or children of prophets to predict for Mr. Gorrell great 
good fortune on the stage The music of Boito was most worthily 
rendered by Miss Williams, who sang with good taste and with a 

most praiseworthy intonation The same nu be said of Mr Ka 
in the part sung by her, Olga In Mefistofele moreover, t 

large and intelligent audience had occasi to receive again Signor 
Tenderini, who will surely be a great honor to his master, Lom 
bardi 

Signor Lombardi accompanied at the piar with great ar 

finish and power, and in the second act of “Fedora,"’ Maestr \ 
berto Limboni, so esteemed among wccompanied with skill and 
efficiency SOLITARI 


Returning to the Rome article, | would translate its clos 


ing paragraphs: 


It is needless to add that the audience gave the most cordia 
ception to those who participated, a reception well deserved, all ti 
more when one considered that they were foreigners singing 
Italian language; pupils, who were facing pieces of arduous dith 
culty and of no light importance 

And it is right that, together with the praises for each of the 
there goes a special word of praise to the Maestro Lombardi, w 
knew how to instruct and guide them with so much ability and zea 

adjust and to direct the various numbers, and to accompany a 
few among orchestra directors know how, showing himself to be a 
master of the technic of the instrument 

And neither do we wish to omit sending from here a eulog 
and a greeting to Professor Whitney, whom one finds in Bost 
ince to his efficient instruction and to his tireless activity is owe 
ilmost entirely the flourishing f the “ ‘ Internazional 
Musica 

One who has never been here in Florence cannot appr« 


cate the true value nor the importance that attaches to this 


Florence branch of the Whitney International School of 
Music Che spirit of existing friendliness and the satis 
faction in one another's improvement and successes are a 
great contrast to the spirit of envy and jealousy so fre 


quently found in musical institutions and so detrimental to 


progress and to proper development The frequent meet 
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the programs given at the school 


ings, musical and social; 
which is situated in the noble, historic old Palazzo Ferroni 
where royalty were frequent guests in the days of its greater 
glory; and, more than all, the charming personality and 
kind interest of the great maestro, help to make the Scola 
Internazionale di Musica in Florence a moving power for 
musical advancement and for general improvement and 
culture 

I must add, before closing, that, although we were far 
from American soil on the 30th of November, we all en 


1] 


specially 


New 


at the Pension Chapman 


joyed a arranged England Thanksgiving 


dinner on that day and, though 


separated from many loved ones, we found infinitely much 
for which to give thanks T. La R 
Grasse's Recital Program. 

Edwin Grasse, the gifted young violinist, assisted by 
Theodore van Yorx, tenor, and George Falkensteim, pia 
ist, will present the following program at his next recital 
in Mendelssohn Hajl Thursday evening, January 25 
La Folia Sonate, in D minor Corelli-Le ard 

(New Arranged by César Thoms 
Mr. Grasse 
Aria Tenaglia 
Fugue, in A ma Tart 
Menuetto (by request M 
Mr. ¢ se 
(rout ft Songs 
Who is Sylvia Schuber 
Allerseeler - Straus 
Ach weh r unglueckhaftem Manr Strauss 
Mr. van Yorx 
Aria, from Concert Aon Gold rk 
Passacaglia Handel-T! son 
Intermezz Bra ; 
Rondo Capr s Saé 
Mr Cr se 
(,rou f Songs 
She Is S I « Le 
Temple He f Cyck f i I 2 I e Song 
\ W if e ft 
Kashn Song, f r « f | I I Songs 
\ W f I 
Onaway \wake Beloved Cow 
Mr. va y 
Romanze Rut < Wie w sk 
I ( : b equest ( 
Mr. ¢ s¢ 


The following have studied under Mr. Hermann 
KLEIN : 
ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 


Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 


OPERA—Mnme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumann- 
Heink, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZK&£ METHOD) 








Studio, 54 WEST 77th STREET, NEW YORK 


BESSIE ABOTT 


Prima Donna Grand Opera, Paris 


Management 


HENRY WOLFSOHN 


131 Bast 17th Street New Yo-k 
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First American Appearance :—MONDAY, 


AS SOLOIST 
with 


TICKETS, $1.50, $1.00 and 75c. 





JANUARY 8th, 8.15 P.M. 


PHILADELPHIA ORCHESTRA «musicians } 


FRITZ SCHEEL, Conductor 
Management: B. Ulrich 
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MEXICO ‘ al comedi l Fiesta de 5S \ c " ‘ r 
1 Concurs Universa La Buena Sociedad Bohemios t tice 
City or Mexico, January 4 4 ind a new one entitled “La Reja de la D On i 
\ benefit was given at the Arbeu Theatre last night for Cieemn “Tine (ae , Fabrigas D tic ~Compat r t 
the Asilo de Mendigos Asylum, an institution that aids eaave ‘iidebe El] Nudo G lie Mame : Ae 
the poor [he program was in two parts, the first half ce miento, Beryl Hope Stock Comy ae Mickuain Mas ' “etal 
voted to opera and the second to concert unbers Mad retary Sapho, i Lottery . Lov and lrilby 


ame Tetrazzini received an ovation after 
the second act of “Dinorah,” and the kindly 


the showy aria, to the delight of the large a 





whience. Guer 


‘) 
eT singing 


artist repeated 


Ella Stark Press Notices. a. 


rina Fabbri, a singer with a rich voice, had her triumy ‘e 
in the second act of “Orfeo he first part of the pr Some uropean pre tices of Ella Stark, the piamist 
gram was closed with a ballet, the “Nymph Dance,” per w residing in Washington, D. ( re appended 
formed by Carlotta Garnesi and eight others 8 pane Cconceno—! & 
Ihe concert part included Beethoven's third piano co ; ; . . 
certo, played by Mercedes Mondragon; “A Summer Night at 
(Gormng-Thomas), sung beautifully by Ida tzhugh Shey f 
ard; “Funeral March,” Chopin; nocturne, Chop tre ‘ 
study, Gottschalk, played by Captain Voyer, the French 
virtuoso; arrangement f Weber's “( tstucke for l h 
band, by Voyer, performed under the directi f Captai 
Pacheco , . 
ce <& : . , . “ 
Wilham G. Stewart, baritone, and Bert Angel t a 
director of the Beryl Hope Stock Compat I eft the e 
City of Mexico for their home in New York e P 7 ~ 
Ballet will remain, however ntil the Se f th sea 
a month hence The member f the ba é Hatt 
Fox, Bessie Campbell, Knixy Wing, R Bent M 
Huntington, Amy Bend, | n Manol Beatrice Licl Ba : 
eld, with the assistance t Lottx Alter cas . rk tt 
eS & 
Ihe Tetrazzini Opera ¢ pany have presented d i 
the last two weeks Faust La Traviata La Boheme : 
Rigoletto, La Sonnambula Dinoral Ernat 1 
Lucia di Lammermoor As Lucia, Tetrazzi perl : ( Eel K 
We prophesy that when ‘ heard in New York undet 
favorable circumstance he create a set h as ' W 
she is doing here and e did in § Fra Ca | | 
Faust” was given last S day night w ca ( 
Sefior Torres Ovando, taking the part of Mepl sé f 
Ovando has a magnif t \ c nd he juitted | elf] | \ ( 
na creditable manner News. | 
i @ \\ | 
On the night of December 15 a Jap tea party w \ t WW ) " 
given at the residence of L. O. Harnaker Ag i \ f | S 
program was given, as fo Male ce | 
Messrs. Lee, Penney, Healey and irner V Hay 
Making,” Julia Van Zandt; piano s Hungarian Rhay peoy 
sodie,” Coral Davis; vocal sol Japanese Lullab Mr 
Pierce piano § he selections fror Vhe Mikad { 
Davis; trio Three Little Maids from School,” M \ 


Zandt, Mrs. Butchart and Mrs. Pierce urtet 
Mrs. Butchart, Mrs. Pierce, Messr Penney at 


Flowers that Bloom in the Spring ul 


quartet, “Serenade 


Theatre bills for this ech 


neral M with Henry W avage's Attractions 
er MOTTA L/ Trews, 
Perfect Breath Control Correct Tone Placing 
English Diction and Repertoire 
Practical Course of Training for Professional Stage 


leatr Ar ert dw re y ‘ ‘ « 438 west BS7th Street 


‘ . | hag Ruegger “ Philadelphia. Cami ODE LI, 


Zarzu vith r trivmy , t ve Apply by mail for interview regarding terms, et 








JOHN...) 
WAKKEN 


255 West 97th Street 
NEW YORK CITY 


Artist Management 
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On Tour, January-February, 1906 


| RACHMANINOFF 


Composer, Conductor, Pianist 


_EMIL GREDER 


Russia's Foremost Conductor 


LHEVINNE... 


Russia's Greatest Pianist 


ESTELLE LIEBLING 


Coloratura Soprano ; Bass-Baritone 
MARIETTA BAGBY ; RUBIN GOLDMARK 
Centralte } Leetare Recitals 
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The Greatest American Mezzo-Soprano 


Late with Metropolitan Opera Co. 
Principal Mezzo Sepranc, WORCESTER FESTIVAL, Sept. 1905 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14st Street, New York Chiv 


‘Phone 2863-K Morningside 





UTON 





CHARLES 
w. CLARK 











Feb. 1—June 1, 
1906. 


Baritone. AMERICAN TOUR, 
A 


For epen detes, eddrese 
F. WIGHT NEUMANN, Manager, 
Kimball! He’. CHICAGO. 
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MUSIC FOR THE COMING MONTH. 


_————— 


Wednesday evening, January 17—Opera, Metropolitan Op- 
era House. 

Wednesday evening, January 17—Flonzaley Quartet con- 
cert, special for students, Carnegie Chamber Music 
Hall 

Thursday afternoon, January 18 
cital, Mendelssohn Hall 

l'Hursday evening, January 18—Kaltenborn Quartet con- 
cert, Mendelssohn Hall. 

Thursday evening, January 13—Olive Mead Quartet con- 
cert, Association Hall, Brooklyn. 

Thursday evening, January 18—Opera (special perform- 
ance), Metropolitan Opera House. 

Friday evening, January 19—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 20 


Heinrich Meyn song re- 


Opera, Metropolitan Opera 
House. 

Saturday evening, January 20—Opera 
Metropolitan Opera House 

Sunday evening, January 21—Popular concert, Metropoli- 
tan Opera House. 

Monday morning, January 22 
Astoria. 

Monday afternoon, January 22 
ance), Metropolitan Opera House 

Opera, Metropolitan Opera 


(popular prices), 


Bagby musicale, Waldorf- 
Opera (special perform- 


Monday evening, January 22 


House. 

Tuesday afternoon, January 23—Severn lecture recital, 
Severn Studio. 

Tuesday evening, January 23—Kneisel Quartet concert, 


Mendelssohn Hall 


Tuesday evening, January 23—Tonktinstler concert, As 


sembly Hall 


Wednesday afternoon, January 24—Sigismond Stojowski 
piano recital, Mendelssohn Hall 
Wednesday evening, January 24—Opera, Metropolitan 


Opera House 
Wednesday evening, January Scottish Society concert 
Mendelssohn Hall 
hursday evening, January 


ance), Metropolitan Opera House 


24 


Opera (special perform 


2e 
25 


25—Grasse (violin) recital, 


Phursday evening, January 

Mendelssohn Hall 
Thursday evening, January 25 
Cooper Union 


People’s Symphony con 
cert 

Friday evening, January 26—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 27—Opera, Metropolitan Op 
era House 

Saturday evening, January 27—Opera 


Metropolitan Opera House. 


(popular prices), 


Saturday evening, January 27 
meeting, National Arts Club 
Popular concert, Metropoli 


Manuscript Society musical 


Sunday evening, January 28 
tan Opera House 
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Monday morning, January 29—Bagby musicale, Waldorf 


Astoria. 

Monday evening, January 29—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, January 30—Susan Strong song re 
cital, Mendelssohn Hall. 

Wednesday evening, January 31—Opera, Metropolitan 
Opera House 

Thursday afternoon, February 1—Sembrich recital, Car- 


negie Hall. 

Thursday evening, February 1—Kneisel Quartet concert, 
Association Hall, Brooklyn. 

Thursday evening, February 1—Sam Franko’s orchestral 
concert, Mendelssohn Hall 

Friday evening, February 2—Opera, Metropolitan Opera 


House. 

Saturday afternoon, February 3—Opera, Metropolitan 
Opera House 

Saturday evening, February 3—Opera (popular prices), 


Metropolitan Opera House 
Sunday afternoon, February 4—New York Symphony con 
cert, Carnegie Hall 
Sunday evening, February 4 

tan Opera House 
Monday evening, February 5—Opera, Metropolitan Opera 


Popular concert, Metropoli 


House 

Monday evening, February 5—People’s Symphony Auxil 
iary Concert, Cooper Union 

Tuesday afternoon, February 6—Severn Sonata recital, 131 
West 56th street 

Tuesday evening, February 6—New York Symphony Con 
cert, Carnegie Hall 

Wednesday 
Opera House 

Thursday evening, February 8—-New York Symphony Con 

Baptist Temple, Brooklyn 


evening, February 7—Opera, Metropolitan 


cert 


Friday evening, February 9—Opera, Metropolitan Opera 
House 

Saturday afternoon, February 1o—Young People’s Sym 
phony concert, Carnegie Hall 

Saturday afternoon, February to—Opera, Metropolitan 
Opera House 

Saturday evening, February 1to—Opera (popular prices) 


Metropolitan Opera House 
Sunday 11 
itan Opera House 


evening, February Popular concert, Metropo! 


Monday evening, February 12—Opera, Metropolitan Opera 
House 

Tuesday afternoon, February 13—Mendelssohn Trio Club 
concert, Hotel Majestic 

Tuesday evening, February 13—Women’'s Philharmoni. 
concert, Waldorf-Astoria 

Tuesday evening, February 13—Second concert, Chami- 
nade Club, Pouch Gallery, Brooklyn 

Wednesday evening, February 14—Opera, Metropolitan 


Opera House 
Wednesday evening, February 14—Victor Beigel’s concert, 


Mendelssohn Hall 











rhursday evening, February 15—I Symphony ¢ 
cert, Carnegie Hall 

rhursday evening, February 15—R n Club ert 
Waldorf-Astoria 

Friday evening, February 16—Opera, Metropolit Ope 


House 


Friday evening, February 16—Boston Sym conce 
Baptist Temple, Brooklyn 

Saturday afternoon, February 17—Bost Symphony mat 
inee, Carnegie Hall 

Saturday afternoon, February 17—Oper Metropolitan 
Opera House 

Saturday evening, February 17—Opera (4 price 
Metropolitan Opera Ho 

Pugno-Hollman-Hall Program. 

Raoul Pugno, Joseph Hollman and Marie Hall are 
appear at a concert in _arnegt H | Sunday iltern 
January 21 These great artists w present the follow 
ing attractive program 
rri D ma N « 

Marie Ha : \I I 
( cert for ( I M — 
j H 
Sonate 
M Hi K ! 
> for Pian 
Ballade, N Gt ( 
Nocturr ( 
Valse, A f ( 
Berceu 
Polonaise, | ‘ 
Ra 
Solos for \ 
Ave M 
Hexentanz 
M Ha 
Polonaise,for ia Ce 
Mes Pug HH 
Hanchett Free Lecture-Recitals. 

Dr. Henry G. Hanchett gave the second in a serie f 
six free analytical piano recitals on “Stud M usician- 
ship” Monday evening, January 15, at St. Luke’s Hall, 
under the auspices of the Board of Education. St. Luke 
Hall is located at 483 Hudson street No tickets for these 
lectures are necessary, but those who attend must be in the 
seats by 8 o'clock, as the doors are closed at that hour 
Ihe sub-topic of the lecture for the « ng was “Methods 
of Musical Compositions.” As ill Dr. Hanchett 
played the following works 
Prelude and Fugue, in C minor, Cla ' ur Il B 
Waldesrauschen, Forest Murmur Liszt 
I intaisie nm Sonata I orir 
Melody in F Rut 
The Silver Spring Ma 
Bird ag a Prophet ; N S : 
tiles Ces Se e Flying D Wagner-I 

Ballade, in A flat 4 ( 








MARTEAU 


WELLINGTON 


DRAMATIC SOPRANO 
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R. E. JOHNSTON, Exclusive Manager for America for the Above Artists 
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Will Lecture in the United States 
this Season on the 


=VOICE== 


CONSULTATIONS 


Address cere of SHUBERT BROS. 


Lyric Theatre, 424 Street, New York 





GIivosSsSsEBPrYPE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and 


Song Recitals 


Address: HENRY WOLFSOHN, [31 East 7th St., New York 





THADDEUS RIGH 


VIroLINiaT 
R. E. JOHNSTON 
St. James Bullding, New York City 
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E. Rew Dork College of Musi 
0 C c 
128-130 East 58th Street. 
Puplt PRANCESCO LAMPERTI (Formerly ALEX. LAMBERT.) 
VOCAL INSTRUCTION. — Directors: Carl Hein, August Fraemcke. 
Teacher of BLANCHE DUFFIELD, Colorstura Soprano: 
Sousa’s Band several seasons, Herbert Orchestra! Concerts, etc: Private instruction in Piano, Singing, Violin, "Cello and ail 
VOICE CULTURE, CLARA HAMMER, Coloratura Soprano, Grand Opera, Havanai | branches of music, by « faculty unsurpassed for ite excellence 
ER, Dramatic Soprano, Milan 


Thorough instruction in all branches of the Art of singing 
ABLE ASSISTANTS 


Suite 1013 Carnegie Halil, New York. 


Teleohone: 1350 COLUMBUS. 


MARIE SIE RSDORF i : 

KINGS, Soprano; 2UISE GEHLE, Contraito 
Ps hy ts So —~“> AIMEE te pegrane 
EDWARD W. GRAY, Tenor (O14 Pirst Presbyterian Church) ; 
FRED’K ANGELL. Baritone; JOS8EPH MI ER, Basso 


other successful studio: 136 FIFTH AVE., NEW YORK. 


and 





SPECIAL DEPARTMENT POR BEROINNERS. 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily. Cataleg sent on application 





Me. 
AnD 
Mas. 


JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall NEW YORK 





Mme. CARLOTTA REYNAL, 


Pupil of Charlies Santiey, London, and Bouhy, Parts. 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade.” 651 Street, Hew Tork City 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 


Distinctive Feature: Opportunity professiona! pianists or teachers 
to study Traditional Liszt interpretations with Carl V. Lachmund, 
three yearsa pupil of Liszt and of whom this greatest pianist of 
all ages wrote 

“Herewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason of his distin- 
guished abilities, both asa practica! and theoretical musician 

“ Wermar, September S, ‘8, With high esteem, PF. LISZT.” 














OSCAR SAENGER 


VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, onried Grand Opera 
Co.: Mme. Sara Anderson, soprano, wand Opera, Graz, Austria; 
Mme. de Pasquali, soprano, Grand Opera, Italy; E. Léon Rains, basso, 
Royal Opera House, Dresden, Germany; Joseph Baernstein Regneas 
basso, Grand Opera, Germany; Allen Hinckley, basso, Grand Op 
era, Hamburg, Germany; Elizabeth D Leonard, contralto; Bessie May 
Bowman, contralto; Hildegard Hoffmann, soprano; Elsa Marshall, 
Mrs. Alice Merritt Cochran, soprano; Grace Longicy, 60 





soprano; , tek 
ano; Marie Stoddart, soprano; Elizabeth Biamere, soprano; John 
foung, tenor; Walden Laskey, baritone; Henri G. Scott, basso; 


Millie Pottgieser, contralto; Kathleen Howard, contralto 
Telephone: 3669 Piasa. Studio: 51 East 64th St., New Youn 


GeorchE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St, NEW YORK 
Seme of bis Pupils: 
Deft, 


RB stharime Bloodgoed Matera 





Cont 





F 
Georg Ferguascs, 





BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Director 
1331 South Broad Street, Philadeiphie, Pa. 


ILLUSTRATES CATALOGUE FREE 


J. FRO” 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


WALTER L. BOGERT 


Usiveretty Bxteasion | ecturer oa Maske 


MUSICAL DIRECTOR 


Conductor of Millbrook (N. Y.) Choral Society and Flushing (N.Y 
Choral Society 


Address | 72 Lewrence Street, Flushing, N. Y. City 








LOS ANGELES. 


——___——~<¢> — 


Los Anceres, Cal., January 6, 1906. 
Los Angeles has had its second “Messiah” performance 
this season, that by the Apollo Club having taken place on 
the evening of December 26, under the direction of Mr. 
Barnhart. The invited comparisons between this and the per- 
formance by the Choral Association (Julius Albert Jahn, 
director), given the preceding Sunday, have been abund- 


antly forthcoming. However, the diverse as well as 
divers opinions of our critics could easily bewilder the 
non-discriminating seeker after knowledge in any at 


tempted enlightenment, so at variance have been the ex 
pressed dictums of the critics. 

Without question the Apollo Club has greatly improved 
in its work over last year. The elimination of much un 
desirable material from last season's cumbersome body of 
singers leaves the chorus better in voice quality and prob 
ably more susceptible of training, though the 200 voices 
lack the ringing, sonorous volume one might expect from 
a choir of that size. A second season of work on the ora 
torio evidences itself, especially in a more harmonious un 
derstanding (in more than one sense) between orchestra, 
Much of the florid 


handled by the chorus, though some of the “leads” 


chorus and director work was well 
were 
1ot free from timidity 

Of the soloists, Dr. William Wade Hinshaw, basso, was 
His work was one of the 
of singing heard 
Phough John Douglas Walker has been 


a resident-of Los Angeles two or more years, his singing of 


the only singer from abroad 


most satisfactory expositions oratorio 


here for years 


the tenor part in this “Messiah” performance afforded him 
his first opportunity to appear here in work of any scope 
He is a musician of intelligence and fine physical as well 
as vocal endowments, and his work warrants warm com 
mendation. Frieda Koss, contralto, is a popular church 
singer of Los Angeles, who has recently returned from ex 
singing 
up to her usual worthy standard 


Tuesday evening was 
Hubble Plum 


mer, the soprano, has a pleasing lyric voice, flexible, and 


tended study abroad. Her 


seatrice 


well handled. 


eS & 


f the 
at the Mason Opera House Friday afternoon, January 


Che second symphony concert o season was given 


5. 
before a gratifyingly large and attentive audience rhe 
symphony was Beethoven's third, or “Eroica,” given here, 
[ believe, for the first time. The second movement—the 
funeral march—was given sympathetic handling by Di 


rector Hamilton and orchestra, and was one of the most 
effectively done things which the orchestra has recently 
attempted [hree characteristic pieces for strings, by 
Henry Schoe nfeld, were presented by the orchestra, Mr 
Schoenfeld himself conducting Che pieces are excedingly 
dainty and beautiful bits of composition, and, withal, so 
far removed trom the commonplace as to be of decided in 
terest. Mr. Schoenfeld, who. by the bye, has adopted Los 
Angeles as his future home, is a director of pleasing per 
sonality and is undertaking choral work here that promises 
well 

rhe third concert of the season by the symphony or 
Dvorak’s ew World” 


Reissiger’s “Yelva” 





chestra will be given February 


symphony, MacDowell’s suite, op. 42; 
overture, and “I ackeltanz,’ No 2, by Meyerbeer, will con 
stitute the orchestral numbers 

@! & 


The Apollo Club is preparing Gounod’s “Redemption” 
Mr 


Praise” 


for its next concert Jahn has under rehearsal Men 


delssohn’s “Hymn of as one of the works to be 


presented at the next concert by the Choral Association 


@ & 
Che choir of the Church of the Unity presented an at 


tractive musical service at 4 o'clock last Sunday afternoon 
Phe \ 
of Minnie Hance Evans from abroad, has made it possible 


recent return of Charles Bowes from London, ard 


for the Church of the Unity to reunite its exceptionally ex 


L. E. BEHYMER, 


4 M Opera House. Los A Cal. 

idataser of High Grade” Musica wd Tyceum 
ttractions, Representing Best 

} ot te. Presswork and enee work con 
uc experienced people. Listing « 
ished, usii papers biicity. foes! 

consatatien te ‘cou town The dest Music Be. 


reau on the Coast. Sixteenth Successful Season. 


APOLLO CLUB. 





_ . fa. 1905-06. - - 
conda, Julian Welker. Other dates and soloists 
Bi eet, Fe pen, aes 

. ve. 
ger, Mason House, ‘ns Angeles, Cal. 
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cellent choir of three or four years ago. 
consist of Mrs. Frank H. Colby, soprano; Mrs. Evans, con 
tralto; Johan Haae-Zink, tenor, and Mr. Bowes, bass; F 
H. Colby, organist 

a 


= 


s 
- 


“The Westminster Abbey Choir and Concert Party” will 
Auditorium next Tuesday even- 


Behymer will 


give a concert at Simpson 
During the week of January 15, Mr 


ing 
present Alice Nielsen and her company for a season of 
operatic music. 

—— - 


L. E. Behymer, the popular musical and theatrical mana- 
er of this city, was knocked down and “held up” by two 
burly thugs Thursday night. Mr. Behymer protested vig- 
orously by word of mouth and by strenuous muscular play, 
but the convincing argument of two glistening barrels of 
steel converted him to being a passive though unwilling 
party to the transfer of his possessions. It better 
that Mr. Behymer lost his valuables than that we lost our 
a threat his assailants nearly put into 


FP. i. C 


were 


valuable Behymer 
execution. 


Mrs. Kelsey in Maine. 


Corinne Rider Kelsey sang in “The Messiah” at Port 
land, Me., holiday week, and her success in the oratorio 
was great as usual The following excerpts are from the 
daily papers: 

Mrs. Kelsey gave 
She of the 
sweetness of 
the 


of the solos 
Her 


it 


an exquisite rendering soprano 


is an artist rarest eacellence voice has the 


youth and she uses with an intell 


ot 
results 
the 


freshness and 


result natural taste and partly comes 


the 


gence which is partly 


attaining which make her most 


ot 


artistic 

young 
the orchestra 
effort, 
The 
Know 


from training, 


desired oratorio singer day 


vo its steady 


held 
meaning 


Unto 


own, 
of the 
Him, 


probably 


ce 
the 
“4 


\bove and chorus her 


and most 
for 
That My 


faultless 


and clear, without conveying 


ome and 


Liveth,” 


subtle passages air 
the at 
never be sung here in so 


3°, 


soprano 


familiar, Redeemer will 


a styk Portland Evening Ex 


press, December 1905 


her strong, pure 
singing of the 


to remember 


Kelsey 
its element 
Him,” for 
and 


f high quality, and 


work Her 


something 


Madame an artist o 


is 


was im m oratorio 
Unto 
finish 


1905. 


soprano 


air, “Come instance, was 


in its artistic artistic «quality Daily Eastern Argus, 


December 40, 


festival and w 


t« 


the last as 


Portland, 


of 
to 


favorite 

back 
Brilliantly 

the 


Rider-Kelsey 
m 


Madame is a 
of 
of 


sweetness that 


has 
a be 


hes Ar 


sure her welcome coming she ‘ 


voice which can never tire clear, it has 


like 


we 
highest 

tr 

Unto 


never deserts, even in reac 


control that it slips m note to note 


She 


perfectly is under 


“Come Him” as it is given 
The 


applause with 
ot 


silvery, liquid melody sang 
with 
mtaneity that 


Portland 


few to sing the matchless lines whole audience thrilled 


the 


and burst into as 


the 


it 
for 


December 


sweetness of 


conclusion the orchestration 


3°, 


could not wait 


Daily Press, 1905 


Agnes Gardner Eyre Notices. 


rhe following notices on the playing of Agnes 


Gardner Eyre, solo pianist of the Kubelik tour, 
papers in Buffalo, Brooklyn and New York: 


a 


press 
are from 
light 

the 


with a 


in 


Eyre proved to be facile player, 


and graceful style, which to 
form of a valse by Saint-Saéns, a brilliant piece and bristling with 


Agnes Gardner 


showed advantage in a study 


difficulties It was of the scintillating, bravura style, with pas 
sages for rapid interchanging of hands and a dashing rhythm 
Equally brilliant was her playing of a barcarolle by Leschetizky 
that would tax the accomplishments of a less skillful player. Very 
acceptable, too, was her playing of the Chopin waltz, op. 64 
No, 3.—Brooklyn Eagle, December 29, 1905 


Besides Herr Kubclik, was Agnes Gardner Eyre, a brilliant 


pianist. She not only has a wonderful technic, but also a beautiful 
tonch, as well as a broad interpretation. This she showed in her 
Cherin numbers Miss Eyre was obliged to give an encore 
Brooklyn Free Press 

Kubelik was assisted by Agnes Gardner Eyre, pianist To her 
fell the ungrateful task of interesting the audience in the cold 
melodies of the piano after the human song of the violin That 
she succeeded speaks volumes for her ability Miss Eyre has a 
fine touch, always musical and full of color She played an etude 
en forme de valse by Saint-Saéns, which displayed her technical 
powers to much advantage, and a Chopin prelude in response to a 
hearty encore.—Buffalo Express, January 7, 1906 

Miss Eyre proved to be a facile player with a light and graceful 
atyle New York World, December 41, toos 

Agnes Gardner Eyre, piano soloist, shared the applause with the 


star.——-New Yerk Sun, December 26, 1905 


New York Appearances for Marteau. 


Martcau is to arrive from Europe next week The dis 
tinguished violinist will play in New York, with the Phil 
harmonic Society, the Boston Symphony Orchestra, the 
New York Symphony Orchestra. at two Sunday nights 


concerts, at the Metropolitan Opera House, at two recitals 
with Gerardy at Carnegie Hall, and at his own concert 
with the New York Symphony Orchestra 


The choir will 





ARTHUR HARTMANN’S SUCCESS. 


rhe Berlin critics, perhaps the hardest to please of any 
in the world, where violin playing is concerned (for Jo 
achim, Halir, Witek Pe 
in Berlin), had the following to say about Arthur Hart 


Burmester and schnikoff all live 


mann, after his latest concert in the German capital 

















A “Paganini Redivivus” and, wit » perfect Bact ayer 
Arthur Hartmann, who must now be cont t ranke with Ysa 
and Thomson.—Die Musik 

From the mass of instrumentalists the 1 Art Ha 
mann, towers above as one who not ly technical belongs t 
representative artists of ais instrument, but iS an artistix 
dividuality who has something of his wi " One is 
apt to torget is name wing t ert ft tac 
which many may strive but few at I wever 
field, ag was proven by his perfor nee f I : nee 
which in itself was tremend The fugue \ f 
alone, showed his extraord technic as we as his marve 
art of phrasing, in a most dazzling light I P jue cha ‘ 
he gave of his best \ capability for plast ex ar usica 
architecture revealed itself here whic t ig wonderwork 
into the hearts of all who had ear t ste Ther was 
pedantic lecturing of this or that phrase was a cathe 
of tones, in whose sanctuary ev listressed heart fe « te 
yearning to bend the knee I ive not spac r gize 
bigness, and at the am « ende « f il 1 
of the infinite facility of his bow f q ti : 
coloring of the agitated as we as quiet par e « g Ww 
simply an event that one never can forge 
preciation of this fact, gave Hartmann hor mor 
manner \ligemeine Musik Zeitung 

A genuine artist is Arthur Hartman: His Ba ying in itself 
proves this There are few wh r t blesse 
greatness and the musica lepth f } r .s E ma 
concerto, the A minor fugue and ( + buera 
Zeit ing 

Arthur Hartmann played the Bee n Saa How clea 
and thoroughly he is capable f pealing ta 2 
to meorporate the same mn pertect beau wa r y 
Bach performances, whi reached cir ima r Cha 
The novelties made fferent claims this \ barca « 
Ischaikowsky and a _ berceuse f Arensky : f 1 sing 
warm tone andl «dee sentiment \ rk t Arbos alle f 
fabulous facility of bow and te! tec ical fine 
Hartmann let play all his su gk r et wi stor 
success Deutscher Reichs Anzeiger 
In Reethoven H I heard Arti Hartma f ce t 
Rach's violin concerto (E major) and fug \ Ha 
mann is a Bach performer, and he aga enraptured the audience 
by his very successful performance ft « “ 1 pieces of 
ir great master The f the vas cspx ally 
spicuous for its great softness bea r i t 
fugue Mr. Hartmann proved by his gt « 
is one of our best violin artists Ke n Volk 8 
Arthur Hartmann this time divided his gra tw 
strictly distinct from each ther The rst } w as 
Bach exclusively, and in t the rti ¢ ©ag 
terpreter f the strictly Assica € I < " “ 
required artistic perfection, he als i f I 
an extraordinarily fas ating t Hla « at 
prit’” which shou always be the best side f < s “ 
technical ability goes w it saying i f 
Spanish “Tange Fer ez-Art Sara f 
most artist nat t ‘ cc ' > ther racte t ! 

color and passion Ber Neueste Nachrichte 
* 
Wilse Doesn't Like It. 
(Wilson G. Smith, in Cleveland Pr 

‘Salome,” Richard Strauss’ new opera, met with an ex 
traordmary triumph at its first presentation at Dresdet 
This new work of the representative ultra-modern con 
poser is said—so far as the book is concerned—to even 
exceed the bounds in sexual depravity and degeneracy 
That the musical setting is a master work, with its Ori 
ental coloring and melodic sensuousness, combined with 
colossal command of orchestral resources, is admitted | 
the critics, but that such a genius as Strauss sl 1 lend his 
art to the exploitation of licentiousness and vi 
bauchery, causes them to wonder where the modern tren 
of musical creation will end 

When a man—no matter however gifted—sets at cde 
ance both the tenets of art and the prevailing laws of mor 
ality, the only inference can be that he is obsessed, and 
on the brink of insanity. That the work—in spite of its 
repellant immorality—aroused the public to thusiasm 
speaks illy for the moral tendency of the age. Even tl 
great Wagner paused at the abyss, and in its contempla 
tion was inspired to give to the world the altruist 
purifyirg influences of his “Parsifal Strauss, it seem 


has evoked the battalions of Hades from their depths 
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THE MUSICAL COURIER INDORSED. »rrtzit worde, Das Werk selbst ist lange nicht so ence, though the scale of 


gross, wie es die enragirter 






























any - a 


Jo From the New York Herald. 





ve Evidently so far as society is concerned—and society is Ul t rs . : ©. ert r das , ‘ \ : 
art the backbone of the opera “Parsifal no longer has at Publikum gewinet wi ‘ . ct ran kk 
ractions for New Yor There was a vast difference be Evening World. 
tween the sober, somewhat sombre and comparatively small Pars tis seems t e 1 t New Sen. 
lience that assembled in the Metropolitan yesterday Iw year igo t Metroy t Opera H ew 
afternoon and evening t ir the work and the crowded to the inger por t ten extra perfor it Wag P 
rillant gathering at the music-drama performances ot ist W t double price | nig , 
" 
) go, or even those { last year A Ithe ? ‘ a 
t reg prices, there wert y « pty seat \“ s rate t ‘ ) \ 
strange t Say considerabie gaps ! t Kalieries at were plenty ine 1 \ t | Ros 
where Wagner devotees are wont t gather In the fl t nt g \ \ g 
paces for standees were a half dozen railbirds wher nee f tiaras Thet 
the crowd stood six deep. If New York } suffered not very prot ! t ! t rel ed by the 
from a certain disease called “P talit lently nt. Sow \ ir 7 - 
recovered from the attach Fes i "lay t ts 1 Mr. Cor . . 
" bhrom s ty pon “ ‘ lt . ert 
e th: ¢ or two s t well wh peop IN ~ ~ ‘ , 
the } , f 4 . nes wk 
] ial 
gers to tl eg perag ere W é HELEN BLAIN’S OPPORTUNITY. 
; ne mes t “ z i 
l y afters ! ‘ ping Not t f G 
’ Che quest na iL n the NMeraid New I : I ‘ nN 
York tirmg of Wagne y I gi t ‘ ‘ y f ‘ ft y 
ed diminut ; tt ¢ \ t I 
‘ f the | t vork ‘ ! ! “ 2 : 
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WASHINGTON. temperaments or natures threw these two congenially to- also. The program was as follows: Heller studies, Mar- 
gether, and strengthened by the union both are prospering garet Wilson; Duvernoy studies and Grieg dances, Elsi« 
ae while doing much for the growth and benefit of musical Harvey; Grieg’s “Humoresque,” No. 2 (not played by ab 
ET ee t Washington. Their informal “sonata mornings” have been sence of Jessie Sams); “To a Water Lily” (MacDowell), 
Lieutenant Santelmann deserves great credit for his ini- apenas of. Last week $ morning of music at the Friday Katherine Sillmman; fantasie, C major, (Haydn), Elizabeth 
tiation and persistence in working up these Sunday evening “ forning Music Club was a sonata morning, consisting of De fandorf; mazurka, B minor, and “| aise’ (Chopin), 
concerts by the Marine Band, enlisting the warmest co- “we —— by Franck and Berger and a sonatine by Katherine M. Brooks; prelude, N 0, and two mazurkas, 
operation of his men in the movement, and in bringing Dvorak. The qualities of nature and training which have Alice Cheshire Sea Pieces” and “The Wandering Ice 
about the decided success that has attended the venture. brought these two artists prominently before the public berg,” Louise Donnelly; berceuse (J]jinsky 1 Prelude 
[he concerts artistically have been admirable. They have “Te *¢e2 by a packed house. The élite of the musical 21 (Chopin), Grace B. Stratton ¥ f friends 
attracted large audiences even when on two occasions at- world of Washington completely filled the entire lower were present, and remarks and comments w OR <n 
tractive musical affairs were going on elsewhere. The de floor of the club rooms on I street. The Berger work, of couraging to Miss Miller and to her st 
mand for a second series, indeed, speaks for seslt The classic type, having four distinct movements in consistent =a & 
wantin Gan ines Tibienidiie a sneaks om cond style; Franck’s seemingly single thought worked out in four 
is sliamatn ied oomiliiad to this result are the incon- ™ovements, and the Dvorak group of national miniatures, Charming variety wa t to tl ove by the 
testable popularity of this body, the high character of the attractive and Dvorakesque, made a delightful program, performance, vocal and instrume f young gifted 
rank and file of its musicians, recently complimented in a especially for those who are watching the new writing. Washington girls, Olive X. D t, pianist d Irene 
peech by General Elliott. His predecessor, General Hay rhe piano part of Berger's first movement, holding eighteen Diederich, lyri: pran M Demarest played Chopit 
ward, was an enthusiastic friend of the Marine Band, and P#8*> of print, did not seem long The musicians are and Rubinstein and a MacDow c pirit and 
chiefly, he said, for this reason Then, too, the fact of 5P* ially interested in this literature, which seems to be understanding and excellent Vhe nger, before 
permanence and national endowment go toward a rehearsal becoming the a ag ae eee . Seven hey include Tuille, noticed as singing in the Saengerbund neert, electrified 
possibility, granted to few musical companies. This shows Reger, salmt-Setne, Se., characterizing Tuille as “straight- the hearers by those rare as ndese ible faculties of 
distinctly in the smooth, even, unified playing. The leader forward, rich in harmonies, pupil of Rheinberger, dreamer seeming to know what she wa nging ab f being able 
is insistent, above all, upon the beautiful character of tone with Wagner,” Franck as a Schumann influence, Reger to look what she was saying ts 5 nemetiies 
by individuals, and also in ensemble effect rhe instru having his best instrumental writing for the organ, and in to all who heard the sentiments sl W erself feeling 
ments are the best to be had, but “the man must be behind sisting that Berger deserves to be better known than he Off the operatic stage and the plane of such artists as Se 
his instrument.” Discipline and obedience are evident also, all “ brich, these qualities are almost never heard united in sing 
and a delightful harmony exists among the members, with These two, with a charming soloist, for instance, would ers Added to these were faultless enunciation and an ex 
respett: aed aliection tir thee lentes make a strong group for concert management in several quisite voice of light, lyric, thrilling quality, and you may 
Che following indicates the character of the work done: good Southern cities. Now is the time, too, when they imagine the satisfaction in tening to M v 
Selections from the “Welkvcic.” “Tenabiuses” “lohen might best be heard there. They have an extended reper a 
grin,” “Parsifal’ overtures, ‘Tannhauser,” “Il Guarany,” of all types of attraction, are strong, virile, authorita 
by Gomez; “William ell.” Tschaikowsky’s “1812 wane tive musicians, both of them prodigious sight readers, and Mary A. Cryde ired t { mT f tl 
garian rhapsodies, “Loreley” paraphrase, Weber “Reminis most amiable as to personality They would certainly given <0 Sal Bernhardt by M ‘it g 
cences,” prelude of “A Basso Porto” (first time given), “In- make money for somebody, while contributing materially ton. She describes the great artist cing f iting be 
vicetinn 40 thik Damen” sonnet from “Outi” (et te 2 musical progress of any section Washington does not yond description and altogether lovely. M Crvder, being 
given), “The Monastery Bells,” several fantasias, operatic lack for “charming soloists see al Let some clever ONE " fluent French speaker, could profit by th todeodiens 
airs and arias, ballet music from “Hamlet,” prelude to come and arrange it. Three or four groups of Washington fullest. Miss Cryder has charge this week of t Iniqu 
Mascagni’s “Rantzau,” Von Weber's “Jubilee” overture, UC" indeed, could be managed at the same time, and lectures to be given by Julien Tiersot, of Pa t e 
Massenet’s “Suites Pittoresques,” “Siegfried SEN: help be given to the musical situation here songs, the speaker himself illustrating his biect in song 
Moshi ¥ eclectites ties “Hamann wed Deliiel:” aad mosch No capital has ever escaped fame, fortune and power. It This French fund of vocal literature wl M Cryd 
toceme Wi eatin ol Bee ® is absurd not to look for a similar fate (and more so), for possesses enriches greatly tl erature of t c di 
Solos by the men have been heartily applauded and the capital of the Bre sege: no ptoabnapeagler ne earth ai Defi work. She is a fait! ful and SSCIEHES F : SINS 
brought much merited praise to them as artists. Jacques ute steps are being formulated authority for a “public and has association with artists of t g 
L.. Vanpoucke as clarinet artist would adorn any orchestra building” which may include music in its shelter. The im in her domain as manager of artist 1 he e art 
in style and efficiency. Edw. B. Llewellyn, cornet; Ole J pulse may come to put up a temple of music such as_ refinement make of this teacher ot ght and 
May, master of the euphonium, and a soloist of strong the art and the town deserve. Meantime the situation deeply appreciated by students and their parent She 
drawies qualities: Harry A. Stone. trombonist: Robert E needs more life, faith, optimism, among the musicians, and charge of the vocal Sse it the Eastn S one of 
Seel flute : Messrs. Pfleger, Wacker, Fred Patschke, J. *?'™* powerful (good, decent) element to rise up and ie 
Brearton, McIntire, and the second leader, Walter F “manage” those who are aching to “get out and do things 
Smith, who is also an expert cornet artist, have been heard the Saengerbund is to give a grand Mozart celebration g@ies C RY DE. 7 
to great advantage on their various instruments, and been er the anniversary \ rnerers and popular soloist is many & 
applauded in turn. Mr. van Louck, one member, has been 5 omg The program will be wholly Mozart. By the w we MUSICAL MANAGEMENT 
heard in composition, a caprice, entitled “Eglantine.” members of the Marine Band were heard in delightfu , 
in overture. “Levenen.” which Ulestesen Dlsestor solos at the last club concert of this society Messrs Van Home and foreign artists. None but really artistic talent engaged. 
Santelmann considers his best work as composition, will poucke, May, Smith, Llewellyn, Brearton and Stone were 1924 N Street, N. W., WASHINGTON, D. ©. 
be aiven af the next concert Several arrangements, among them They had immense success and a fine supper 
marches, waltzes, a caprice, and other things written by Henry Xander crowned himself by unusually good accom i 
him have been heard, and have since become popular. He paniment, and the genial preitint-guet, Feast < — ne Mrs Grace erKni ft 
has also written several sonss. On Menderes on crcheitre @ best vein. Mr ( laudy, who has translated Faust into . 
of forty-five men under Mr. Santelmann’s leadership are English, spoke of his desire to translate oe Rosary, 
heard in orchestral numbers in a hall in the Nawy Yard which he considers a gem of its class, into German, and of CHURCH-SOPRAND—concert 
Buildings, seating 1,500 persons These are largely at his inability to make one hairbreadth of change in anything 
tended. the work is always well prepared, and several solos without harming it. It was played by the cornetist, which ORATORIO-—-ARIA-—BALLAD 
ire heard In root the Marine Band made a successful led to this remark a ms 
concert tour through the West, and many fine press notices sag hie ceg Returned from Europe. Studio 
iccent the appreciation of many cities. Lieutenant Santel The coming Bischoff concert, January 16, will have Work Resumed October 1. 
mann is a native of Hanover, was trained in Leipsic, and Miersch and Glose as artists. Mr. Glose, too, is to play 
was identified with the music there. For a few years diree- at the Library on January 18 1347 Roanoke Street, N. W. 
tor of the Columbia Theatre Orchestra here, he passed into Se & 
the Marine Band, playing under Sousa and Fanciulli, and Georgia E. Miller held her regular school recital th ea oS 
ter taking the important place he now occupies. More week The program was played by the seniors of the 
lates school, and as usual was all from ‘memory The work CLARA DREW, 
ee & , ; CONTRALTO 
showed care and diligence in the features based on the 
Some musicians come to Washington, look around, take Virgil clavier theories. Miss Miller gave a short talk upon 1437 Rhode Island Ave. N. W., Washington, D. ¢ 
i view of things and leave Others come, and by reason the value and neglect of the left hand in piano playing, and 
of mistakes and other causes, remam but for a season. announced contest for encouragement in this line The Miss KATHARINE ELDRED, 
Others come in and take root and grow. Of the latter are study of Bach was also discussed, compositions were as Method, . Hattie uvoes Mort, New York. 
the two artists on violin and piano, Johannes Miersch and signed with a view of increasing interest and understand tudio: 19th =. a. w.. 
Adolf Glose A similarity in powers and dissimilarity of ing of the master, and a prize was offered in this direction ashington, D. C. 
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*H AS ‘Parsifal’ had its day here?” asks the Herald. Yep. 


dinate inteiie 
FE SPERANTO, the new universal language, is said to be mak- 
ing vast progress. So is the new orchestral language of 
Richard Strauss. 
+e — 
MAN in Paducah, Ill, wakes up from a long sleep and 
writes: “Do you call ‘Siegfried’ music?” Not the way tt 
sounds when played in Paducah. 
——--9— 
A “THROAT expander” for singers is the latest along the line 
of scientific aids te music. Why doesn’t somebody invent a 
brain expander and thus make all the other inventions unneces 
sary? 
—_———__ — 


HERE is a popular song now prevalent, called “Everybody 
Works But Father.” It has been proposed to amend the 

title to “Everybody Works But the Critics.” Amendment ac 
ccepted. 
g is beginning to be a question whether Tschaikowsky was not 

right when he penned .this, in November, 1872: ‘Brahms 
has not fulfilled the obligations which Schumann laid upon him 
and upon all musical Germany personified in him. He writes 
fluently, skilfully, correctly, but without a spark of independent 
genius.’ Certainly, two hearings this week of the Brahms D 
major symphony did not raise that composer’s stock in_ this 
vicinity. So far as some persons are concerned they would not 
trade one symphonic poem by Strauss for all the four symphonies 
by Brahms. 

cantatas 

ET Tuesday, January 9, of this year be writ large in the an 

nals of the American composer. At Carnegie Hall they 
plaved Loeffler’s “Death of Tintagiles”; at a Mendelssohn Hall 
matinee were heard twenty-three songs by Clayton Johns, and 
four piano pieces; and at the same temple of art was given an 
evening concert at which Arthur Foote’s piano quintet figured on 
a program of three numbers, the other two composers represented 
being Mendelssohn and Mozart. Tue Musicat Courter feels 
that its long pioneer work in the good cause is at last beginning 
to bear fruit. 


_ --e-— 


ME. ANNA LANKOW, the well known singing teacher, 
who, as reported in THe Musica Courter at the time, 
met with a severe accident while driving in Naples some months 
ago, returned to New York Thursday on the Prinz Oskar. Mme 
Lankow was in the German Hospital at Naples for three months, 
and at one time was in danger of having her leg amputated. She 
was saved from death by blood poisoning only through the most 
heroic efforts of her physicians. Mme. Lankow is still unable 
to walk and was removed in a private ambulance from the steamer 
to her ‘home in West Ninety-seventh street. She has been the 
recipient of hundreds of congratulatory messages and visits since 
her return home. 
——o— — - 


PEAKING of Puccini's “Boheme,” the Sun says: “The 
steady growth of this pretty work in public favor was again 
attested by the presence of a large audience. The opera’s popu 
larity has been fairly earned. The work was an unfortunate vic- 
tim of misconception when it was first performed here, and that 
was due to inadequate interpretation. That, however, is a thing 
of the past.” The foregoing paragraph is profoundly moving in 
the unconscious naivété of its confession. So the public recog 
nized the merits of the work, even though it was “an unfortunat: 
victim of misconception when it was first performed here.” Whose 
mIsce meception ? Why did the critics misconceive it? Were they 
not able to separate the music and the libretto from the perform 
ance? The work a “victim?” Never. It was a success from the 
start, and has everywhere met with the triumph which Tr 
Musicat Courter predicted for that charming opera when it was 
first heard outside of Italy. The addle patedness of critics will never 
be “a thing of the past” until critics themselves share the same 
fate. Critics lag superfluous on this busy globe. What is needed 
are people who do, not dranes who stand about and interfere 
with the active workers of the human hive. Frogs croak and s 
do critics. Frogs have greenbacks and critics try to get them. 
There are also other points of resemblance. 





















ta the manner usual under such cir stances as 
prevail in the concert giving world of America 
a pianist known im Berlin, other parts of Germany 
and in Paris as one of the gifted among the vounget 
piano players of the day was announced in the 
papers as coming to America to give a series of 
performances. He is a young Pole who studied in 
Berlin. He had played with such success in Paris 
that, although poor, he could maintain himself there 
through his public and private performances, and 
that means much Unfortunately his name is Ru 
binstein, and those in this city who felt that there 
was nothing in it for them if he made a success 
here at once claimed that he vas n engaged to 
come to America because f that fact I el nis 
name (,ood 
His first appearance was set for Monday nig! 
January 8, at Carnegie Hall, a n the Sunday 
previous the Tribune daily paper of this city pub 
lished the following article, intended, as its vicious 
mood testifies, to slaughter him in the usual ay 
proved style 
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the reason is different. The European affection- 
ately hugs the dear delusion that knowledge is 
centred in him. He shares the general and fathom- 
less ignorance of things American which is to be 
found all over the European continent. The Amer- 
ican critic, on the other hand, pays no attention to 
what the European critic says, because he believes 
that it is not what the critic honestly thinks. If the 
critics of Europe honestly believe the assertions 
which are exhibited in this country by incompetent 
performers, then those critics ought to be digging 
canals instead of juggling with words. 

Furthermore, there are several prominent con- 
ductors and virtuosi who freely lend their names 
to the “indorsement” of performers of low grade. 
These “indorsements” are written, of course, for 
the American trade. Usually they come from the 
pens of men who have never been here. One of 
the principal offenders is Joseph Joachim. He ap- 
parently is willing to write a recommendation for 
anyone who takes the trouble to ask for it. Cer- 
tainly players of very low intelligence have come 
here: armed with commendatory letters from the 
distinguished violinist. It might be a kindly act 
for someone on the other side of the Atlantic to 
tell him that the possession of a letter of recom- 
mendation from him is looked upon in our news- 
paper circles as ground for suspicion that the 
holder is not what his press agent says he is. 

It is a great pity that when men like Weingart- 
ner and Safonoff and Paderewski and Marteau go 
back to Europe after learning something about 
America, they do not speak out like men and tell 
the Europeans that attempts to bamboozle the 
music lovers and critics of this country are likely 
to result in a pretty lively demonstration of the 
fact that there is a God in Israel. 

They ought to tell Europe that when it has a 
cheap tone juggler or a vocal mountebank of 
which it wishes to be rid that America is the last 
place in the world to send him. They ought to 
tell Europe that the standard of performance here 
is as high as it is in Berlin, Vienna or Munich, 
and that it is an appreciable distance higher than 
it is in either London or Paris. 

But these gentlemen do not adventure to tell 
the truth about this country. No one over there 
is willing to believe it, and rather than accept the 
testimony of such gentlemen Europeans would 
thrust their tongues into their cheeks and wink 
their eyes. They prefer to swallow the inaccurate 
reports of men like Vincent d’Indy, who failed. 

When Mr. d'Indy put his foot on European soil 
after his visit to America he said at once that 
Boston was the only city in the United States 
which showed any signs of musical intelligence. 
Now, what does that mean? Simply that Philip 
Hale, who studied in Paris, who is a pupil of Guil- 
mant and an ardent devotee of everything French, 
had given him “good notices” in the Boston Her- 
ald 

When Mr. d'Indy said that he saw no evidences 
of musical intelligence in the United States out- 
side of Boston, he forgot that he had heard Loeff- 
ler’s new rhapsodies for piano, viola and oboe in 
Arthur Whiting’s studio in conditions that could 
not be surpassed in any city in the world. He 
forgot that some very poor matter of his own had 
been dignified by presentation by the Kneisel Quar- 
tet before an audience not second to any other in 
the world in musical taste, feeling and informa- 
tion. It was because of its possession of these 
qualities that it returned the verdict of “not proven” 
on Mr. d’Indy’s trial at establishing his own claim 
to genius 

But in France Mr. d’Indy stands high. There- 
fore, when he tells Parisians, who know almost 
as much about the United States as do the inhab- 
itants of Samoa, that there is no musical intelli- 
gence here, they will believe him, and the next 
third rate singer that makes a Figaro first page 
success at the Opéra will regard herself as ripe for 
$1,000 a night at the Metropolitan. 

They try to fool us even with our own goods. 
We send a singer to Europe. We know the singer 
to be fourth class or thereabouts. Within six 
months we begin to receive copies of European 
comments declaring that this singer is one of the 
finest things that ever dropped out of the clouds. 

Time passes, Our singer is promoted from Madrid 
to Milan, from Milan to Naples, from Naples to 
Paris and from Paris to Vienna. The types con- 
tinue to celebrate her greatness. Finally she 
crosses the Western ocean and descends upon us 
with her cohorts of purple and gold, and we learn 
that she has actually passed from fourth rate to 


second. 
Second rate is not good enough for this country 


except when it is advertised as second rate, and 
then it can command praise in its class. But when 
Class B artists go up into Class A, they have to 
accept the handicaps of that class. That is a seri- 
ous undertaking. 

Let us, then, hear a little less prattle about 
Yankee humbug. For out and out humbug in 
matters musical Europe is the place. Most of the 
humbug is devised to fool the Americans. Well, 
there be fools and fools, but the wisdom of Provi- 
dence has fixed a great salt gulf between them. 


Claptrap Again. 

What is the European to do who has been here 
and become acquainted with our New York musico- 
critical conditions as they have revealed themselves 
to his understanding? Is he or she to conclude that 
because a musician is not accepted by the New York 
critics it therefore follows that the critics of Europe 
must have been incompetent or not “sincere,” as the 
Sun says, and that our critics are more competent 
and of course “sincere”? In the first place, they 
do not agree. And in their disagreements their mo- 
tives are exposed and their business relations ex- 
plained, as the weekly “What the Jury Thinks,” 
published in this paper, illustrates. What does in- 
telligent Europe interested in music rationally con- 
clude? Why should Safonoff or Marteau or Wein- 
gartner when they return to Europe speak out like 
men on one phase of these conditions and remain 
silent on another ? 

If the music managers and press agents utilize 
the criticisms of the New York dailies to stimulate 
the “sale” of their musical merchandise, knowing 
the conditions under which they were written, why 
should they not utilize the criticisms of the Euro- 
pean newspapers? If they are also based on a spe- 
cies of graft the facts are unknown; here the whole 
panorama is open for exhibition, and many of the 
relations of critics to artists, musical institutions and 
so forth are public property. 

Under given circumstances 
nearly every critic can be written beforehand in this 
office, where it was felt as an absolute certainty 
that the Tribune, the Times, the Sun and the Staats 
Zeitung and the ridiculous music column of the 
World would be against Rubinstein. Every intelli- 
gent New York musician might have felt this with- 
out ever having heard the boy play. 

Why is this thus? Thus it is. 
why? 

Because. 

No allotment of duties was assigned to certain 
scribes ; and that was a mistake. We are living in a 
country and during a period when it is self under- 
stood that if favors or justice are to be expected, in 
The critics are simply 
Even Grover 


the criticisms of 


Now, because 


most cases pay is expected. 
en miniature what the great ones are. 
Cleveland, moral exemplar that he is, could not with- 
stand a recent $12,000 a year appointment follow- 
ing from the Insurance muddle. Do not expect 
these music critics to occupy a higher ethical ele- 
vation than men of the Cleveland stripe. 

And they are entitled to this. It belongs to them, 
for they are impressed with the idea that they can 
help or harm, and if they are expected to help free 
of charge they will harm to prove that their help 
must be purchased like that of most men engaged 
in this sharp conflict for existence in America. 

Mr. Vincent d’Indy was no dandy. The above 
article from the Sun tells us that. How he was 
slaughtered by the New York dailies! The un- 
sophisticated Frenchman probably buys the Paris 
Figaro front page articles or inside articles in the 
Matin and Temps. He could have done it here in 
the dailies according to the American method. He 
probably did not know how. He was slaughtered. 
Served him right. Ignorance is no excuse. 

The Sun explains why, sifce his return to Paris, 
he proclaims Boston the only city. Not having been 
West at all, d’Indy betrays himself in that expres- 
sion of opinion, but the Sun shows why. Because. 
Because Phil Hale—good, kihd, generous Phil— 
had given him “good notices” in the Boston Herald. 













The fact is Philip Hale speaks French and our New 
York critics cannot, and he could get near d’Indy, 
while the boys here were left out in the cold. When 
an interpreter becomes necessary the facilities are 
considerably circumscribed, if not totally annihil- 
ated. This slur upon Hale is also additional evi- 
dence of the peculiar fact that our New York critics 
are willing not only to deteriorate and depreciate 
the European, but also the American music criti- 
cism which does not emanate from New York. But 
one line of Hale’s is, now that the New York mo- 
tives are generally appreciated, worth a column of 
New York daily paper criticism—and therein lies a 
It makes the New York debut 
Why pur- 


whole philosophy. 
not only exorbitant, but superfluous. 
chase it here when it has lost its value? 

Go to Boston for your debut. Get the Hale 
notice in the Herald, get the Journal, which is in 
very competent hands, the Advertiser, the Post, and 
you can then afford to come here and get your 
usual “roast” afterwards. It will be completely 
neutralized by the Boston record. Should Boston 
go against you, you will get good notices here very 
liberally because of the feeling the critics here 
have against Boston criticism, and their feeling is 
justifiable ; they can point to a considerable loss of 
business because of Boston interference. 


A Renunciation. 

Mr. Finck’s nervously anticipated book on Ed- 
vard Grieg is out of the hands of the printer, and it 
is a very engaging and instructive volume on a sub- 
ject that surely demanded some authoritative eluci- 
dation. The author, however, opens with a broad 
side that will probably appal some of the critical 
cognoscenti, although the mass of musicians will 
welcome it as another period in the march of prog- 
ress in musical affairs. It is in form of a renun- 
ciation, and Mr. Finck puts it in this manner: 

The older I get the more I become convinced that 
the alleged critical faculty of our time is a modern 
disease, a species of phylloxera threatening the best 
works of genius 

Mr. Finck might have added to 
our town,” but he probably does not admit that the 
so-called criticism of this city is a result of any 
critical faculty. Let us all welcome Mr. Finck into 
the larger field of humanity—the field of the human- 
ist, where research, study, investigation, compari- 
son and search for knowledge—the synthetic, up- 
lifting, the creative impulse makes life worth 
something more than a mere effort to find fault with 
art or even nature itself. As he further on in his 
renunciation says: “Let us enjoy the fresh grapes 
from which the harmless wine of musical intoxica- 
tion is made, leaving the raisins to the analyists and 


‘ 


‘our time” “and 





‘critical’ commentators.” 

Unless we really can illustrate how an artist 
should have performed a work or sung a song, how 
can we attempt properly to analyze his defects? In 
music especially this rule operates, because it is also 
a digital and muscular art. Singing is muscular in 
operation; playing is muscular through the arms, 
hands and fingers. Imagine the Tribune soprano 
singing to illustrate to Mrs. Kelsey how she should 
produce, or try to imagine the Sun critic, in a manly, 
vibrant voice, showing Mr. David Bispham how he 
thinks Mr. Bispham should phrase, and imagine the 
World singer showing through his powerful bass 
how Watkin Mills should take an oratorio aria, and 
the Times vocalist, with his Ttibune echo, illustrat- 
ing how Maconda can alter her trill to his advan- 
tage! 

Mr. Finck has been reaching his conclusion partly 
through the view he has had of the gradual depre- 
ciation of musico-critical values in this community. 
He knows that the cataclysm is destined and that 
nothing can avert it under the New York zxgis, and 
his renunciation, although also partly due to the dis- 
tastefulness of being enumerated among New York 
music critics, finally compels him to the step. 

His book on Grieg is a protest against all this 
unprepared and unjustifiable criticism against onc 











of the elect—a method that has been prevailing for 
years. It was used, notwithstanding his protests, 
against Wagner. at a time when he and this journal 
were the only forces that came to the rescue, and 
his position in the Grieg case is equally justifiable, 
for the supercilious treatment the great Norwegian 
has received at the hands of the New York critics 
constitutes an abomination and has gone so far as 
to even militate against a pianist who would play 
the Grieg concerto. How often have the musical 
people read the sneaking slurs and inuendoes of the 
Sun and the Tribune and the Echo—the Times and 
the World—on the pianist who would essay that 
concerto, and this also has kept his beautiful songs 
from the recital platform. But the people sing then 
at home nevertheless. Take a good look into the 
unique and fascinating accompaniments, the co-or- 
dination of the vocal and the instrumental phases 
the novelty in the harmonies that affect the con- 
struction to such a degree as to alter the whole 
meaning by the change of one note, such changes 
having been made to prove at once how common- 
place the harmonies would then appear—an admira- 
ble test and a fine study. And the originality of 
Grieg; the manner of conveying something to us! 
Its atmosphere ; its texture! 

Grieg also avoids profuseness, avoiding the abun 
dance which is apt to neutralize the structural power 
and dignity of a composition, and for that reason 
the wise analysts say that the Grieg concerto is 
“easy.” Ask Fanny Bloomfield, ask Teresa Carrefio, 


ask Pugno, ask any artist—artist, we say—whether 
it is not on a level with all piano works as to diffi 
culty if it is to be done properly. It is “easy” to 
kill it; but to play it 


beings on this vast globe that can “play” that con- 


there are not many human 


certo—probably not twenty-five, aside from our 
daily paper critics. They play it superbly—nit. Not 
one of them can play the passage work of the first 
movement for the right hand alone. Hence it is 
“easy.” 

But to Finck's Book. 

It happens that on the very week when the Finck 
book on Grieg appears a book on Brahms is also is 
sued written by J. Lawrence Erb, of Brooklyn, and, 
putting the two books together—if that could be done 
—it would be found that musical criticism is really 
hopeless. In order to show the perversity of the 
pursuit, ranging opinions of all kinds together, we 
can quickly determine how complete the complexity 
and diversity of views is and how varieties of minds 
alternate and differ and agree and disagree in the 
compounding of a musical opinion. For instance, 
Mr. Erb says, on page 126, of Brahms: 

No other composer has introduced so many inno 

vations of melody and harmony and rhythm; no 
other composer has ever exhibited so great variety 
of rhythm. (His italics.) 


LA MARA: (Quoted by Finck.) ‘ 


To the question, who 


is the most original and poetic of living com 
posers, there can to-day be but ome answer: Ed 
vard Grieg.” (La Mara’s italics.) 


DR. WILLIAM MASON: 
his 


and contour It 


As a pianist he attained first rank (Brahms) 
His tone was dry and devoid . 
inadequate, lack 


f sentiment, interpretation 


ing style was the playing of a 


composer and not a virtuoso. (This was referring 
to the same Brahms.) 
SPITTA: (Of Brahms.) No musician was better read 


in his art and more constantly disposed to appro 
priate al] that was new 


VON BULOW: | 


believe in Bach, the Father, Bee 
the Son I f 


thoven and Brahms the Holy Ghost of 
music 

TSCHAINOWSKHY: I do not 
(Brahms’) 

BRAHMS: After being Ts 
burg, whither he had 
fifth symphony. told him 
symphony at all.” 

BRAHMS: 
with all 

RUNCIMAN : 
of an antelope 
and ugly music; dead music.’ 


care for his music 
haikowsky’s host 
gone to hear 
that “he didn't 


Erb) did not 


or tried to do 


(According t sympathize 


that Dvorak did 
(Of Brahms.) He had not the intellect 
“Much of Brahms’ 


music ts 
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FINCK: Brahms’ music is “musical smal! talk, mean 
ingless twaddlie; a great dressmaker—a musica 
Worth.” 

DR. LOUIS EHLERT: (Of Brahms.) Two atmospheres 
lie between him and us. Twilight sur ds hin 
his heights melt in the distance; we are at once 
allured and repelled 

FINCK: (On Grieg.) From every point of view that 
interests the music lover, Grieg is one of the most 
riginal geniuses in the musical world of the pres 
ent or past 

A.N.Y.CRITIC: From the professional musiciar 
Grieg does not mect with such favor (as from 
amateurs) 

TSCHAINOWSKY: (On Grieg.) What warmth and 
passion in his melodic phrases, what teemmg v 


vy in his harmony. what originality and beauty im 
the turn of his piquant and ingenious modu . 
ind rhythms, and in all the rest what interest 


elty and independence, &¢ 
these con 
Finck, published by Finck 


what the former says of Brahms 


And now to close paratives let us quot 


from a letter of Grieg t 


I confess that your dgment of B ms was a 
great disappointment to me. That y with your 
great, wide horizon, have failed t cover tl 
real Brahms is quite t extraordinary and show 
how the any 1 ave thei nita 
tions For me there ‘ loubt neerning 
Brah * ¢ * The ne y of acing 1 
by the side f Bacl und Be el } ‘ pre 

en I to t € as tl € . t ed ce } : 
id absurdum 


Grieg therefore differs with Biilow on that, as 
Finck differs with both. What 


opinion of Finck’s opinion on Grieg, 
Tschaikowsky agrees 


would be Bilow’s 
basing it on 
his difference with Brahms? 
with Finck on Grieg and Brahms, and Finck dis- 
agrees with Grieg on Brahms and with Brahms on 
Tschaikowsky, &c 

Mr. Finck has under 


fine piece of work by enabling us 


done a 
better 


umstances 
to 


perspective of Grieg and his refined workmanship 


all cir 


get a 


But he must go forward and instead of renouncing 
criticism he will be able to aid in the good work of 
exposing the unsanitary condition of that pursuit in 


New York. He cannot be spared B 


” 


compose, how to understand orchestration and how 


critics of 


of 


instructing 


of the that our 


music are engaged in 


view fact some 


us how t 


to write notes with encyclopedias from 


which to copy the knowledge contained in their ex 


program 


planations, and in view of the 
that 
icted how to listen to music. 


fact we are actually in 


HOW TO LISTEN 
TO MUSIC. stri 
it is essential to explain this lat 
ter proposition first of all, for unless we know how 
to listen to music we will not know how We 
hasten therefore to explain how to listen to it 

The first fundamental law, if one wishes to listen 
to music, is also a self evident one and consists of the 
imperative recognition of the fact that in order to 
listen to music one must be born first. This is actu 
ally a prerequisite, and we insist upon it as a specif 
No one 
pected to listen to music unless he or she is born 
After that, and only after that act has been per- 


formed, will a subject be able to listen to music. It 


necessity. will or can reasonably be ex- 


is therefore taken for granted that you are born, 
and after you have convinced others of the truth of 
this you can take the next step necessary in order 
to be able to listen to music 

The very next after birth, 
corollary that you are still alive, is to possess ears 


step accepting the 
These ears are sometimes supposed to be mere or- 
naments for the display of personal adornments 
but that is an error if you desire to listen to musi 
Much as the ear is needed for the display of acces 


sory charms, its first duty is to hear or to help to 


-convev to the aural centtes of the brain the tone 
waves, which wave as they proceed toward your 
centres and vibrate them in sympathy. This sym 
pathetic vibration, however, can take place only 


when two actions concur, and they are your con 


scious existence and your apparatus of nerves that 


2! 


co-operate in all directions. Of course, you may be 


a lunatic and yet be able to listen to music, just as 
you may be one to tell others how to do it, but the 
former is no conclusion of the latter, although it 
may conclude the former. 

\fter these two postulates have been accepted 


that 


you 


take your next step. It is assumed you 


that vou 


now 


were born and have the apparatus and 


music is made. Do you suppose that you now know 


how to listen to it? Oh, no. Some one must tell 


you how. You have read books, know your alpha 
bet, have heard for years ministers speak sermons, 
have been here and also in Europe, have studied 
singing and piano or cornet, have been a member of 


a kaffeklatch, have 


papers for years, been at pupils’ concerts 


a church choir or read the daily 


at recitals, 


at musicales, at hght and dark operas, at symphar 


monic and other concerts, yet, notwithstanding all 


this and many other offenses, you still, by no means 
know how to listen to music, although you have, by 
this time, grown up and really used your ears to 
some purpose 


Now comes the crucial period of your existence, 


for now the time has arrived when you must be 
told how to listen to everything you have heard 
The fact is you have not heard any music at all 


especially if you have been a regular opera 
You 
thirty-four times and have assisted to play it 
the 


patron 


have heard Beethoven's C minor Symphony 


any 
four-handed 


times at home, taking a part in 


plano arrangement; you have been playing Mozart 


Beethoven, Liszt, Chopin and even other sonatas 
and your brother, the violinist, and you have been 
playing piano and violin sonatas, and your sister 


Schubert, Schu 


] 


has been singing for years Mozart 


ann, Liszt, Grieg, Lassen and Jensen (do not f 


low the foolish custom of neglecting these two) and 


Richard Strauss and Hugo Wolff and Pfitznet 


kh 
singing songs of all these and even some songs of 
Americans—all that amounts to nothing, and vou 
really do not yet know how to listen to music. You 


may think you are, but thinking—why, thinking is 


merely thought in its present participle. When you 


listen to music you must not think. If there is any 


thing that will interfere with certain projects and 


making schemes of the people 
to n 


they 


with many money 


who are here tq listen for vou and after 


Isi¢ 


ward to tell you what think of it—if there is 


interfere with them it i 


to 


one thing that will 


thinking when you listen musik Thinking 


usic when it is played are two diametrically 


op 


posing torces, and one should never exist where the 


other resides Stop it Do not think 

Now, then, vou are in that state of mind which 
prepares you to be told exactly how to listen to 
music And this is the more emphatic when vou 


consider that your education has been one consistent 


misapplication of forces, for you have always been 
under the impression that you ist think while 

tening to music, whereas it w some one else who 
all this time has been thinking for vou, not for the 
purpose of hearing the music, but for the purpos 
of learning how to tell uu how to listen to music 
as he understands it That is, you must be told 
how to listen, while no one ever tells | how to 
listen. There is where the modesty of it all comes 
n He can tell you how to listen, on the ground 
that that is the way to listen You can only listen 


to music as it is explained by one who also could 


not understand it unless he is first told how to listen 
You will never succeed now, having me so far 
without thinking, and this shows to you how sen 


ble you were when you did not think whil 


listening ; for now when you are to be told how t 
listen you have all ir thinking powers ready in 
their full plenitude to take in the messag« Ar 
you will need them, every one of then 

You see and appreciate the fact that vere 
born, and under no imstance must ire to 
deny this, especially any one’s presence; do not 
attempt to deny this Then vou were born with 
ears and their apparatus. You must maintain this 
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also. Then you studied music carefully and went 
for years to all kinds of musical affairs. But you 
made one nearly fatal mistake. You were occupied 

Dread- 


during a part of all this time in thinking. 
ful error. Did it never occur that you were intro- 
ducing an active poison in your mind, an irritant 
that prevented a true appreciation of the art? 
Never? 

Thanks to otherwise protective Providence, some 
one else was doing the same thing. Some one else 
was preparing an arrangement by means of which 
you could be told, for so much a tell, how to listen 
to music, and that, after all, is the true reason why 
you are now saved. It that had not happened to 
occur you would now actually be compelled to think 
while listening to music, whereas all you need now 
is to think when you are told how to do it. Of course, 
there are those who report that it is really much 
inore difficult to understand how to listen to any ex- 
planation as to how to listen to music than how to 
listen to the music itself, but then that is not your 
fault. You will get along after a while, and you 
have really no idea how your time, labor and money 
You need not go to any concerts or 
All you will need 


will be saved. 
musical affairs hereafter at all. 
hereafter is the explanation of how to listen in ac- 
cordance with the listening of those who went in 
your place to listen without being told how. The 
plan having succeeded, you now know that when- 
ever you are at a concert or recital neither you nor 
any one else is thinking, for if you gave one thought 
to the music you would not require any explanation 
as to how to listen to it. Of course, you know, or 
you ought at least to know, that you were born once 
upon a time and that you have ears and money, too, 
to buy tickets for concerts, and you also know how 
to read the programs, and you may probably, after 
getting accustomed to it, find your way home with- 
out the aid of a chaperon or the police, but you do 
not know, despite all this, how to listen to music. 
Some one else tells you that, and then when that is 
over you usually know less than you did before, and 
If at 
any time any one should ask you how to. listen to 
music tell him or her to apply at this office, unless 
you can explain it. We have all the charts here for 
every emergency, and the telephone book can give 
you the number of the insane asylum in case you 


you have less money, too, which equals both. 


conclude to go there before coming here, which we 
would advise, for the world must be full of luna- 
tics if people must be told how to listen to music, 
when music itself is the one elemental force and 
language that explains itself and that refuses to be 
explained. Music critics are not here to explain the 
music, They can only explain what impression it 
made upon them, but that does not explain to you 
what the impression was upon you. If you do not 


know that even the insane asylum will not help you 


7 HIS is from the Boston Iconoclast: “With the 
New York Symphony Orchestra will come 
Walter Damrosch, who is doing a good work as a 
conductor these days. Walter is shrewd in more 
ways than one, for he is now ‘on the right side’ 
with all the musical powers; even THe Musican 
Courter is with him, and everything is ‘just lovely.’ 
Good for Walter!” Too fresh! 
; 
a, IMPOSITTIONS are frequently played at con 
certs “by request." Why cannot the process 
It can; and THe Must- 
cAL Courter heads a “request” to keep Brahms’ 


work the other way also? 


Second Symphony off local orchestral programs for 


at least a season or so to come. 
a 
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LITTLE London sheet, yclept the London Mu- 
sical News, known to Musicat Courier sub- 
scribers only because we have occasionally poked 
fun at some of its paragraphs, grew very hot under 
its soiled collar when it read the now familiar story 
of J. B. Hector Rice and his 
“Corsair” overture, and the lit- 
tle London sheet sate itself 
down and wrote the following 
article, which filled the breasts of its staff with mar- 
tial and unholy joy. The fragrant title of the arti- 
cle was: “The Tactics of the Skunk.” Here is an 
account of the tactics: 
News is to hand of a piquant scandal in New 
York city in connection with the recent competi- 
tion for the Paderewski prizes. A few years ago 
the distinguished virtuoso gave a sum of money, 
the interest on which was to be devoted to pro- 
viding, once in three years, three prizes of the 
value of £100 each for compositions by composers 
born in the United States, one piece to be for full 
orchestra, a second for chorus, with or without 
solos, with orchestral accompaniment, and the 
third to be chamber music for any combination of 
instruments. The usual conditions are observed, 
such as, for example, each composition must be 
sent in anonymously, with the composer’s name in 
a sealed envelope. The judges on this occasion 
were B. J. Lang, J. K. Paine, Franz Kneisel, Wal- 
ter Damrosch and H. E. Biel, but Professor 
Paine’s ill health prevented him discharging his 
duties. About eighty manuscripts were sent in and 
took some time to examine. Eventually the prize 
for an orchestral piece was awarded to Arthur 
Shepherd, of Salt Lake City, for his “Overture 
(sic) Joyeuse,” the other prizes being withheld 
for lack of merit in the compositions submitted 
So far the compositions presented nothing star- 
tling, but it appears that in the course of their 
labors the judges came across an overture called 
“The Palisades,” which was of so different a char 


THE LITTLE 
LONDON SHEET. 


acter to what was expected from a native com- 
poser that their suspicions were aroused. Before 
very long they identified it as an overture by Ber- 
lioz, “Le Corsair.” Not a note in it had been 
altered—the overture had simply been copied out 
and forwarded intact. Scenting fraud, or, at any 
rate, something underhand, the trustees very prop- 
erly opened the envelope and found it to contain 
the name of “John Rice, Box 1, Hudson 
Heights, N. J.” Thereupon the 
John Rice, who proved to be an employee in 
the mail department of the New York Mv- 
SICAL Courter, and invited him to. explain. 
This, however, he declined to do, with a rather 
truculent display of independence. It is stated on 
his behalf that he knows nothing of music and 
had never even heard of Berlioz, so it really seems 
as if someone had been using John Rice, either 
the man or the name, for his own purposes 

The allegation is made in a New York paper 
that Rice was only the catspaw of another person 
who had a grudge against some of the judges 
This individual hoped to dupe them and then to 
proclaim that they had failed to recognize a com 
position by an acknowledged master. It is possible 
that the judges themselves have some inkling of 
this, and that they are not so anxious to nail John 
Rice to the counter as to get at the person who 
stands behind him. If they are suspicious, they 
may well be excused, for it may be remembered 
that a certain New York musical paper some time 
ago confessed that it had deliberately manufac 


judges traced 


tured false “news” so as to entrap confiding con 4 


temporaries who took items from its pages, a pro 
cedure that may have been “smart,” but certainly 
“was not cricket,” to adopt a modern phrase 
John Rice, being an employee of the New York 
Musicat Courier, the proprietor of that paper 
seems to feel that some slur is cast upon himself 
by the attempted fraud or silly joke—whichever 
it was—and devotes nearly seven columns, or 
about 330 square inches of space, to an article on 
the subject. In this John Rice is posed, we do not 
know whether with his concurrence, as injured in 
nocence, while abuse is lavished on the judges 









The purpose of the article is clear enough; the 
effect is also clear enough; but the purpose and the 
effect are diametrically opposed to each other 


There is in the American continent an animal 
with peculiar means of defense, which have caused 
its name to become a byword with the American 
people. Only a “skunk” would attempt to play a 
dirty trick upon the judges in this way, and it is to 
be hoped that the culprit, whoever he may be, will 
be identified and ostracized. 

In all likelihood, since the foregoing was written, 
the first blush of truculent ardor having passed, the 
editors of the London Musical News have been 
going about with blanch on their faces and fear in 
their hearts, waiting for the return bombshell from 
this office. Well, there will be no bombshell, and 
the Musical News may breathe easy. The little 
London sheet shows such painful ignorance of the 
circumstances and facts underlying the whole Rice- 
Berlioz incident and of its purposes, ethics and ram- 
ifications that it were an idle task to apply the proc- 
What does it all matter, any 
We have no personal 


ess of enlightenment. 
way, especially to London? 
acquaintance with the skunk or his means of de 
fense, and gladly concede superior knowledge on 
Tue Musti- 
cAL Courter hopes, too, that the culprit, whoever 
he may be, will be identified soon and completely, 
and we will help with all our heart to ostracize him 


that point to the Musical News editors 


He is a despicable person, and THe Musicat Covu- 
RIER is thinking strongly of offering a liberal re 


ward for his discovery. 


HE following lettez, written by one of the best 
known musical citizens of New York, was re 
ceived at THE Musicat Courier office 
To The Musical ( 
Chis pararaph was printed in the Sun the day 
after Safonoff's notable reading of Tschaikowsky 
“The 


with a little deeper eloquence, 


uric? 


sixth symphony finale has been played h 


and that, too, without 


such extraordinary extension of the sixteenth note 
rests just before the poco rallentand Phere 
no justification in the score for this nua It is 
squeezing the last drop of blood out of an agor 
and has no artistic plea for existence A mode 
articulation of the sobbing phrases with the stopp d 


horn tones between them seems desirable 
a thing can be carried too far 
What an Che 
came nearly mobbing Safonoff for this vuls 
» think that he 


outrage! public in attend: 


reprehensible profanation! T: 


commit such a breach against art as t xtend 
the sixteenth note rests before this particular poco 
rallentando! I shall never hear a poco rallentand 
again without remembering this awful contravet 
tion! 
é 
ILE Tue Musicat Courier has received a 
A HE . 
gratifying number of orders for program 
notes, annotations, analytical programs, folk song 
prefaces and lectures, there is nevertheless a large 


stock of those commodities still on hand here, and 
if patrons will order promptly, THe Musica Cot 

RIER is in a position to make special post holiday 
\ddress al! 


Tue Mt 


prices for another fortnight or so. 
communications to Boodle Editor, care of 
SICAL COURIER. 


HE deficit of the Vienna Opera was over 1,000 
That is not too much 


ooo crowns last year. 
for high art. Why doesn’t Vienna try the New 
York plan? 
LBERT NIEMANN, the great tenor, who was 


so popular in New York in the 80's, celebrated 
He 


lives in 


his seventy-fifth birthday last Monday. 


Berlin. 
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It looks Safonoffish 


remember what the talking bird 


Siegfried”) whispered last week: 


ee = 
= . 


M 


study ot the 


Satonoti 


Let us go into a 


fered by the styles of and 


lo begin with, Safonoff was born in 
vember re | 


help! help! 


Was 


said: “J 


Walt 


hear 


Whitman ri 
\merica singing” 
a golden tone. 

at eet 


_- ve 


Phat 


drome 


was a realistic performance 


last Sunday evening, 


wide c 


at Carnegie Hall 


suite, “The Last Days of Pompeii,” and 


outbreak of the volcano there came the rox 


a dozen Numidian lions, and even the 


gent aroma of Leo floated through the 


Of course, this was no Straussian touch in 
Sousa orchestration, but the real thing. Under 


floor of the concert room is the huge 


Hippodrome, and whea the tuba began to sing its 


earnest the lions wer 


back in 


n 


great chance to 


loudest song in 


action and roared answering 


Hiere is a 


“Africa,” 


produce 
with an obligato in natura. 


-_* —- 


Che Tschaikowsky boorn in town 


memorial service last week came 


called to the mind of an « 


kowsky article on Wagner and Seidl’s reply thereto, 


both published in 1891, when the 


made his visit to New York to assist at t 


1] 


opening of Carnegie Hall. Strangely 


stirred 


4 


Saint 


together, 


id inhabitant the 


lamous 


he 


(cm aped 


ntrast 


} 


with 


of 


familiar 


and the 





iron 


of 
Weingartner 
Moscow, 


Ni 


when h 


It certainly has 


at the Hippo 
when Sousa played his 
the 
half 
pun 
auditorium 
the 
the 


lion den of the 


iallenge 


Saens 


Seidl 


and re 


] sc hai- 


Russian 
formal 


enough, 


it 


difficult to find any printed record of the contro 


versy. Has any one a copy to lend fi 
tion ? 
@a=z Py. 4 
ft << 
Last week this column printed some 


invective which Michael Monahan let 
the Hall of Fame 


sion to a statue of 


authorities for 


Poe 





“At Faust.” 





it Marguerite sing 






beautiful 


retusing 


g 


r reproduc- 


loose against 


admis 


i like an angel?” 
Gerald Yes; and didn’t Mephistopheles sin 


like 


This week there is even 


the 


to 


1s 
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a choicer gem for the lover of unadorned English 
to chuckle over. Let those who believe that the 
good old era of sanguinary religion and strong ex 
pression has passed by read these words, penned in 
the Chicago New World by the Rev. Father Judge 
a Catholic priest: 

‘The editor of the Philistine is an atrocious liar 
We should not use such strong language in 
this wells were 


terizing the infamy of poisoner of 


he not a moral microbe. Only two or three weeks 


ago the daily press of Chicago called attention to a 


case of suicide which was contessedly c: itte 
by a victim, as we may call hn f the principles 
advocated in the Philistine Its editor publishes 


and circulated a booklet about our 


lates every principle of public decency and fils 


Christian soul with rage Voltaire’s worst sneers 
and sarcasms would be edifying reading compar: 
to it The mind of such a scoundrel is like a re 
light district and his conscience like a city sewe 
He blasphemes the Deity, thinking in his aggot 
soul that he is an Ajax defying the lightning He 


is even less dignified than Ingersoll challenging Go 


to smite him He is like a cur dog standing 


Golden Gate of the Great Pacific and spleening 


inv bark at the infinite sea In every country, in 


times of decadence, these | iliput Satans congregat« 


just as flies gather around a putrescent carcass 


lhere are a few good suggestions tor musical crity 


cism in the foregoing 


et ee 
‘= ‘= 


Tomorrow afternoon (Thursday) Rafael |] 


Is to Brahms concerto No. 1, in Bostor 


play the 


with the Boston Symphony Orchestra The Bay 


" i! 


State Limited will get you there just in tink 


ee . 


New York is getting to be almost 


cally, as Berlin or Boston This was the schedul 


last Saturday \t the Opera, “Tristan and Isolde 
atinee); at Carnegie Hall, Boston Symphony 


Me ndelssohn [all 


matinee): at the 


(matinee); at Bispham recita 


Opera, “Haensel and Gretel 
(evening); at Carnegie Hall, Philharmonic Societ 


Mendelssohn Hall, Margulies ri 


Not a bad showing, either 


evening); at 
(evening } 


or quality 


we _- 
v~ v= 


This paper has received no communication f1 


Algernon Ashton for over a week. It's about tin 


to send a search expedition after Algernon 


md eo 
@ 
Clara A. Korn sends an “Idyll” for piano, and 


like all that gifted composer's works, it is poetica 


melodious, well made, and extremely playable he 
piece 1s dedicated to Dr. William Mason, and is 
published by Mrs. Korn herself at East Orange 
N. J 

eS <& 


This page presents a picture of! 


Couriers Berlin representative, Arthur M. Abel 


Mme. Etelka 


daughter Linda, now the Countess Dalla Serra Mal 


taken together with 


(,erster and 


vasia Cortorcelli In S] ite of Ab Il's be nignant « 


he is a fierce critic and eats up two or three 


pression | 


mediocre violinists every morning before breakfast 
fe 

Rupert Hughes is lost. The public has begun t 

musical novel, “Zal.” 


ce & 


is some of Arthur Symons’ fine character 


read his new 


Here 
ization in verse, recently published in the Cosnmv 
It is called “Rome”: 


politan 


\ } gt and naked 5q lare, a nely 

Columns thrown down, a high and lonely tower 
e¢ tawny river, omimously fouled 

Cypresses in a garden, old and calm; 


Iwo monks who pass in white, sandaled and 
cowled 
Empires of glory in a w hour 


From sunset into s« 





: t when the sky 
W akened to deat! behind St 
t, in an eyelid’s lifting, you and I 
Will see 


Peter's dome 





whenever any man says “Rome 
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out there is still danger that the boy will reach a 
height where he will be frozen to death. There is 
some talk of attempting his rescue with a balloon.” 
—Topeka Capital. 
ce fe 
The Automobile Show is on. John Rice, of THE 
MusicaL Courier staff, sent a 1906 machine for 
exhibition, but on examination the judges found 
that it was a printing press encased in the body of 
a double bass. The machine got horrible mention 
and was rejected. 
es & 
Music is a serious business. 
LEONARD LIEBLING. 





yo few people have any idea of how many 
musical papers there are in this country. 
There must be fifty at least on this side of the At- 
lantic. One of these published the following de- 
lightful report of the versatility of Mrs. H. H. A. 
Beach, of Boston, who recently ap- 
peared at Pittsburg with Paur’s 
Symphony Orchestra. There is no 
need to explain the anomalies of this report to the 
readers of this paper, who will at once recognize 
the absurdities. But then do not let us forget that 
‘a musical paper published this: 
COMPOSER IS PIANO SOLOIST AT PITTS- 
BURG ORCHESTRA CONCERTS. 


ONE OF MANY. 


in E MINor, AN INTELLIGENT AND 
Composition, Wett RENDERED— 
Scuuett’s PARAPHRASE ON “Die 


Her “Gaewic” 
MUSICIANLY 
Paur GIVES 


FLEDERMAUS.” 
1905. 


Prrrssurc, December 30, 
The concerts of the Pittsburg Orchestra last 
evening and to-night drew great audiences, not 
only because of the excellence of the program of- 
fered, but because Mrs. H. H. A. Beach played in 
her own “Gaelic” symphony in E minor. Mrs. 
Beach has been a concert pianist since her debut 
1883. Her symphony is based on 
Gaelic themes, is in four movements, and dedi 
cated te Emil Paur, who brought it out with the 
Boston Symphony in 1886. 

Mrs. Beach played exceedingly well, first a 
concerto in G minor, by Saint-Saéns, then her own 
composition, and finally the Vorspiel from “Die 
Meistersinger.” She has considerable technical 
skill and good attack, and plays with feeling and 
intelligence. Her own composition shows much 
skill, a great amount of talent, and gives every evi- 
dence of a thorough knowledge of the technicali- 
ties of music. 

So far as the Pittsburg Orchestra was concerned, 
it played, as it always does, well and with intelli- 
gence, its numbers being Mendelssohn's overture, 
“Fingal’s Cave;” Liszt’s symphonic poem, “Les 
Preludes;” Brahms’ “Rhapsodie,” op. 19, and a 
paraphrase by Schuett on Strauss’ “Die Fleder- 
maus.” 

Of course, the symphony and the vorspiel were 
performed by the orchestra; but think of it! 
a 
HE extraordinary scene of frenzied enthusiasm 
which took place last Friday and Saturday at 
the Tschaikowsky concerts given by the Philhar- 
monic Society, under Safonoff’s direction, must not 
be misconstrued by the public into a mere tribute 
to the prowess of the popular Russian conductor. 
Just such scenes have been taking place for years 
in London whenever Henry Wood leads a Tschai- 
kowsky program, and particularly when the “Pa- 
thetique” symphony is one of the numbers. Nikisch 
never wins a greater triumph in Berlin than when 
he performs that same work, and it is generally put 
on the program by him at the annual concert given 
for the benefit of the Berlin Philharmonic pension 
fund, for experience has shown that the “Pa- 
thetique” syinphony is as great a drawing card as 
the most popular prima donna or instrumentalist. 
The same tale comes from Vienna, from Chicago, 
from Leipsic, from Philadelphia, from Moscow, 
from Pittsburg, from Paris. In spite of the best 
efforts of certain saphead critics to decry the genius 
of Tschaikowsky and to rank him with the lesser 


in Boston in 


composers, the man’s significance is growing from 
day to day. History does not record another such 
popular symphony as the “Pathetique,” or one that 
makes a deeper and more potent appeal. It is music 
that searches the heart and stirs the emotions and 
stimulates the imagination, and that is the kind 
which is the greatest. THe Musicat Courier rec- 
ognized Tschaikowsky’s genius from the first, just 
as it recognized that of Wagner and of Richard 
Strauss. Tschaikowsky a composer for the mo- 
ment? Wait, messieurs, and see. And in the mean- 
time hush your voices and learn from the. public, 
the only critic and the one that endures. 


—_--—4¢- ——_ 


HE Tribune vies sometimes in its fine writing 
with the best efforts in that line from Five 
Forks, Ind., and Kaskaskia, Ill. For instance, in a 
report of the Boston Symphony concert (Carnegie 
Hall, Thursday) the Tribune says: “The evening 
closed with a serene reading of Brahms’ second 
symphony that fell beautiful and melodious after 
the writhing spirits on the winds of hell.” Now, 
what in Galamiel does that mean? It is an abso- 
lutely novel one on us. We have heard of the 
spirits of hell writhing beautiful and melodious, 
and we have heard of the writhings of the wind 
falling on hell, and we have heard of hell beautiful 
and melodious writhing on the spirits, and we have 
heard of the beautiful and melodious spirits writh- 
ing on hell, and we have heard of hell falling on the 
beautiful and melodious spirits, and we have heard 
of the beautiful spirits of melodious hell writhing 
on the winds, and we have heard of the beautiful 
winds of hell writhing melodious—but darned if 
we ever heard of anything “that fell beautiful and 
melodious after the writhing spirits on the winds of 
hell.” By the way, we have also heard of the writh- 
ings of spirits! ; 


HE London Westminster Gazette says: “The 
T discovery of the good constitutes a far more 
valuable branch of the critic’s functions than the 
denunciation of the bad. The process of the sur- 
vival of the fittest may be marvelously assisted by 
a word in season from those speaking with author- 
ity; and heavy is the responsibility resting on those 
who by bearing false witness betray the trust re- 
posed in them.” Commenting on the foregoing 
wise words, the New York Evening Post remarks: 
“This is a maxim which American critics, in partic- 
ular, should take to heart.” Amen. 





—__ 


WE intend to write an editorial next week on 
“The Ethics of Music Criticism.” It will of 
necessity be a short editorial. 





HE Evening Sun says: “It was a great night at 
the opera. An occupant of one of the boxes 
wore a $60,000 necklace.” 


Miss Eberhard Plays Sonatas. 


Beatrice Eberhard’s second sonata recital of a series for 
violin and piano was attended by a large and appreciative 
audience in the Carnegie Chamber Music Hall Tuesday 
evening of last week. 

A particularly pleasing feature of Miss Eberhard’s am 
vitious and difficult program was her clever interpretation 


Her 


conception of its melodies showed a stronger individuality 


of Vincent d’Indy’s new sonata in C major, op. 59 


and deeper musical knowledge than one usually finds in a 
young student. Her smooth, finished technic enhanced the 
beauties of the animato movements and seemed to greatly 
please her hearers. 

Her playing of Grieg’s sonata in C minor, op 


15, also 


revealed her intelligent adaptability. Her playing of th 
romanza movement was delightful 
The Huber sonata in E major, op. 112, showed her ver 


satility to further advantage, and all three movements 


were artistically played 
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pecs | changing. 
quently 









with its pronunciation. By 
a phonetic spelling in the 
merely accent marks. This a 
posers’ names; for instance, 
mahn-nee-noff. 


and pronunciations o: 








“ Turn,” 





are given. 








Ever since Tinctor, about 1475, wrote) the first 
music dictionary, there has been an endless succession 
of books dealing with musical definitions. 
but natural and proper, since the musical art is con- 
A music dictionary, unless fre- 
revised, easily drops behind the times. 
There are no obsolete terms in Elson’s Music 
Dictionary, but every necessary word is included, 
ronunciation is meant 
— language, not 
plies as well to com- 
achmaninoff—Rachh- 


In addition to 289 YY containing the definitions 
all the terms and signs that 
are used in modern music, are the following: 


Rules for pronouncing Italian, German and French. 

A list of popular errors and doubtful terms in music. 

A list of prominent foreign composers, artists, etc., with their chief works, 
the pronunciation of their names, and the date of their birth and death. 

A short vocabulary of English musical terms with their Italian equivalents. 


The rules for pronunciation will enable the student to 
ronounce not only the musical terms, but every word 
in either of the three languages. 
Such terms as ‘‘ Pitch,” 
** Scale” 
** Key,” etc., are explained at length. 
from three to four pages are devoted to a single word 
On important subjects full bibliographical references 


The book comprises 306 pages and is bound in 


Price, Postpaid, $1.00. 


This is 











































“Sonata,” ‘‘Temperament,” 
‘*Organ,” ‘* Notation,” ‘‘ Form,” 
In some cases 



















serviceable cloth covers. 


Copies sent for examination 
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OLIVER DITSON COMPANY, Boston 


LYON & HEALY, CHICAGO 
Order of your home dealer or the above houses 
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| | ANTON HEKKING'’S JUBILEE 


: PRESS COMENTS ON HIS CONCERT OF OCTOBER 26, CELEBRATING 
c- THE 25th ANNIVERSARY OF HIS FIRST APPEARANCE IN BERLIN, 




















: Thursday there occurred a concert in the hall of Berlin public—Berlin Volkszeitung, October 29, 1905 Anton Hekking gave a jubilee concert on Thursday 
the Royal High School, in which performances, as n the High School. For five and twenty years he has 
n well as additional circumstances were of a festal Anton Hekking celebrated the twenty-fiftl ihilee played the ‘cello, and wi a pla has w nm the 
of nature. Anton Hekking was playing there, and it f his famous activities in Berlin with a concert, given earts of the public during | tune was shown him 
has previously been made known that on this day he at the High School before his countless admirers. It in the applause of the listeners, who were there is 
was to celebrate the twenty-fifth anniversary of his is hard to sit through a whole evening of ‘cello music rowds to fete their master.—Berliner Zeitung am 
first appearance in Berlin. In this quarter of a cer Hekking, however, may veuture to play alone, for he is Mittag, November 2, 1905 
tury the distinguished ‘cellist has exercised upon the ne of the tew who have at their disposal such fine 
at musical life of Berlin an influence not to be underes nuance t perform e that their listeners never have Anton Hekking, the fam t, celebrates his 
>s timated He is a personality that attracts attention a premonit ol weariness He played Saimt-Saéns, twenty-hith artistic jubilee t iy His ad ers W 
even in the bustle of a great metropolis. In count a new concerto by Fritz Kauffmann, three Sinding tream in crowds to the High School, where the 
less concerts of the former Bilse and present Phil piece ind the effective though mewhat long drawn ubilee giver wil how in his festal concert that he 
harmonic Orchestra, as well as upon many other out Boellmann variations. His virtuosity is entirely a s now at the zenith of his power Born in Holland 
occasions, he celebrated triumphs as a soloist. The matter of course, without ever becoming obtrusive; his and educated at the Paris ¢ rvatory, Hekking ha 
numerous chamber music organizations to found i} n the German capita 
. which he also loaned the support of his dis After he had mpleted a neert tour with 
. tinguished strength aroused great interest a ae ee - I poff, Bilse him to Be wd he 
d Mention has often been made of his chara has always lx W ch ere whenever 
teristics; most notable is his glorious tone pro | protracted concert t have taker um it 
' duction, so big in the lower register that it re | foreign lane When very y ge he came bach 
« sembles the organ. In addition, he has abso from America len wit f 1 however 
¢ lute technical perfection and refined taste, all y alluring the the 
’ of which are united with an admirable whole New Wor he w r ‘ ¢ to | 
' rhe artist was overwhelmed with applause and ved Be 
2 received laurel and golden wreaths.—VO6ssische 
’ Zeitung, October 28, 1905 
Whoev Hekking fa it 
) 2 ‘ ler the spe " lie } ws 
Yesterday in the large hall of the Royal how to draw ving t 
High School Anton Hekking, the distinguished ment, and | n {| ula wee 
‘cellist, who is known and treasured in the without g effemimat \ for , anly 
farthest circles, gave a concert which was a ton 1 general a characte , ‘ e al 
jubilee for the artist, the celebration of his lickking art m ve tec! 
twenty-five years of artistic work in this city upon a remark cig Every wwe 1 
Hekking’s characteristics as a ‘cellist have been veals the xt f “ ‘ 
known for years, and scarcely require pat tone 1s never | f ! ind the very 
ticular appraising. Every music lover knows most diff ‘ | 1 ha are 
that he belongs to the first artists on his in- faultle bor my part we I prize most 
strument. Such he again proved himself to be highly the ea f Hel ». the on 
with the hig! pertection of his yesterday s ren- . ess witl “ ! ( I 
derings,:- which included, among other things, the rey f t work 1] P 
the Saint-Saéns A minor concerto, op. 33, and h elt ¢ rely in the ‘ f the 
° a concerto in G minor by Fritz Kauffmann, so pose t Fe é 
far unknown here What a great and uni the spirit of the if t Bor ‘ os 
versal sympathy Hekking enjoys from the October 26 ” 
Berlin public, both as artist and man, was 
most unmistakably evident in the hearty man Aston Hekkine ” —. eT 
ner in which he was féted, and in the enthu- was a veritable feast of u _ al 
siastic applause, and the countless floral trib eataalt Pine eulen Bas d 
utes which fell to him.—Borsen-Zeitung, Octo setting ienives at fame. and « esored 
ber 27, 1905 anly to er y and apy " r it 
man wi ior twenty-five ft I worked 
On Thursday, at the Royal High School, our on in Berlu teadily w gf ! f 
distinguished Berlin ‘cellist, Anton Hekking, wider he a P f of ¢t 
gave us keen pleasure with his performances, day and all d Not t el ‘ per 
which take always the highest artistic rank for . — ‘ heave hea , 
Out of the not very voluminous ‘cello litera ‘ to the most searching tical examina 
ture he had chosen the often heard Saint tic H program cx ted of the Saint 
Saéns A minor concerto, a concerto in G minor by ciegant tone and | OW Ing re almost unique But éns A minor neert the inevit e weal 
Fritz Kauffmann, given for the first time * * * with Hekking one does not erve single character novelty (tl t i Gr f ert y k 
three beautiful pieces by Christian Sinding, and iste mw 18 rather the w e, the musical effectual mant the Boellmann variation 1 three 
finally the Boellmann symphonic variations, of which force of his rende gs Ww h makes everything vivid pieces by ‘ . 
he gave an especially effective reproduction. Noth and delightful under his bow. Since his entrance ~“ played with a wor . i : Kins 
ing new remains to be said of the high musical the former Bilse O tr nck rf belongs to the - tone, av . is i ‘ n 
charm of Hekking’s playing, and of his control of eves : of Berlin that the old favor has re whicl rric ¢ aw | f g 
, au true to him, ar that the public knows how t and ¢x te plat fort 
his instrument, so absolutely artistic, distinguished oe hig . I ns ! ' ] —_ ; 
, ‘pp f e WwW of the m re nat was evince were ! V » he " } ' 
and discreet in all technical virtuos ty. The con by the eines und artfelt approval, as well as by the elle” espe > oom . > eine h 
cert giver, wl in this appearance celebrated the ecottin at ind which weneréen adeened Ge Gem Byes led his proare HW, ne 4 wit 
jubilee of his twenty-five year activity in Berlin, The artist. however a ny Pe wel. even moore thas capri ome af of . toa ae 
from the stormy applause of his thankful listeners, by incides tokens, the unqualified distinction wl melody. and awakened in } a und 
could well be convinced of the warm sympathy and he enjoys among his fellow artists —Berliner Tageblatt, again renewed applause Continent ‘ Berlir 
appreciative recognition entertained for him by the October 27, 1905 November 6, 1006 


ANTON HEKKING will make an extended tour of the United States and Canada, Season 
1906-7. Beginning November 1. 


Under the sole Management of R. E, JOHNSTON, St. James Building, Broadway and 26th St., New York. 


TOUR NOW BOoosiInae. 
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PHILADELPHIA, 1906 


At the eleventh pair of concerts by the Philadelphia 

Selden Miller as the following 

program was given: 

Le Carnaval Romain.........--.eseseees 

No. 5, B flat 
(First time 


Orchestra, with soloist, 


Overture, 
Symphony, No. §, B Batscccccccccvccevccscceseses 
at these concerts.) 
Concerto, for Piano and Orchestra, A minor, op. 16...Edvard Grieg 
Selden Miller. 


Les Preludes (by request)..... .. Franz Liszt 


Symphonic Poem, 
Not having been at the concert I give the criticism of the 
Philadelphia Press of Saturday morning, January 13: 
Scheel has read many beautiful programs, but none 
rendered than that 


Conductor 


perfectly balanced or more artistically 


more 


yesterday's performance 


which delighted the large audience at 
The orchestra was in fine form and displayed to every advantage 
the many qualities that make Mr. Scheel’s aggregation of in 


strumentalists unique of its kind, 

Mr. Miller’s interpretation of the romantic concerto was in strict 
accordance Intelligence, 
Not for one 


with his high artistic ideals power of 


analysis and technic were convincingly in evidence 
moment did the Grieg message become obscured, and well merited 
were the many recalls that rewarded the artist at the conclusion of 
his number The program will be repeated at tonight’s concert 
In addition to the Philadelphia concerts the orchestra 
has been traveling around, being in New York, Monday; 
Brooklyn, Tuesday, and Wilmington, Thursday, in all of 
which cities they gave successful concerts. Claude Cun- 
ningham, baritone, as the soloist in Wilmingtan, more than 


covered himself with glory 


Ze €& 
On Monday afternoon last, at the Chaminade Club 
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room, a most interesting lecture and talk was given by 
Rubin Goldmark on the Wagnerian opera, “Tristan and 
Isolde.” Mr. Goldmark’s unhackneyed way of lecturing 
is more to the point than that of any lecturer that I have 
heard, and in his excerpts from the opera his playing was 
remarkably lucid and clear. On all sides after the lecture 
I heard nothing but praise of his work, many saying that it 
was far better from an educational standpoint than the 
opera, only they wanted to hear “Tristan” right away 
Much credit is due Helen Pulaski for the able management 
of the Chaminade Club. Miss Pulaski is one of the best 
accompanists in the town, connected with the Public Board 
of Education in the musical department, and always ready 
to help others to gain a foothold, when the helping even 
At present she is busy preparing 


requires personal work 
sird,” an 


the club for a presentation of “The Mocking 

opera in which Mabelle Gilman made her success 
tt €& 

Joston Symphony gave another of their well baked 

Adamowski, violinist, 


The 
programs on Monday evening last 


being the soloist. The house was unusually large 


CE 
Jessie Fulweiler has received the following interesting 
letter from her teacher, Raoul Pugno, in regard to her 


coming American debut, which occurs next Monday even 


ing : 


Larayvette, Breevoort, Decemper 25, 1905 


I have been compelled to await the 
In fact, since my 


Hore. 

“My Dear CHILD 
holidays to answer your charming letter 
arrival on November 11, to December 20, I have played at 
seventeen concerts, of which five have been with orches 









tras. My wife, my daughter and I are all very well, and 
we shall be delighted to dine with you in Philadelphia 
when I play with the Philadelphia Orchestra, either Janu 
ary 19 or 20. To my great regret I shall be unable to as 
sist at your recital on January 15, for I shall be in Mon 
treal, Canada, playing myself. I am disappointed, for | 
should like to encourage you by my presence, but believe 
me, I wish you with all my heart a splendid success. Au 
revoir, my dear mademoiselle 
“A ffectionately, 
=e = 
On the list of the Tuesday morning concerts in Phila 
delphia, the four artists under Fitzhugh Haensel’s manage 
everyone. As I 


PuGNo.” 


Raout 


ment were heard with great pleasure to 
manage these concerts I cannot give them much space, as | 
accused of all sorts of things Anna Bussert 
soprano; Corinne Welsh, Claude Cunningham, 
baritone, and Frank Ormsby, tenor, were the artists, with 
Edith Mahon as the accompanist. Also in the intermission 
I introduced to the audience Dorothy Goldsmith, a clever 
Haydn sonata and a 


would be 
contralto : 


child of nine, whose playing of a 
tarantelle of Dennee made people marvel, 
Of the notices in the Phila- 


especially the 
other artists on the program 
delphia papers all were good to us, except one, which said 
that the program was too long, the child being put in bad 
taste, &c.! but, as this musical critic was not present and 
the audience was satisfied, who cares? 


ft 


The Fortnightly Club gave their first concert of the sea 


son at the Academy of Music on Wednesday evening, 
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Erancis Fischer P owers 
For His STUDY CLASS ABROAD 
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joined the class. 


if 
if 
if 
if 
if 
if 
if 
if 


the party. 





ceived the idea of combining travel with study. 
a class over last year; and demonstrated that it was not only practical, but 
| an economical and beneficial way of combining study with pleasure. 
a result, he has been besieged with requests to repeat the trip this year, 


which he has decided todo Ss S& S& sS& S©& S& &S& 


Mr. Powers, always on the lookout for the best interests of his pupils, con- 


As an experiment, he took 


In the next issue of the Musical Courier will appear a half-page cut, con- 
taining pictures of the officers, and a group of students who have already 
J. J. Tryon, late of the Passenger Department of the 
Lehigh Valley R. R., will be business manager, attending to all details for 
A full list of officers will appear with the cut, together with 
an outline of the trip and other information S& S& S& Se SE SE 
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——— 





































pick \ 
ur 
ea x 
I y ( 
A, 
re 
ct i 
\ 
Mr 
S 
\ 
- 
‘= 
( | 
_s 
ve 


Janpolski in Philadelphia and Boston. 
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tinul ng tor six weeks pat Se ve es we ed 


Mi me. Nordica 


will commence a Spring Tour of 25 Concerts, assisted by one or two artists 





Detroit, Grand Rapids and Battle Creek, Mich.; Chicago, Minneapolis; 


Concerts to hill, and they are desired in the territory above mentioned 


should be sent at once to 


R. E. JOHNSTON 





NOTE—Mme. Nordica is the greatest drawing card upon the concert stage today 





ments have already been closed at Montreal, Toronto, Buffalo, Syracuse, Can 


Bloomington Ill.; St. Louis, Kansas City and Oklahoma City. There are 


opportunity to bring to your City the foremost and most famous Prima Donna living. 


HE OPERA SEASON at the Metropolitan Opera House, New York, 


closes March 17th—One week afterward, Beginning March 24th, and con 


| nyayee 
ton, ( Ihio 
Peoria and 


1] more 


Applic ations 


ST. JAMES BUILDING, BROADWAY AND 26th ST., NEW YORK CIT 


This is your 
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* GOMICOPERADO 





Fritzi Scheff, piquant in manner and sweet of voice, has 
come into her own again at the Knickerbocker Theatre 
As Fifi, the trim little stagestruck milliner in “Mlle. Mo 
diste,” she has been provided with a real comic opera role 
with a mirthful and melodious setting by the Herbert 
Blossom combine of play makers. 

Miss Scheff fits the part and it suits her original style of 
work better than anything she has ever appeared in since 
her first eventful incursion into comic opera. She uses her 
voice more artistically than ever before, and the trilling is 
sweet and birdlike. She is evidently more happily placed 
now than when essaying semi-classical operettas on Broad 
way last spring. 

Miss Scheff has greatly improved in her English and 
also has added to her accomplishments the art of playing 
the drum, She has temporarily forsworn tights, but her 
fetching short skirt costumes are gay substitutes. 


Che “Culture Club of Keokuk, Ia.” song is cleverly 
given by Bertha Holly, who dances almost as well as she 
sings. A rollicking novelty is the chorus by the Footmen’s 
Sextet. William Pruette’s melodious bass voice assumes 


1 convivial ring in the topical song “I Want What I Want 
When I Want It’—whatever that and his table 
pounding obligato delights the gallery gods as much as it 


means 


frightens the matinee maids 

Claude Gillingwater and Josephine Bartlett have good 
character parts which they portray cleverly 

Howard Chambers sang his bass solo so well that he 
deserves more chances to display his fine method and dic 
Leo Mars and George Schraeder are also superior 
The chorus 


tion 
to the average comic opera character singers 
is well trained, pretty and good to listen to in its various 
lively march songs. 

Victor Herbert's sparkling as champagne 
and has all the charming characteristics of the jingly, tune- 
ful comic opera melodies which place him in a class by 


score 15 


as 


himseli 


Henry Blossom has written an excellent libretto, in 


which he has supplied several catchy lyrics 


The principals in the cast are as follows: 


Henry de Vouvray TTT TITTLE William Pruette 
Captain Etienne de Bouvray...........00seeeeee Walter Percival 
Hiram Bent ..ccccccccsccccccscccsvcccess .. Claude Gillingwater 
(-aston eoes eeere . ececeeoeecces éioccecnee ae 
General Le Marquis de Villefranche. George Schraeder 


Howard Chambers 

.. R. W. Hunt 
Josephine Bartlett 
oeeee Edna Fassett 


Lieutenant Rene La Motte. 
Francois 


Madame Cecile 


Vanchette 

Nanett Blanche Morrison 
Marie Louise de Bou Louise Le Baron 
Reb Miss La Mora 
Fleurette pbb éeavedabubsvaneconseestaes Ada Meade 
Mir Hiram Bent eee Bertha Holly 
Fiti peeveusetwes is oe ..»++Fritzi Scheff 


<< 
Many musicians, in arranging tours throughout the coun- 


A 


try, have often found it difficult to engage halls for con- 
certs in various Western cities because theatrical com- 
panies held booking options on numerous dates. For this 
reason the Kaphan Theatrical Syndicate has opened a 


musical booking department for artists, so that now the 
singers or players will be enabled to precede or follow 
theatrical attractions in the leading theatres. 

Mr. Kaphan has had considerable experience in theatre 
booking, and this new idea ought to greatly benefit musi- 
cians, who often have to omit desirable cities from con- 
ert tour on account of the unsuitableness of the smaller 


, 
valls 


A Reliable Basso. 


Frederic Martin is an artist in the strict sense of the 
his is by far the busiest season he has had and the 
press comments of his recent engagements would substan 


word 


tiate his claim to be an artist of rank: 
Mr 

difficult 

ago by 


Martin's voice is of just and proper calibre to interpret the 
Increased the reputation he established two years 
his work in Paul.” The and ripe 
eulture of his voice were forcibly shown in rendition of 
the aria, “Is Not His Word Like Fire?” Pa., Chronicle 


News 


passages 
“me exeellent quality 
his fine 
-Allentown, 
and 

So dramatic was his renditioa that from this time on the audience 
saw and heard the historic occurrences—The Allentown, Pa., Morn- 
ing Call. 

Not only has the quality of voice for the sweet and soft pas 
sages, but also the great power with the accompanying fire for the 
tremendous passages so frequent in the oratorio.—Northfield, Minn., 


News 
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There seems to be but one opinion, that Mr. Martin can come 
again and often. * * * Possessing a magnificent bass voice, he 
is a true singer of oratorio.—“Hora Novissima,” Aurora, lll., Daily 
News. 

Mr. Martin was probably most enjoyed and justly. He possesses 


a rare voice well developed in every par 


ticular, rich, 
such voices have been heard in Aurora 


of heroic 
full and resonant, and under 
—Aurora, Lil, Beacon. 


proportions, 


splendid control. Few 


Frederic Martin, the bass, for his spirited singing from memory 
of the complicated “Furiously Rage Together” received a fine 
Handel 


solo, 
and 


tribute from audience aud chorus —‘‘Messiah,” with 
Haydn Society, Boston, Mass., Daily Globe. 
* * © Was particularly good. * * * 


sang with those mov 
ing qualities which come when a singer perfectly reels the meaning 
of his has 


clothed them.— 


words and the which a great composer 


Boston Evening Transcript. 


phrases with 


But the hero of the hour, if a great singer can be a hero, was 
Frederic Martin, twice honored with a festival engagement in this 
the that Worcester 
for “The Messiah.” 


city, and most pronounced success as a bass 


has heard many years, more particularly in 


It has been stated on good grounds that Mr. Martin has a voice 
that cannot be compared with any other in the country for its 
suitability for the bass role in “The Messiah.” This statement was 


well borne out last night. It would be a difficult matter for any 


singer to bring more pleasure and satisfaction to an audience than 
did Mr. Martin.—Worcester Daily Telegram. 
CINCINNATI. 
— ~ _ 
Cincinnati, January 13, 1906 
It was a French program at the Symphony yesterday, 


probably as a matter of compliment to the distinguished 
French pianist who appeared as soloist, Raoul Pugno. This 
feature of individuality was exceptionally pleasing, and it 
was not without educational advantages. Sometimes the 
French school of composers is belittled, or, at least, held in 
the background of other nationalities. The anthology pre 
sented yesterday was as unique as it was marked by dis- 
and proclaimed uncertainty that the 
French musicians have an honor and glory altogether their 
own—one that appeals to the finer sensibilities and subtle 
taste of the public. 

The best of the music of Berlioz’s “Benvenuto Cellini” 
in the overture was given by the orchestra under Mr. Van 
der Stucken’s direction with splendid verve and fidelity to 
the dramatic contents of the subject. What followed may 
be designated as uncommonly new and interesting to a Cin 
cinnati symphony audience 


tinction, with no 


the César Franck symphony in 
LD; the Saint-Saéns piano concerto in C minor, and Bizet's 
third suite de concert, “Roma.” It was the French sympho 
ny that engaged a compelling attention from the audience. 
Nowonder that Saint-Saéns called it“ Music Cathedralesque.”’ 
It is more than cathedral music; it is pervaded with the 
solemnity and mysticism of the sanctuary. The sombre 
tone in which its harmonies find expression is only relieved 
by a brief period in the beginning of the last movement, 
but it is never separated from the religious atmosphere 
which, like a cloud of incense, veils it through the coda 
to the very close. 

In orchestral equipment César Franck is a supreme 
master, and the variety of his subtle coloring is marvelous. 
Mr. Van der Stucken is to be congratulated upon his mas- 
terly of this work, which bids fair to rank 
among the great symphonies, and upon the profound, satis- 
The solidity of 
texture in the violins was commanding, especially in the 
working out of the first movement, where at times the 
instrumental woof is as close and subtle as the “Liebestod” 
of Wagner. The shading in the uprising pizzicato of the 


conception 


factory reading given it by the orchestra. 


strings in the allegretto was highly artistic, and in the 
Bizet’s “Suite” has 
almost the proportions and dignity of a symphony. The 
scherzo was given with fine swing and vivacity. In ail the 
movements the woodwind sustained its task nobly 

Into this beautifully constructed 


finale there were many tense climaxes. 


French program the 
pianist, Raoul Pugno, fitted with striking symmetry. He 
proved himself in every particular and sui generis one of 
the great pianists of this present day 

eS & 

The recent Cincinnati Conservatory of Music chamber 
concert emphasized an exceptionally beautiful ensemble, in 
which Wilhelm Kraupner, pianist, was the central figure. 
Three entire works of imposing proportions were given: 
The lovely youthful work of Beethoven, the trio in C 
minor, op. 1; then a grand sonata for piano and 'cello, by 
Saint-Saéns, and last a trio by the same composer. The 
playing of Julius Sturm, the ‘cellist, and of Mr. Kraupner, 
the pianist, was in evry way adequate, and the feeling of 
listening to lofty music was made omnipresent. The even- 
ing closed with a magnificent trio in E minor by the great 
Frenchman, the most unique of later Gallic 
Saint-Saéns. The work of Bernard Sturm and his brother 
Julius was of the solid character which comes from much 
service in the orchestra, and one forgets to ask whether 
the playing is good, because he is listening with such en- 
raptured absorption to the composition. Mr. Kraupner 


composers, 


showed himself a most capable musician and pianist of the 
best German school, able to do the notes and to utter the 
meaning of the music, to dominate the scene or to retire 








into the background, as the composer requires. In all re- 
spects he was musicianly. 

The College of Music, in presenting the first chamber 
music concert by the Marien String Quartet, on Tuesday 
genuime suc 
cess, and, by way of improvement over what th 


to be 


evening, January 9, in the Odeon, realized a 
e organiza 
tion the lew deserves sincerely 
congratulated 
found in the fact that Mr 


to this kind of work, and 


was in past 


Perhaps one reason for the difference was 


years, 


mucn 


the 


Marien can now devote 


more time another is that 


other forces, Gisela L. Weber, second violin, George Ham 
mer, viola, and George Ragovoy, ‘cellist, are singularly 
well adapted to each other in the ensemble. Mr. Hammer 
makes a splendid viola, and he asserted himself to true 
dignity in the Borodin quartet. The rule of losing iden- 
tity and personality to obtain a beautiful 
well carried out. With the Haydn A 


the Beethoven D major, op 


ensemble was 


major, op. 76, and 
18, quartets, forming a classic 
tartet, A 


The quaintness of the 


foreground, the intensely modern Borodin qi major, 


followed with the greater contrast 
and 
pas 
The quartet was read with fine concentration and 


harmonics in the episode of the scherzo was striking 
the andante of the second movement was vehemently 
sionate 
understanding. The caressing, pleading tone of the first 
violin in the last movement of the Beethoven quartet was 
The Haydn quartet 


with lofty inspiration and that happy, joyous mood inherent 


particularly noteworthy. was given 


to the composition J. A. Homan 
OTIE CHEW IN MONTREAL. 
Monrrear, Jar f Joe 
Otie Chew, the talented violinist, was the soloist at the 


fourth symphony concert which took place yesterday after 





noon. The following was the program: 

Overture, Micron . ] 

Symphony, Oxford Ha 

Concerto, for Violin (Two Movements) Mendelss 
Otre Chew 

Iiciude, Die Rantzau M ascag 

Romance, for Violin, in E minor Sir r 

Moto Perpetuo * : Ric 
Otie Chew 

March, Tannhauser Wag 

The reading of the overture was spirited j sym 
' ‘ ; 

phony was played with pleasing effect he other compo 

sitions were well received by the audience. Miss Chew 

who was the first imported soloist this season so far, met 

with unqualified success. She played the two movements 

from the concerto with a clear, healthy, musical tone and 





impeccable intonation. She was awarded with spont: 
applause, and responded with an encore, playing a 


sition by Saint-Saéns, and after giving a very 


comp 
neat and 


finished performance of “Moto Perpetuo,” she was called 

out three times and again had to respond with an encore, 

playing a minuet, by Mozart. The audience was one of 
the largest of the season so far. 
ce = 

In a letter which I received this morning from Brussels 

I have been informed that Ysaye presented the Kellert boys 

(formerly of Montreal) which he wrote 


a portrait, on 


“Souvenir of the musical life of Godinne, to 
that I 
Affectionately, E. 


as follows 

the valiant trio Kellert- 

teem for their talents 
In the same letter I have been informed that on Fe! 


three artists love and es 
Ysaye. 
ru 


ary 14 will be the tenth anniversary of Ysaye’s symphony 


concert. Many prominent musicians from Par Berlin 
and London will be present. A banquet will follow after 
the concert. Thibaud, violinist, and DeGreef will be the 
soloists. Harry B. Conn 


A Correction. 


correct a statement made im our 


“Paula Hegner, the pianist, 


\ subscriber writes to 


Berlin letter, issue of January 10 
is not a sister of Otto Hegner, but is a young Viennese girl 


of thirteen, possibly fourteen years. She is a pupil of the 


Leipsic master, Robert Teichmiller, with whom she has 


studied for the last four or five years, and who has devel 
from 


oped her into a pianistic talent of the first order, 


whom much may be expected.” 





George C. Carrie in Maine. 
Tenor George C. Carrie had a notable triumph in the 
Maine festivals, Portland and Bangor papers saying 





Geo. C. Carrie, the tenor, had much less generous oF tunities for 
distinction than on the night before, but he did with remarkable ef 
fectiveness his comparatively small role, the excellence of his im 
personation serving to complete the wel nded s ry of an 
evening, which in many ways has yet to be exceile Bang Daily 
News tangor, Me., October 7, 1905 

Geo. GC. Carrie, the tenor, was less in evidence the part of 
Uriel, but he weil sustained the favorable impress created by 
his singing at the first concert. Indeed, in the great tenor aria of 
the oratorio, “In Native Worth,” Mr. Carrie surpassed his previous 
efforts, singing it with sustained power informed by sympathetic 
feeling and expression.—Daily Eastern Argus, Portland, Me., Octo- 


her 1, 1905 


Piano Teacher Dead. 

Gustav Levy, a pianist and teacher, residing at 156 East 
Ninety-fourth street, died Friday, January 12. He was 
fifty-five years old. The funeral was held Sunday from the 
Levy residence. 














RUTH VINCENT, THE STAR. 


Ruth Vincent, the star of “Veronique,” which closed a 
long and successful run at the Broadway Theatre Saturday 
night, sang under distinguished social patronage at a mat 
nee musicale given at Sherry’s Friday afternoon of last 
Frank Haskoll 
with Miss Vincent in the program 
included Aubrey Fitzgerald, of the “Veronique” 
Company; Leo Mars, of Fritzi Scheff's Company; Max 
M. Herzberg, pianist, and Dorothy Grimston, reciter. Her 
mann Klein accompanied at the piano for Miss Vincent 
Before Mr. Klein located in New York, four years ago 
Miss promising pupils in 
London, and every prediction that was made for her has 
fulfilled 
dramatic talent combined 
Miss Vincent has a grand opera voice, 

_— f -— 





week another English singer, was jointly 


associated Assisting 


artists 


Vincent was one of his most 


been Her lovely voice, clear enunciation and 





produced a lyric artist of high 


rank 
extended 


rich, flexible, an range She 





gifted, too, with the personal charm and 


beauty that is such a factor in making a stage career. We 


ll know about Mr. Klein's splendid method of correct 





RutHu VINcent 


voice productior and, what seems quite as important, pol 


ished diction. Miss Vincent is a shining example of the 


Klein method Since she came to New York she has been 


coached” by her teacher. To acute ears, nothing could 


be finer than her singing and her diction in Italian, French 


and English 


Those associated with Miss Vincent had a share in a 


most enjoyable afternoon. The order of the program fol 
lows 
Piar Ss I nase n C shar Chopin 
Max M. H berg 
Song 
The Irish Emigrant Lady Dufferin 
Remember Meeting You Lohr 
You'd Better Ask Me Lohr 
Frank Hask 
Songs 
Preghicra di Tosca Puccini 
Villanelle Dell’ Acqua 
Love's Ech« Newton 
k \ t 
Recitation Dorothy Grimston 
Songs 
The Pretty Boy Chevali« 
My Old Dute! Chevalie 
Aubrey Fitzgerald 
Songs, from French Repertoire 
Leo Mars 
‘ets, The Donkey Duet a i oe eee 
k Vinee ‘ Frank 1 
al S Concert Study in F r Arensk 
Max M. Herzberg 
Songs 
An Ir rtsh Herman I 
The Little Irish Gir He an Lohr 
Lanna s Log He an I ' 
Frank Hask 
Songs 
Nympbes et Sylvains Remberg 
Madriga ( arr ade 
Love, the Pedilar Germar 
Rut Vince 
The prayer from “Tosca,” was the most serious 





f Miss Vincent's nu rs, was beautifully given by the 





singer, W stood before the assemblage a vision of loveli 
ness in shimmering wil Next Miss Vincent gave a fine 


example in brilliant vocalization in Dell’'Acqua’s “Villa 


nelle.” T 


passages 15 a teat that scarcely a dozen singers now 


» sing a perfect legato 


ciled in New York have 


masteres 


In the duets with Mr. Hask« ll, sung by request Mis \ 
] ked ewitching l every word y 

heard t ¢ lar corners tt r} 

nt quality in her voice ‘ very g Ww 
thing of its own warmt é ‘ “ “ 
affectation « eXaget 

The Bemberg, ( n " G gs ¢ f 
ther evidence of finished and ex 1 ging M N 
played r ‘ und sympathe ents for Miss 
Vincent Alice Wats played f 

At the conclusior f the er t w 

ljoiing apartment 

The n ( < was @ the | f 
Mrs. Stephen [ y ( lwe Mrs ( M 
Callandar, M Stuyyv unt N ; I \ 
und Mrs. Harry | Mr , dw \ ‘ 
Mrs. Geo. Perk Lawton, M kk 
b rede k Shel Mrs. W M Bagl \ 
Hadde Arthur | ee Dr | K () | " 
Francis J. Ot Mrs. Butterfield, Mr ] R. Drex M 
Daniels, Miss DeForest, Mrs. Patten-G r, tl \ 
ess Maitland, Mrs. R. Trevor McDonald, M Lew | 
ris, Mr. and Mrs. Waldemar-Ot Mr s 
myer, Mrs. Warner, Florence Warner, | ] 
Henry Meyers, Andre M net, ( nt Hens M 
Reze Joseph Maynard M rphy, Col. R ert M { 
Count Bertrand d'Tmecourt, J p ping, 4 
wortl Mrs. G eur Kortwright, Mr W { 
lon-K w, Mr kK M | N M 
re ‘ | “ c l M \ | 
Cheatham-Thomy Mr kdw P M 
Lansing-Wardwe Arthur G Iby George { 
Pearse Dr. and Mr ( e Rice Mr lerher ( 
lone 


BECKER IN BERLIN. 


Ry ¢ ‘ ne M ( RI} 
\ \ Be \ ' 
mphant ' : 
re Sce f « 
The Arion Concert. 
At b house | kK ave r he A Ss ety g 
’ ‘ g concert Sund eve J 
l¢ he er i 7 ¢ ‘ 
Sha » ( g ] et ti il \ r f 
i) ¢ 
iM M 
‘ , Grete c 
by l c | ‘ " 
ma } ind 1 i t, Drig 
und tray ta , 
P f 
verior;r i I . | M } \ 
ar ] Be Nek , 
' { , " ’ 
say that Lores 1 
ona a 4 nia . ( 
i wa 1 Q 
triump! he ging M 4 ‘ 
pastore . h 
She rtist i 
how to invest her g 
where required. H ‘ 
al tl ‘ 
aiier 1 nbe t oY { 
> _ 


SIGNOR LEONARDO VEGARA, Voice Specialist 
XK. Me or: Mr. A rt Pa M 
STUDIOS OF 


M ' 
VEREGARA 





29 








VOICE, PIANO. VIOLIN 


Mtisic 


THE OPERA REPERTORY. 


“ Boheme," January 10. 


**Parsifal,"’ January ll. 


* Faust,” January 12. 


“Tristan and Isolde" (Matinee , January 13. 


**Haensel and Gretel,"’ January 13 


* Aida,”’ January 15. 


Heinrich Gebhard's Engagements. 


cS STEpEOS | 


OF MUSIC 


OPERA AND ORATORIO SCHOOL 


THEORY DRAMATIC ART 
re to t ‘ P “ ‘ Vre NT] ‘ « Welt 
t Kea Yaw: Sigs s Herts I ' ne 1 Rolie: 
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1700 BROADWAY NEw YORK 





WILLIAM NELSON BURRITT ~::---- 


A Proces 





rarx 


City ; 
a Charleston, $. C., Febreery (2th, 1905 


For CONCERTS ead Lessons 


Address 1971 Lexington Ave., New York 





CONTRAT-TO 





Oratorio, Concerts, Recitals. 


RR 
a we 
s. § Address Room 324, 1133 Broadway, RewYork 
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RUBINSTEIN RECITAL. 


Arthur Rubinstein, the young Polish pianist, who made 
such an extraordinary success recently at the Philadelphia 
Symphony Orchestra concert in Carnegie Hall, gave his first 
recital at the Casino last Monday afternoon, January 15, and 
fully sustained the brilliant impression made at his debut 
in New York 


Rubinstein’s program was as follows: 


Sach-Tausis 


foceata and Fugue DD mir 
Waldstein Sonata Il ; . - Beethoven 
Etudes Symphonigq Schumann 
Ravearoile Chopin 
[wo Etudes, F minor and A flat . Chopin 
Nocturne, op. 37, G major Chopin 
Impromptu, G flat Chopin 
Polonaise, A flat ° ...-Chopin 
From the authoritative way in which he began the Bach 


number, it was evident that Rubinstein is a musician who 
can be compared favorably to his illustrious namesake. He 
with clarity, with continent touch 


a fine understanding of their nature 


expounded the themes 


and pedal, and with 


and treatment. As a Bach stylist he left nothing to be 
desired 

The beautiful “Waldstein” sonata received its full due 
at the hands of Rubinstein. He is not a slavish stickler 


for tradition, but in spite of many original touches through 


n no wise detracted from its “classic 


out the work—which 1 


ism’—the young artist never departed from the true spirit 
of the work, and he read its broad strophes with eloquence 
and with fine appreciation of their dramatic import. The 


middle part was declaimed with lovely tone and poetical 


conception, and the finale was perfect in tempo, proportion 


and execution 


Schumann, too, is well within the wide musical horizon 
of Rubinstein, and he played the great symphonic etudes 
in masterful style, revealing depth of feeling, tone that 
seems to have no end of variety in color and nuance, and 


T he 


thunderous 


a technic all conquering in its scope and effectiveness 
at the 


with might masses of tone and built up 


broad march end resolved itself into a 


climax, delivered 


of strength that was as much mental as it was physical 

In Chopin a Pole generally finds his musical affinity, and 
to the He played the 
and 


Rubinstein is no exception rule 


Chopin numbers con amore, with magnificent sweep 
abandon, with sentiment that never degenerated into sent: 
mentality, and with an enchanting legato in the cantabile 
passages he barcarolle in particular was 


ment, and the p plonaise proved Rubinstein to be a bravura 


a fine achieve 


player of the first rank when he chooses to use his technic 
f display, which he did only for a moment on 


only then when pyrotechnical brilliancy was 


1 mcan 


1s 
Monday, and 
required 

The audience was enraptured by the young Pole’s play 
ing, and showered honors upon him in the shape of im 
perative recalls and encores 

Emma Thursby's Friday Musicale. 

Emma Thursby’s last Friday afternoon musicale was 
given in honor of Countess Massiglia and Count Massiglia, 
the newly It was a 
most enjoyable affair and was attended by a great number 
of Miss friends, who paid rapt attention to the 
superb singing of Bell Resky sell Resky was in magnifi 
cent voice and sang several Italian arias and ballads, and 
Bruce Gordon 


arrived Consul General from Italy 


Chursby’s 


the “Evening Star” from “Tannhauser.” 
Kingsley played some of his transcriptions from “Tristan 
Reba Cornett, a pupil of Madame 


“Slumber 


and Isolde” delightfully 
Phu song 


S Speaks 


Giordani, and 


Wittkowski, 


by 


Martha 


sby, sang a 


ong,” by Oley another 








Thursby pupil, sang several songs by Schumann 

Among those present were Mrs. Charles Casper and 
Miss Casper, Mrs. Henry Poor, the Consul General and 
Mrs. Uchida, of Japan; Gen. and Mrs. Stewart L. Wood- 
ford, Mr. and Mrs. Ignatius Grossman, Prince del Drago, 
Mrs. Hugh Chisholm, Mrs. Griswold Bourne, Mrs. G 
Herbert, Mrs. Howard Mansfield, Mrs. Francis Loring, 
Mrs. Joseph Loring, Mrs. and Miss Holland, Mrs. W. F 
King, Mrs. George F. Seward, Mrs. Charles Gould, W 
Roser, Mrs. Ralph Schairwald, Miss Ingersoll, Mrs. Charles 
Lee and Mrs. Thompson Seton 

Rocelia Hart Musicale. 

\ musicale by Rocelia Hart attracted a fashionable as- 
emblage of music lovers to her apartments in the Man- 
hattan Square Hotel Tuesday evening of last week. Gus 


tave Bell Resky, formerly baritone with the Metropolitan 
Opera Company, sang a group of operatic selections from 
“Faust,” “I Pagliacci” and “Tannhauser.” He 


was warmly received and generously responded to several 


irmen,” 


encores, hugely delighting his auditors with his rich, reso 
nant voice and splendid dramatic delivery. 

Eugene A. Bernstein played some of his new piano com 
positions pleasingly and acted as accompanist for Bell 
Resky in his customary skillful manner 

Among those present were Mr. and Mrs. Edward T 
Wilson, Mr. and Mrs. Crosby, Mrs. Fannie Haas Brown, 
Fischel, Isabel Lyons, Miss L 


Ira Smyth, Theodore G 


Blume, Mr. and Mrs. Mahler, Mr. and Mrs. Charles Ray- 
mond McCauley, Brett Page, Francis Roser, Emily Bul- 


iowa, Ernest Bullowa, George Cramer, Mrs. H. 
Mr. and Mrs. Tirolla, Mr. and Mrs. Ralph L 
Arthur Bullowa, Addie Page, Mrs. Reynear, Miss Wilson 
and Dr. I. Isaacs 








ETHEL CRANE, SOPRANO. 


attractive has 


Ethel 
through superior merit achieved for herself high place 


Crane, an exceptionally singer, 


Some years ago this paper said apropos of her appearance at 


a gathering of musicians up State “* * * She created in- 
terest from the moment she appeared. The evident youth 


of the singer, her beautiful voice, full of nuance, ease « 


bearing, her handsome appearance—all this, coupled with 
soulful of 


After her first group she was heartily recalied, 


singing certain love songs, quite won every 


listener 
it 
‘no encore’ rule.” 


and certain there was much regret that there was a 


is 
What was true then is true now, only in greater degree, 
for the young singer has added the repose and authorit) 
which come only with time and experience 
Ethel Crane (daughter of Chas. B. Hawley, the composer ) 
still in school in 


began her career as a church singer while 








Erne. Crane. 


the Madison Avenue Reformed Church, remaining four 
years; thence she went for two years to the Brick Presby 
terian Church, then a year at Dr. Kittredge’s church, then 


to Munn Avenue Presbyterian Church, East Orange, three 
resigning last May to go to the First Reformed 
Church, Seventh avenue and Carroll street, Brooklyn 


years, 


Following are some of the societies with which she has 
appeared: Chromatic Club, Troy, N. Y.; “Creation,” with 
the Arlington Choral Club, Orpheus Club, Woodbridge, 
and Choral Club, East Orange; Orange Musical Art Soci- 
Society, Newark; the 


I'wentieth Century Club, Rich 


ety; Eintracht People’s Institute 


series, Youngstown, Ohio; 


mond Hill; Young People’s Symphony concerts, New 
York; winter Chautauqua, Binghamton, N. Y.; “Messiah,” 
Englewood Choral Club; Mendelssohn Glee Club, New 


York; Banks’ Glee Club, New York; Rubinstein Club, New 
York; Brooklyn Institute series; Amicitia Orchestra, New 


York; National Music Teachers’ convention, New York: 
New York State Teachers’ convention, Newburgh, N. Y 


She has sung in the following cities: Boston, Columbus 


Scranton, Pittsburg, Albany, Troy, Garden City, Trenton, 


Passaic, Morristown, Bridgeport, &c 


She has an extensive repertory of standard oratorio 


arias and cantatas, and a great number of German, French 

and English songs. Among coming engagements are th: 

Rubinstein, Minerva and Banks’ Glee clubs next month 

also drawing room engagements in New York and vicinity 
From many press notices we cull the following: 






Miss Crane’s voice was in splendid form, clear and steady. Her 
singing was generously applauded New York Telegraph 

Ethel Crane, the soprano, is a singer f the Melba type, singing 
with perfect tone and method She scored a success in the long 
solo in the quartet work, which was enthusiastically received.—A 
bany Evening Journal, 

Of the assisting singers, only Miss Crane was new to Columbus 
She displayed a voice of great flexibility, power and brilliancy. Th« 


advantages of careful study are apparent in every utterance and her 


enunciation is particularly good.—Columbus Citizen. 

Ethel Crane, soprano soloist, was in superb voice, and sang with 
beauty and clearness 
Uy 


Chronicle, 


She was especially happy in “On Mighty Pens 


ifted Soars,” the bird notes being pure and even The Orange 





Of Ethel Crane, the New York soprano, there is much to say 
First of all beautiful and a voice of wide range, re 
freshing, sweet, pure and clear high are certain and 
her stage manner charmingly sincere.—Ohio State Journal 


she is bas 


Her tones 





Hermann, 
Shoenwald, 





FANNIE BLOOMFIELD ZEISLER ILL. 
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To The Musical Courier 

No doubt you will be s« rry to hear that I st se 
out copies of the following letter to all of the people wl 
had engaged Mrs. Zeisler for concerts this season 

“Following a severe illness last November Mrs. Zeisler 
has been for several weeks suffering from nervous pros 
tration. She has sought bravely to fight against it in vie 
of the many concert engagements booked for her for the 
spring months of the current seasor Chis has merely ag 
gravated her condition. It is with deep regret that I f 
myself constrained to announce that her ins hav 
now peremptorily ordered her to take est e and 
cancel all concert engage t l Ls t that 
you are thus early informed of t ! 1 of affair 
you will not be inconvenienced. As soot Mrs. Zeisler 
health is restored, I will addre you with a w to al 
ranging her appearance wit t aut 

Very truly yours \ B. Story 
New York College of Music Matters. 

At the New Y ( ge iM ( Het d 
\ugust Fraemcke, directors, the entire ‘ce WW 
Ehann, instructor, gave a conc January 11. Concert 
and solo pieces by modern composers were performed by 
G. Pfleger, A. Edison, Victor Lubalin, Max Feinbloom 
Harry van Praag, Oscar Simonavit and Lillian Keena 
played a piano solo. Grace Davis sang two songs and the 
program closed with “Meditation,” by Ebann, and “Chanso 
de Chasse,” Schroeder-Ebann, the two pieces played by the 
entire class, divided as follows: 'Cello$ 1—H Praag, 
M. Feinbloom, O. Simanovitz, V. Lubal G. Pfleger, A 
Edison, N. Gruber, C. Tavenner. ‘Cellos 1l—Teresa O'] 
rell, L. Sonepouse, H. Kral, I. Rothstein, R. Szeplaky, A 
Horodas. ’Cellos I1I—Anna Cowen, J. Philipps, S. Jospx 
F. Barenblatt, H. Goldstein, J. Balsam. ‘Cellos 1V—Bea 
trice Kroll, F. Sorrenson, A. Wilde, A. Grulich, L. Knepp 
ler, M Holland 

A class for beginners in sight singing organizing at 
the College of Music, meeting Thursday evenings at 8 
o'clock, under the instruction of Wilbur A. Luyster. These 
classes are open to all, and a nominal fee asked. Previous 
knowledge of music is unnecessary, and no vy es will be 
tried. Beginning with the first rudiments of music every 
one is to be taught not only to read at ght, but to sing 
a second, third or fourth part. The method is to be taught 
without the aid of am-instrument; the staff is taught from 


the first lesson, and the system the Galin-Paris-Cheve, of 


which Mr. Luyster is a graduate and representative teacher 
hamber 


a <¢ musi 


Tonight ( Wednesday) there is to be 
concert by members of the faculty 








Saturday Morning Recitals. 


The first of Mrs. Eugene Heffley 
musicales, given by his advanced pu 
Heffley’s Carnegie Hall! studi ust S 


audience. The program was given 














with Mr. Heffley’s analysis of the 
Bach's fantaisie in C minor, Schumann's “Carneval,” of 
9; Liszt’s etude in D flat and two concert st by Poldi 
all of which Miss Wagoner played wit! and refined 
musicianship Much interest was created by a youn 
singer (a pupil of Mrs. O. L. Fox, of Chicago), who i 
coaching concert, repertory and German is with Mar 
garet Goetz Agatha Berkhoel has a 1 rk y beaut 
ful contralto voice and sang several songs by Von Fielit 
especially well 

Miss Larom's Musicale. 

Grace Larom, who has studios at Carnegie Hall an 
Nesmith Mansion, Brooklyn, will give a m le at he 
home, No. 542 West 14oth street, Sa lay ¢ ing, Jar 
ary 27 \ few of her advanced pupils w sing, assisted 
by prominent artists \ large audience is expected t 
attend, as great interest is manifeste ilwa 1 these mu- 
sicales illustrattve of Miss Larom’s work 

Eames Recital at Carnegie Hall. 

Emma Eames is to give a song recital Carnegie H 

mm Wednesday afternoon, February 14 
Lhevinne Here. 

Josef Lhevinne, the pianist, arrived from [| pe on 
Monday. He is to play with the Russian Symy iy Or 
chestra 

Anna Jewell, the pianist, will give a concert in the Car 
negie Chamber Music Hall on the evening of January 31 

OR SALE—FINE OLD 'CELLO—A vi cello of 
F rare make and mellowness of tone; is 
order. Bought in Germany sixty years ago by 
cellist, since whose death it has remained in t 
will sacrifice for much less than real worth. Ca 
phone (1103 Broad) to John S. Griggs, 25 Broad street, 


New York. 
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lied it we| KARLETON HACKETT 
COLUMBIA 2 "School. TEACHER OF SINGING, 
este. SCHOOL OF Kimball Hall, Chicago 
i 7 ee MUSIC. CHARLOTTE DEMUTH-WILLIAMS, 
Ee __ VIOLINIST 
Jackson Bivd and Wabash Ave., Chicago. eens . * eo 7 pens — oll — 
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Thursday evening, January 18, at Music Hall, is post- 
poned on account of the death of his father. 
 & 
The third of Ada Adams’ musical mornings is announced 
for Thursday at 593 North State street. 


ce €& 


Mrs. Watson on Russian Music. 

A lecture-recital was given under the auspices of the 
Chicago Woman's Club on January 10 by Mrs. Regina 
Watson. The lecture, which was given in the Assembly 
Hall of the Fine Arts Building, had for its subject the 


music of Modern Russia, illustrations of which were 
drawn from the works of Blumenfeld, Liapounow, Rebi- 
koff, Glazounow and Tschaikowsky. In these selections 
Mrs. Watson was assisted by the members of her artist 
class. The lecture, no less than the musical illustrations, 


aroused ‘much enthusiasm among the audience 


On January 23 Mrs. Watson’s artist class are announced 


to give a soirée musicale in the Assembly Hall. Concertos 
by Mozart and Tschaikowsky will be performed, well 
as smaller works by Beethoven, Chopin, Brahms and 


lausig. 
eS & 


iss meeting of Jeannette Durno-Col 
lins’ pupils on Monday afternoon, January 7, the following 
played: Beethoven's in D 
Riecks; a group of pieces including Tschaikowsky’s 
“Spinning Song” (Wagner-Liszt) and the 


minor were played by Esther Cornell; 


At the 


monthly c! 


sonata minor, 


numbers were 
(se rge 
Humoreske, 


Chopin waltz in E 


Schumann's symphonic etudes, by Marie Edwards; Bee- 
thoven’s sonata, op. 81, by Edith Laver; Wagner-Brassin 
Magic Fire Music from “Die Walkiire,” by Daisy Waller 


Jeannette Durno-Collins will be heard in a recital at the 
Music Hall March 8, after which she will make a concert 
tour lasting through the months of March and April 


eS & 
American Conservatory Orchestra will give a con 
cert at Kimball Hall, Friday evening, January 26 
Katherine Star, John K. Chapman, baritone, and 
Otto Backhaus, pianist, will be The concert 
under thme direction of Herbert Butler 


fH & 
An Addition to Mr. Spry's Faculty. 


announces a 


rhe 
Recital 
violinist ; 
the soloists 


will be 


The piano school directed by Walter Spry 
recital to be given on Thursday evening, January 25, in the 


and long applause was given before the chorus sang “And 
Dallas Morning News, December 29, 1905. 


ence, 
the Glory of the Lord.” 








“St. Joun's Eve,” Fowp pu Lac, Wis. 
Mr. Shaw’s singing was a revelation to the audience.—Daily 
Reporter, December 6, 1905. 
Mr. Shaw is a singer of well known reputation, and his work 


last evening merits this position. His voice is a fine tenor, smooth 
and of large volume. He created an excellent impression.—Daily 
Bulletin, December 6, 1905 


 & 
William Beard’s Song Recitals. 


[hree song recitals are announced by William Beard, 
to take place in Cable Hall. The first recital, on 
sorgs by Massenet, Henschel, Hahn, 
Greta Allum will assist at the piano. 


Ct 


The student recitals will be resumed by the Chicago Mu 
sical College in Music Hal! next Saturday afternoon, Janu- 
The program of the first act of “Il 
which will be given with accompaniment fur- 
The roles 


baritone, 
January 18, includes 
Mattei and others 


ary 20 will consist 
lrovatore,” 


nished by an orchestra composed of students 


will be assumed as follows: Leonora, Grace Eilsworth; 
Inez, Letitia Gallaher; Manrico, Henry A. Mix; Count di 
Luna, John Berthelsen; Ferrando, J. Lester Haberkorn 


Ihe performance will be given under the direction of Wil- 
liam Castle. 


es = 


The Chicago Musical College is enjoying the most. pros 
perous year since its establishment, forty years ago. Since 
September 1 the registrations number 3,653, which is far in 
excess of the record of any previous year. The demand 
for catalogues has been so great that a second instalment 
has been ordered by Manager William K. Ziegfeld. Prac- 
tically every State in the Union is represented in the en- 
rollment and several foreign countries have sent pupils to 
the college. 


ce ce 


Helen Buckley in Concert. 
Helen Buckley has been singing with great success at 
concerts in Chicago and other great cities of America. She 
Austin, IIL, on December 28, and is engaged 


appeared at 
function at the Auditorium parlors on Janu- 


tor a private 
iry 25. 


The following press notices have appeared lately: 
far 





Helen Buckley is another singer who has appeared with the club 
often before, but never to such good advantage as on this occasion 


especially in the softer pas 
interpretation 
satisfying The 


and with a most sympa 


tone quality, 


and 


The sweetness of her 
sages, and the dignity 
her rendering of the soprano solos very 

recitations were given with exquisite beauty, 
thetic regard for the text.—The Evanston Press 


es = 


Mary Wood Chase has just returned from a successful 


sincerity of her made 


opening 


December 30, 1905 





tour, playing with the Kneisel Quartet at Brooklyn Insti- 
tute, the Schubert Club at St. Paul, a recital and lecture at 
the Matinee Musical at Duluth and a recital in Salem, 
Ohio. 

She leaves on Monday for Ohio to give a recital at the 
Ohio Wesleyan University at Delaware 

The following are notices from the St. Paul papers 

Miss Cuase Preases 
Cuicaco Pianist Prays ror THe Scuusert CLus 

The expression of sympathy with the mood of the composer 

characterized the playing of Mary Wood Chase of Chicago, who 


appeared in piano recital before the Schubert Club in Raudenbush 


Hall yesterday afternoon 

Miss Chase’s musical temperament is characteristi sympathetic 
with the placid and peaceful moods in music, and this style of 
composition predominated in her program She was at her best 
perhaps in the dreamy witchery of Mendelssohn's “Song Without 
Words.” Her admirable technic appeared to the best advantage 
perhaps in the Paganini-Liszt “La Campanella.’ The later num 
bers of the recital demanded more technica! ability, while the 
early numbers, especially the Chopin number, showed the artist and 
theme interpreter.—Pioneer Press, January 4, 190 

An exceptionally interesting program was that which the Schubert 
Club heard Wednesday afternoon, when Mary Wood Chase, Chicago, 
gave a recital at Raudenbush Hall There were no less than five 
Chopin numbers on the program, which is an indication of Miss 
Chase’s excellent musical taste. Mendelssohn's “Song Without 
Words” was beautifully interpreted by the pianist, as was the 
trahms variation of a Handel theme The “Serenade Espagnole,” 
by Preyer, which was dedicated to Miss Chase, brought the de 
lightful program to a close. Miss Chase was entertained at a fe- 
ception Wednesday evening by Miss Hall, Arundel! street.—The 
St. Paul Daily News, January 4, 1906 


who played for the Schubert ub yester 
Hall, is a true type of 


We have heard n 


If Mary Wood Chase, 
Raudenbush 
their number 


day afternoon at American 
pianist, then let grow any young 


American women play the piano during the years of the Schubert 
Club’s growth and maturity—we have had the nervous type, the 
lethargic, alas the affected, the noisy and the intellectual. But it 
has probably never been the pleasure of the club to welcome a 
pianist who is so thoroughly identified with the art in America, and 


who is at the same time a player of such amplitude. She does not 


specialize, even in this day of the popularity of special pose She 








Music Hall, by Harold Henry, who has lately joined the In the matter of solo singers, the feminine element was 
. ‘ . P 1. P ‘ lays Chopin lovingly, passionately, findin in him the ianist’s 
schooi as teacher of piano. The pianist will be assisted in the lead. The singing of both soprano and alto was a de P!@) : 1 : gly : ““ ; 7 . : 
Rudolph Engl barit Mr. H 1 light, especially the work of Miss Buckley. Her interpretations left Peet, but when the combined efforts o aganini an iszt de 
Audoiph Engberg, baritone I nry a graduate . ili . ' . j ome of 
rs oe & : ' \ r enry 1s a graduate Of 1. to be desired in the matter of technic or spirit. She sang ™and sheer brilliancy of execution, Miss Chase yields them all her 
the University of Kansas, and spent several years studying the work in the modern dramatic spirit, giving her solos life and ¢nergies and all her slendid technic. 
7 P ) via lect to play t , at 
in Berlin with the distinguished pedagogue, Dr. Ernest sympathy Los Angeles Times. It is not strange that so few pianists elect play e twenty 
“ar five variations and fugue which Brahms has written upon a Handel 
Jedliczka sefore returning to America he spent a year theme. The great variety of treatment demands more than most 
° _ a Pa hands nNOoT ina 108 
at Paris, under the tuition of Moszkowski making a spe Miss Buckley was at her best She has won friends by every ap erformers can give N t only are the pianist’s intellectual capacity 
1s, c I . i . per fi rive. Not are the pis lHectu capacit 
raranc Nichita, and those who have heard her before declare * 
cial study of the compositions of that celebrated mastet pearance in Wichita, and thoes ‘ and emotional qualities brought under a searching limelight, but 
; she surpassed all previous efforts on Saturday Her voice is a her way gesnctality to 50 i ae dials Tt oles ve : 
. . “— . . - ml ~ - y 80 & passec € ¢ artist wi ould 
Mr. Henry's playing is characterized by great technical pure, sweet soprano of exceptional range and quality. Her num » 
' ’ . . play them in the fullest interpretative spirit must be many sided 
clearness and a graceful and musical style bers, whether in groups of English, German or French songs or Mies Chase guve @ most satisfying readis & the riatiors 
? s ave a rading < t} varia 1s 
‘ C aria B r erited the ap " . 
Gi the more difficult roe were alike charming and merited th ’ Moreover, she made Brahms approachab! likeable The poetical 
= plause they received She was generous with encore numbers and ° : 
1 ‘ ' died of hh eer passages were models of accuracy in phrasing and in delicacy of 
® pleasec ler audience by carrying a great sheat o American ecautics, # . . . alll 
execution, and the larger variations moved stately octaves and 
Mr. Shaw's Successful Singing. which the club had presented her. Miss Buckley is possessed of ; . ‘ . 
I M D I it ' ' + Steed h ' upon massive lines. In Chopin, the pianist’s spirits steadily rose 
“THe Messian,” ALLA tf _ a ) Pa - e est " . 
” ' a a s yf “ - , _ a pleasing a anc “en ae re “ tye ica at r te until the ballade, which she delivered of all its passionate beauty 
r. Shaw has one « he ost 9 : ate » ‘ . m ’ , ‘ -_ n = 
: . . _ s — u 4 cu — voices which compare Miss Buckley very favorably with the queen of song and breadth of expression The climax was brilliant A very 
as ever been hear it Jallas Valla Tin a Jece r ’ > 
eare ’ s allas imes-Herald, December Recital, Wichita. Spanish serenade, composed by Preyer and dedicated to Miss Chase, 
9, 19 a : 
followed, and then there was a Mendelssohn song that needed no 
Miss Buckley, in style and interpretation, sang gloriously In words. The Schutt paraphrase on a Strauss waltz was an attrac 
Mr. Shaw pened the program with the recitative, “Comfort beauty of tone under all dynamical gradations—and especially in tive thing, and the Gluck-Brahms gavotte was charmingly accented 
Ye.” and when his clear, strong, appealing tones burst into the pianissimo—nothing better could be desired.—The Evanston Index, fEyen after the performance of Liszt’s arrangement of Paganini’s 
aria ‘Every Vatley Shall Be Exalted,” he had won his audi December 22, 1905. “La Campanella,” in which the artist met every demand in bril 
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ancy of execut) 4 ynamic range, she left an impression of INDIANAPOLIS Messiah” and s produ M ny ate 
. 
xhausted resources é In ANA , lanua ) y many music vers here 
rhe audien a ery < siastic and remained seated u : be - 
In w om ‘ ~ te 


Mrs. Baldwin in Oratorio. 


Baldwin, the contralto at the 


The Messiah” in 


per- 


sang 


t ber r ippeare 5 g the r \ Lit 
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“My <¢ t Norwalk H 
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GREATER NEW YORK. 


ee ee 
New York, January 15, 

Mrs. William S. Nelson gave a studio recital January 10, 
songs composed by Percy Lee Atherton, of Boston, making 
rhe were sung by Katherine Fisk, con- 
“Rose Sauvage,” and “At Thy Voice”; 
Mrs. de Hart, soprano, pupil of Mrs. Nelson, “April 
Weather,” “Let Me Go Where I Will” and “When Birds 
Were Songless”; Frederick Wheeler, baritone, “Ich Denke 
“Like a 


1906 


up the program 


tralto, “Entreaty,” 


Dein,” “She is Not Fair to Outward View” and 
Dream”; and Mrs. Cheatham Thompson, “Cradle Song.” 
Mr. Atherton, the composer, was at the piano 

oa 2 

et 


The third musicale of the Rubinstein Club, Mrs. Harry 
Wallerstein, president, was given at the Waldorf-Astoria 
Hotel, January 13, Marie Cross-Newhaus, chairman of the 
Madame Newhaus delivered an interesting talk 
on Massenet’s opera “Hérodiade,” and arias were sung by 
John Young, tenor; John Perry Boruff, baritone, and Mrs 
C. H. Bussing, of Chicago, who graciously supplied Mrs 
Pyrne Ivy's place. The music of this opera, so little known 
in America, was artistically sung, and an audience of 450 
attention 


program 


listened with flattering Gregor Gaitz 
violinist, played pieces with fine technic and tone 


her 


women 
Hocky 
Marie F. Hoover, pianist, met with marked success; 
playing is virile and sympathetic. Two Indian songs by 
Mrs. Finden were sung well by Mr. Boruff, who was re 
called and Tenor John Young was in 
superb voice, singing with charm a group of English songs 
Rubinstein members expressed delight, on the conclusion of 


Sang an encore, 


the program 
ee & 

The Women's Philharmonic Society, Amy Fay president, 
gave a reception and musicale at the Banquet Room of the 
Waldorf-Astoria Hotel, January 9, the program 
consisting of vocal and piano pieces and recitations 
beth Frederick, soprano, has a sweet and flexible voice, and 
her singing of the “Mad Scene,” by Thomas, was a test of 
After a group of songs by Clough-Leighter, 
he responded to an singing “The Day's at the 
Spring.” Helen Waldo’s alto voice is rich and full; responding 
“Winter's Ballad,” and later “The 
Very unusual and distinct enuncia 


musical 
Eliza 


her abilities 
encore, 
to an encore she sang 
World and His Wife.” 
tion marked the singing of these young artists, pupils of 
William Nelson Ethel Wenk, at the piano, added 
materially to the successes, Ellen Bowick, of 


Irwin Eveleth Hassell, pianist, 


Burritt 
singers’ 
London, recited effectively 
delighted his auditors with a group of Chopin pieces, fin 
ishing No. 12, by Liszt, and adding 
Grieg’s “To the Spring” as encore. Mr. Hassell plays with 
At the close Miss Fay introduced 


with the rhapsodie 


much warmth of style 


Miss Peck, mountain climber, who gave an interesting 
talk. Credit is due to Elizabeth M. Vogel, chairman of the 
evening 

et €& 


lhe fourth matinee by senior members of the American 
Academy of Dramatic Arts took place January 11 at the 


Empire Theatre, The school presented a one act play, “On 
the Veldt,” by Frederick C. Patterson, a student at the 
\cademy, who deserves praise both as playwright and 


actor. Two other plays were given, a one act farce by 


Harold Heaton, and “The Conqueror,” a drama in three acts, 


by Wiegand The latter was a strong dramatic work, ad 
mirably acted Esther Miller, Margaret Wise and the 
handsome Walter Ladd shared chief honors 

Ze €& 

Elise Erdtmann, soprano, was heard at a recital at Col 
lewe Hall, January to, assisted by Hjalmar von Dameck, 
violinist, Mrs. Von Dameck and Herman Spielter at the 
piano. She sang songs by the classic composers, finishing 


composers represented were Von Dameck, Spielter and 
Saar. 
at 


ft & 

Mrs. S. C. Ford, of Cleveland, is in the city for her an- 
nual stay, her daughter, Mignon, accompanying her. It 
was Mrs. Ford who first sang “In a Persian Garden” here 
Since then she has sung with the Pittsburg orchestra, and 
all the prominent societies of the country have had her as 
soloist. A pleasant experience of some time ago was a 
series of recitals with Arthur Foote, and this spring she 
expects to repeat it. Insistent from would-be 
pupils led her to accept a few, the best voices only, and she 
During her stay 


requests 


employs the morning hours in this way 
here she is studying with Luckstone. 
es = 

Mary Barre Carrie, soprano, wife of tenor George C-. 
Carrie, recently sang in Jersey City, when the Evening 
Journal of that city said: Mary Barre Carrie was soprano 
soloist at the Christmas eve Vespers at Waverly Congrega- 
tional Church, when Brewer's cantata, “Holy Night,” was 
given. Her voice is not only sweet, but of exceptional 
range. It was at its best in that part of the cantata in 
which she sustained her solo against the full chorus choir, 
also in the solo “Night of Nights,” by Van de Water 

eS & 

Dougas Lane sings in Walden, N. Y., January 17. Janu 
ary 24 he gives a song recital at Kingston, N. Y., and Feb- 
ruary 3 a recital in Newark, N. J. Mr 
rich bass, his enunciation very clear, and his tone produc 


Lane's voice is a 


tion always true and enjoyable 
€ & 

Wesley Weyman, of the Institute of Musical Art, has 
just returned from Boston, where he has been for a week, 
giving two recitals, and playing three times at private 
Mr. Weyman’s New York recital is to take 


place in April 


musicales. 


aS 


ft €& 
Maude Leekley, contralto, who won much favor during 
one of the later tours of The Bostonians, has returned to 
New York, after a period of two years spent in study in 
Paris. She has had considerable operatic experience, and 
was in the original cast two years ago of “A Midsummer 
Night’s Dream.” Handsome appearance, soulful voice and 
dash characterize her 
~ 
Grace G. Gardner invited friends to meet Carrie Jacobs 
Bond, the author and composer, at her residence studio, 


Original songs and stories by Mrs. Bond filled 


Zee 
—— 


January 15 
the evening 
eS <= 
May Nevin Smith, soprano, artist pupil of Nora May- 
nard Green, gave a recital at the Astor Gallery, assisted by 
Paul Dufault, tenor, January 15 

fw & 

At the Wirtz Piano School, to-morrow, Thursday even 
ing, January 18, a pupils’ recital takes place, the following 
students appearing as solo pianists: Grace Locher, Mildred 
Ellis, Hazel Ware, Margaret Kitchelt, Isabel Carroll, Mae 
Elwood Adolph Roemermann They 
play piano pieces by Dussek, Lange, Schytte, Loeschhorn, 
Schubert, Reinhold, Chaminade, 
Voss, Raff and Karganoff 


pupils’ recitals occur, and February 16 the Juniors’ recital 


Symes, Grace and 


Grimaldi, Beethoven, 


February 3 the regular monthly 


Mr. and Mrs. Wirtz give the Tennyson-Strauss “Enoch 
Arden” at Public Schools Nos. 26 and 5, in the Bronx 
January 22 and February 5, respectively, in the Board of 


Education course 


Warren An 
Gounod's 


At the Church of the Divine Paternity, J 
drews, organist, the Sunday 
“Out of Darkness” 
fifteen minute organ recital. Mr. Andrews gave his second 
recital at Ridgefield Reformed Church, N. J., assisted by 


coming evening 


is to be given, preceded by the usual 


Estelle Harris, soprano, and Maidie Sprunk, violinist, Janu 
recital at 


ary 5. January 10 Mr. Andrews gave an organ 
Vassar College 
tt & 
Marie Cross-Newhaus will entertain with her second 


evening of music January 21. Many of the best singers in 


New York are 


undred 


heard in her spacious studios; two h 
arranged 


cards have been sent and an interesting program 
Z 

The Women’s Philharmonic Society, of which Amy Fay 
is president, will give an informal reception and musical 
Saturday afternoon, January 20, at 4 o'clock in the banquet 
room of the Waldorf-Astoria Mrs. Joslyn Horne, con 
tralto, will be the principal soloist, and will be a ted by 
Julia Horne, soprano, and Anna Jewell, pianist 


— = 


Rio Notices From Three Cities. 
Anita Rio, the distinguished soprano, who is 
the States, prior to her departure for 
Europe at the end of this season I 
busiest year of her career. She is now on an 
recital tour through the South Wes 
eighteen engagements before returning to New York 
Besides the many “Messiah” dates which Madame Rio 
the col 





making a 
farewell tour of 
reports that this is th 
extended 
will 


and and 


sang in December, mention of which was made in 
umns of this paper, she also appeared in this work at 
Springfield, Mass., on December 12; ms Se 
ber 20, and Philadelphia, Pa., December 27. Following is a 


Troy, Decem- 


criticism from one of the papers in each city 








Anito Rio, the soprano svloist, is gifted singer, 
fine compass, aud she sings with intelligence ar wit ‘ 
is at all times more than ordinarily pleasing r x 
extremely so, and her singing showed at « that e k “ wt 
interpret oratorio sok Iler interpr tion of the : $ There 
Were Shepherds” and And I t Angel,” w work fa 
und in fact all her solos were sung with artistic case a r 
that was delicious. She sang true to the key, ar « t f the 
program was one of the feature f the orator The 1 Rex 

Anita, Rio, beautifu f voice and person, achieve a ve ible t 
umph » * * One almost forgets to admire her y tone 
in feeling the authority with whx she interpre r t, a 
the Choral Society is fully stified in departing f s ije 
as it has done ind engaging her for two of its concerts this sea 
son This is Miss Rio’s last season in America f a be f 
years Philadelphia Press 

Anita Rio in her tw rias, “Rejoice Greatly I Know Tha 
My Redeemer Liveth,” was in excellent voice and sang 
fecling and expression Moreover, she was entirely self sessc 
She captivated the audience by the brilliancy of her execut " 
ye almost wished for an opportunity to hear her ir rat i 
work The Springfield Union 

Schenck Versus Hertz. 
Louis C. Elson says in the Boston Advertiser apropos of 


Schenck’s conducting “The Valkyrie”: 


If the orchestra (because certain instruments were lacking) 
only outline the full Wagnerian intention, it at least did this w 
considerable intelligence making the various motives clear and 
lrowning out the soloists as was sometimes done under Hert 
the Conried opera The soloists, too, had been we coached 
+ 
J 
| ~— 
INCORPORATED. 
Ma. ARTHUR BISSELL, . Presider t 
Ma. FREDEKICK HERMAN GADE, Vice President 
2PPICERS:) wa GUY HARDY,. . . . . Seeretary 
Miss ANNE SHAW FAULKNER, Treasurer 


Exclusive direction, season 190-1906: ARNOLD DOLMETSCH, 
**Music of the Olden Time”; S. COLERIDGE-TAYLOR, composer and 
conductor; ALEXANDER VON FIELITZ, composer recitals; Western 
agents for the Ben Greet Players. 

We have on our list of Artists the most prominent musicians 


Chicago. 
For booklets, terms, dates, etc., address 


ANNE SHAW FAULKNER, Manager, 
Fine Arts Bailding, CHICAGO 








with Liszt, Wagner, Strauss and Ries songs. New York 
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JOHN B. MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
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North Clark Street and Chicago Avenue, CHICAGO. 








FANNIE BLOOMFIELD ZEISLER, 


CHARLES ALLUM, Mus. 
Mme. JUSTINE WEGENER, 


CLARENCE DICKINSON, 
Lupwic BECKER, 
GeoRGE HAMLIN, when not occup’ed with concert engagements, wil! instruct advanced 
pupils in interpretation of Oratorio, German and English songs, etc 


BRANCH SCHOOL: No. 725 Fine Arts Building, 203 Michigan Avenue. 
The Leading School of MUSIC, Oratory and Languages. 


Teachers of International reputation in all departments. 
Catalogs free on application to M. ©, SOH MIDT, Secretary. 


KENNETH M. BRADLEY, Director. 


BOARD OF EXAMINERS————% 
Mrs. Stacey WILtiams, HAROLD von Micxwirtz, 
EmMILe ae KENNETH M. BRADLEY, 

VELYN GURLEY KaNe, 
Mrs. EVELYN FLETCHER-CopP?P., 
FOREST DABNEY CaRR. 
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KATHRIN HILKE Soprano 


ADDRESS CARE OF 
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Improved Music Study for Beginners. 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving written 
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36 
phony Orchestra at Symphony Hall, at which times he will Frank Watson, of the class of 1905, New England Con- BOSTON SYMPHONY CONCERTS. 


play the D’Indy “Mountain Symphony” with the orchestra. servatory of Music, will give a piano recital at oes “se Thursday evening, January 11, and Saturday afternoon 
a wa Winton ave ' ae diandion tn 

< ne xt Wednesday evening, when he will play classicS PY January 13, were the dates of the most recent pair of con 

Gertrude Franklin is much pleased with her pupil, Mrs. d’Albert, Beethoven, Chopin, Brahms and Schubert Liszt. . 











certs by the Boston Symphony Orchestra at Carnegie Hall 


Andros Hawley. who is winning coveted success as a solo- The weekly pupils’ recitals given by the New England Con- The programs follow: 





ist. Mrs. Hawley was the soloist at a concert given on servatory of Music every Saturday afternoon at 1:15 o'clock IHURSDAY EVENING 
December 4 by the Springfield (Mass.) Symphony Orches- are proving very interesting as well as valuable, as these Overture, Hiawatha wat ; Rubin Goldmark 
tra, and the following press mention appeared in connec- exhibitions are purely for the purpose of exercising pupils Concertsticke, for Piano and Orchestra Weber 
tion with the event in public performing Sa aT ene page teers ae a 
che was assisted by Mrs. Andros Hawley, the Boston Henry M. Dunham gave an organ recital at Jordan Hall second Symphony “een 
caprene, whe a = mony Smee bgctens fo epeenen ty eae last Thursday evening before an interested audience. He SATURDAY AFTERNOON 
ae ~e Hg et Arig sigege sterege scat an. Bouey A agoae tke gave numbers by Bach, Brahms, Faulkes, Guilmant and a Symphony, No. 1 tees . S ar 
an | she sang “Comin’ Through the Rye,” as an encore, in| sonata in F major by himself. The writer was unable to viele Coneerm, & D te ee 8 — 
1 captivating manner; also “The Ould Plaid Shawl.” Her next attend the recital, but he hears good reports of the same. Tone Poem, Till Eulenspi Ses 
coming will be awaited with interest.—The Union ’ RE Guan te Gn Gets Claes Dien 
ri ist of the ning was Mrs. Andros Hawley, soprano, of The eleventh concert of the Sunday afternoon Chickering These concerts of the Boston Orchestra were not fu 
Boston, who made her first appearance in Springfield on this o¢ chamber concerts will be given at Chickering Hall this up to the customary high standard which Geri nd 
a wae - wel nec lng heer ole oR an bar aes afternoon, and the event promises to be a treat, with men usually maintain in the metropol At the Tharsday 
has good qualitie neh on eevee aaa vivacity. The “Waltz Emilio de Gogorza, baritone, and Ralph Smalley, ‘cellist, concert the Tschaikowsky interpretation naturally ffered 
from “R ind Juliet,” was her most popular number, as soloists. Mr. De Gogorza has just completed a trans- jin comparison with the Safonoff reading of th 
and for an enc he sang “Comin’ Through the Rye.”—Repub- continental tour with Emma Eames, and when heard at poser’s “Manfred,” given only a few days before, in Carn 
—_— Symphony Hall, Boston, with that prima donna last month gie Hall. Gericke is not t iafkowsky e « 
ee he made a profound impression. Mr. Smalley has been east wind of Boston is 1 the t 

















When “Flijah $ giv ast month in B ton, Mass., . : - 
\ , en “Flijah” was given last . } ee ~ Oo las associated with the Boston Symphony Orchestra, and is an the Hub will not permit him to exhibit any 
by the Brockton Choral Society, Emil Mollenhauer con ¢ , _ > 
vee , 7 ‘ ’ experienced violoncellist. The program will be as follows: qualities as real feeling and temperamental abandon As 
ductor, Mrs. Hawley was the soprano soloist Speaking of «... : ; 
7 ORY a consequence, the Francesca periormance was dry, ted 
the affair, the Brockton Times said: Come raggio di Sol A. Caldara P as ht , ‘ 
ous and unconvincing, although the great beauties of the 
Mrs. Hawley’s voice is a soprano, sweet and tender, yet powerful Tonconde Nicolo-lIsouard Z a - * & " # ; ; ‘ 
is well Her lack of affectation gives an added charm to her work, Drink to Me Only Old English ynposition refused to allow themseives t be hidden alte 
and her pleasing personality seems a part of her singing Her The Complacent Lover H Parker gether About the Brahms symphony, the less aid the 
| f } J 
t number was “Hear Ye, O Israel.” Violoncello Solos— e better It is a bitter pill to have to swallow at any con 
rhe alto part in “Elijah” was sung by Helen Allen Hunt, en > Nuit p Elgar cert Goldmark’s “Hiawatha” shone splendidly by con 
. ‘ manson Napolitain asella . 
also a pupil of Gertrude Frankiin. Mrs. Hunt has taken —s egg trast with the dull. drab Brahms work The Amer 
Senen i lu iral ahm r] } 
part in numerous recitals during the past month and every i cllceal A. Rickauf edition of Goldmark is the superior of Brahms in of 
time she has appeared in oratorio she has been re-engaged Es blinkt der Thau A. Rubinstein Jence of orchestral coloring, in melodic inspiration 
ol ic} ork Jeceptio P. Tschaikowsky . - , 
f ch work I o* n R variety and charm of harmonic modulation, and im ter 
os Caecilia P Strauss ° . ; ' 
= <= Violoncello Sol ness of expression [he “Hiawatha” score vid, fas 
\ 1] c, us 1 t } : fel | rh] | i } ¥ lolonce 0 90108 : 
Marcella Sembrich must have felt highly honored when ae Squire nating. vital, and should figure mu nee. t: the om 
he made her initial entrance in Symphony Hall this sea Scherzo .... Van Goens our orchestral programs than it do 
n on Saturday afternoon, as the large and stately audi Songs Alfred Reisenauer was the soloist in Weber's de ft 
torium was filled to capacity by an audience that bade the . te ves ae _— : old “Concertstue und } plaved it wit . 
N . hei Quand la nuit n'est pas étoilee R. Hahs , . anu He playeu ¥ 
diva a genuine and hearty welcome. Madame Sembrich Fédia C. Erlanger loving reverence for its real meaning d spi and pe 
i great concert favorite in Boston and standing room was Malgré moi G. Pfeiffer fect balance between modern ethod f ‘ . und 
fully occupied around the walls. It is unnecessary to dis Canto del Presidiari F. M. Alvarez op. intentions f Weber ‘ ' f a 
ri N lvare ye ‘ : 
sertate upon the art of this prima donna, who is known La partida ¥. M. Alveres Played as it was by Reiser r, th Concertst - 
all over the civilized world. She will not be heard here ‘ é never grow old n tale in it Saito varies . meinds 
again this season. The program: It is pleasant to hear that Emma Calvé is to be heard Sa a ene fas ‘he ngrerss 
t 1 ‘ens ete *¢ goresi y 3 s ~ sh 5s ry ’ “« fo i "¢ ‘ 
ina Penseret Pergol again in Boston this season. She is booked for a concert At the Saturday concert the chief interest centered tx 
‘ ‘ } t ee elt . . 7 
N and Shepherds Purce at Symphony Hall on Saturday afternoon, February 24 1 J or a ; 
: é ’ , , tween Willy Hes laying and the Str ¢ pot 
( t mon ami Marie Antoinette «ee . t 5 
Andenken Beethover ‘Till Eulenspiegel.’ Professor Hes f 
Finde per m dilette Author Unknown, Eighteenth Century Olga Samaroff will give her second Boston piano recital authority, and he infused the te) | hr concert “ t t air 
Der Mille d der Bach Schubert at Ste al xt Saturday afternoon, January 20 — : : 
« . u . un 1 < — it teinert Hall next da tte oO i of classicism which it needs in order to make its perforn 
FUR Ungssennevent Schubert She won unstinted praise at her first appearance as a sol» care , : ‘ 
Detain fx. ‘ ance palatable He has a large command of wing, a 
weeutetn, edie emer t Bost last N ber S} ll a r with tl 
$ ‘ Nove “r will appear v v fest ' , , 
Frihlingsnacht hoa = oo = Overt - Pps noble, soulful tone, and a style that betokens not only the 
Nachtigall Brahn Joston Symphony Orchestra soo finished violinist, but also the mature musicias 
Roslein dreie ‘ trahms € << ; P : 
ae , : . : : His playing made a deep impression and was warmly aj 
i mes e1 s avaient des ailes Reynaldo Hahn The Boston Symphony Orchestra has been out of town Soniiial 
wear’ Sang meres Fartar on k nsequently no Boston concerts were given th ae 
i “ek, conse » oO Bosto -oncerts ere give 1s : 
A Maid Sings Light Edward MacDowel ull we © eque Ne tage In the Schuman: ymphony the rchestra gave of 
nt : “e : shestr: urns sday, and will be heard , , , 
Verborgenhe Hugo Wolf Week. The orchestra return uesda and ; best, and if Gericke missed some of the spirit of the work 
Ich glaub’, lieber Schatz Max Reger in Symphony Hall on Friday afternoon and Saturday eve -" , . ; ; : 
mich aod , at least he played all its notes with accuracy, and phrased 
r rage meine Minne Richard Strauss . . 
ing next . . feo _— samtine Serans —_— ¢ 
Mohnblumen Richard Strauss ee carefully and conscientiously rhe Strau nusic is not 
ee ; a — Mei? tre 
Ich liebe dich ....... , ’ A. Forster ma Oe for him, on accoun f reasons which have been set forth 
: Cs Grienaue ellis F ( 1-Hughe , , 
Madame Sembrich was accompanied by Isidore Luck Karl Grienauer, ‘cellist, and Arthur Griffith-Hug 20 tame times in Tue Muescas, Counmen that their co 
, , : ASS . ssis I S ‘naue 1 ous \ . 
stone, ot New York, ain accompanist ot feeling and judg ba baritone, a : ted "y Mr afienauer at d Lo stant reiteration grows tiresome lor both reader and 
S é , at Steine F . - : ~~ 
ment Saar, pianists, will be heard at Steinert Hall next Thur eenteas rill Eulenspiegel,” one of the mac > anceiiine 
= . ‘ . z an attractive program. , ' , , , , 
CE lay evening in an attractive program musical pranks ever told in orchestral story, must be played 
' oy ERBERT 3ENNETT ' , , 
On Sunday atternoon, January 7 a special musical ser HERBE lf with humor, with almost an excess of animal spirits, and 
vice was given at Emmanuel Church, Boston, by a choir of with light touch and facile fancy. Of all those qualities not 
. , 
male voices, rendering Horatio W. Parker's “The Holy Eleanore Marx's New York Dates. even his warm admirers would be able to accuse Gericke 
Child.” The choir was assisted by Adolph Bak, violinist, At Mrs. White's, on Fifty-seventh street, Eleanore He is at his best in quiet, classical music of a slightly sen 
and Heinrich Schuecker, harpist, both of the Boston Sym Marx sang modern songs for a distinguished company timental turn, or in the works of the modern Frenct hool 
phony Orchestra. Arthur Hyde is the organist of the January 27 she sings a group of three songs by Eleanore like D’Indy, Chausson, Franck, & The Elgar overture 
church. Emmanuel Church thus inaugurated a series of Everest Freer, manuscript, at the January concert of the made no better impression than it did at its first hearing in 


musical services, to be given on the afternoon of the first Manuscript Society, National Arts Club. February 21 she New York. The score is overladen, too long, tiresome and 
Sunday in each month. sings at Professor Morris’ students’ concert at Knabe Hall. not spontaneous 
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THE CAMERON 

126th St. and 
St. Nicholas Ave. 

NEW YORK CITY 
‘PHONE, 2936 MORNINGSIDE 
AMERICAN TOUR, OCTOBER TO APRIL 
New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and 6 
New York meee mr ~ Chicago, Felix Weingartner, Conductor, Jan. 21 
ttsburg Orchestra, Pittsburg, Feb. 2-3 
PIANIST oe Boston Symphony Orchestra, Boston, March 23-24 
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MADAME LANKOW’S RETURN. 
Madame Anna Lankow resumed her professional 
this week in her new home studios, No. 25 West Ninety 
nth street York 
aboard the Prince Oscar, December 24, and after an ex 
ceptionally 1 ge arrived at this port January 11, 
having been on the ocean eighteen days 
Madame Lankow sailed from New York for Europe May 


work 
She sailed from Naples for New 


ough passa 


three of her pupils, and it was her 
purpose to remain She spent 
several months in Germany, and then visited Italy. She 
sail from Naples October 13, but a most 
The day 


27, accompanied by 


abroad the entire summer 


had arranged to 
iccident frustrated her plans be 
to take her departure from that city she was 


ortunate 
for he was 
ng in the suburbs, when the horses drawing her vehicle 


frightened and ran away [he carriage was over- 


ned and she thrown under it. Her injuries were so 

rious that. she was taken to the German Hospital in a 
very precarious condition. Fortunately, she fell into the 
hands of very able physicians and nurses, who gave her 
the most skillful and conscientious attention. They did all 
in their power to alieviate her suffering, which was very 
great, but notwithstanding their skill, she suffered intensely 
and for months was constantly in pain 

Madame Lankow remarked 


| suffered not only for myself, but for all of my friends 


! believe that I have endured enough pain to last me not 
only through all time but through eternity.” 
Madame Lankow remained an inmate of the German 


Hospital until the day before Christmas, when she sailed 
York 


Che trip across 


\ 
ior New 


Madame Lankow 


to a Musica Courter representative who visited her soon 


the ocean,” remarked 


after her arrival, “was exceedingly rough, and nearly every 


passenger aboard the Prince Oscar suffiered with mal-de 
mer. I had to keep my cabin all the time, and being a sea 
soned traveler, was immune from seasickness. The passage 
was not only rough, but it consumed eighteen days. Of 
course, I longed to return home, and I am very happy to 
be here, albeit | am much the worse for my accident and 
my long illness which followed it. I should mention that 


the wound on my leg caused blood poisoning, and it almost 


baffled the finest medical skill that could be brought into 
requisition. Doubtless, it was fated that my time had not 
come, for | survived enough suffering to kill a dozen ordi 
nary mortal However, as you may see, although I have 
lost considerable flesh, my vitality is not gone by any 
means; indeed, | am full of enthusiasm and am eager to re 
sume my active work. It is very difficult for me to move 
about; indeed, it is impossible for me to walk a step, but I 


an teach as well as I ever could, for pedestrianism is not 
of the essentials to my method of teaching 
this 


adapted for a school of music 


on 


[ have taken new residence, which is admirably 


I shall enlarge the scope of 


my activities and will instruct more pupils this season 
than | have ever taught before. I have secured as my 
issistants Prof. Eladio Chao, a most capable teacher, who 
was successful in Rome. He was a member of the St 
Cecilia in that city and was highly esteemed for his musi 


cal attainments. He is an exponent of my method, having 


Mehlin Pianos 


MENLIN & SONS 


PAUL QG. 
MAIN OFFICE AND WAREROOMS 


27 Union Square, New York 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


studied with me for four years. The other assistant is 
Mrs. Jennie K. Gordon, who is thoroughly qualified to 
teach. These two assistants will relieve me of considerable 
work and will leave me free to devote myself to such of my 
pupils as I select to receive special instruction from me.” 
Madame Lankow, as she spoke these words, showed no 
want of animation. It that her mind had 
risen superior to her physical sufferings and that her fine 
intellect and buoyant disposition had not been impaired 
Lankow 


enthusiasm 


was evident 


Madame is a charming 
conversationalist and of 
talks She is now prepared to do the best work of her 
life, and there is no reason why her success, as great as it 
still in the 


in the slightest degree. 


is brimful when she 


has been in the past, should not be greater 


future 
Madame Lankow’s adopted son, was 


Edward Lankow, 


with her much of the time when she was in Germany and 
Italy He returned to New York several weeks in advances 
of her coming, because he had engaged to in 4 num 


Lankow 


before 


sing 
Mr 


now 


ber of cities in December and January 


the most young bassos the 


When at Dresden, Germany, he sang for the man 


one of promising 
public 
ager of the Dresden Opera House, who was so charmed 
with his voice and impressed with his grand style of sing 
ing that at once made him a most flattering offer to 
become a member of his opera company. Such a proposi 
tion could not be declined, so Mr. Lankow 
to for the next with 
Opera Company. His « 
next September. In the 
cert work in various parts of the United States 

to New York 
has been overwhelmed with applications from pupils in all 
the benefit of 


he 


signed a con 
the 
t will begin the 


Dresden 
Ist of 


tract sing five years 


age:mne 


ieantin.c he will do much con 


Since the return of Madame Lankow she 


parts of the country, who desire to receive 


her instruction, and the enrollment of pupils already made 


indicates that she will have a very large class. Her new 


studios are elegantly appointed and are most conveniently 


situated. It is safe to predict that among the successful 


singing teachers in New York this season none will enjoy 
a larger measure of success than Madame Lankow 


Nordica’s Tour. 


will make a brief concert tour under 


Johnston 


Madame Nordica 
direction of R. E 
York 


some of the smaller cities, where 


the after the close of the opeta 


season in New The famous prima donna ts to sing 


in music lovers have for 


years been clamoring to hear her An announcement else 
where in this issue of THe Musicat Courter gives a list of 
The 
Madame Nor 
dica is to travel in a luxuriously appointed Pullman car 
rhe 


the cities and towns where dates have been closed 


tour will be limited to twenty-five concerts. 
great mn 


singer 1s 


designed especially for her use 
magnificent voice this winter 











Rapid Traveling for Gerardy 


Gerardy is to play at Winnipeg, Manitoba; St. Pau 
Peoria, and Chicago, this week, and next week at Balt 
more, Harrisburg, and at a musicale at Perry Belmont’s 


D. C. Gerardy has seven 


New 


private 


York 


home in Washington, 


soirees already booked at the homes of wealthy 


ers 


The Acme of Piano Construction 
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GUILMANT ORGAN SCHOOL 


EXCEPTIONAL ADVANTAGES FOR ORGAN STUDENTS 


Among the many organists who have studied with Mr. Carl and now holding positions 

Mary Hendrix Gillies (Dr. MacArthur's Church, New York), Gertrude Eliza- 
beth McKellar 13th Street Presbyterian Church, New York), Mary Adelaide Lescom 
(North Presbyterian Church, New York), Vernon Clair Bennett ( First 
Church, Irvington-on-the-Hudson), Henry Seymour Schweitzer (Christ Lutheran 
Church, Brooklyn), T. Bath Glasson (Strong Place Baptist Church, Brooklyn), Frederic 
Arthur Mets (First Presbyterian Church, Summit, N. J.) Harold V. Milligan (M. E. 
Church, Portland, Oregon), Mrs. Alfred Fox (First Presbyterian Church, Morristown, 
N. ].), Elizabeth Estelle Bosworth (Salem Baptist Church, New Rochelle, N. Y.), 
Wesley Ray Burroughs (First Presbyterian Church, Ogdensburg, N. Y.), Rollo §. Smith 
J.), Grace Leeds Darnell (M. E. Church, 
Hackettstown, N. J.), Martha S. Koch (Presbyterian Church, Nyack, N. Y.) Clara 
Stearns (2d Presbyterian Church, Troy, N. Y.), Edna C. Tilley (Riverdale Presbyterian 
Church), Katherine Estelle Anderson ( Presbyterian Church, Peekskill, N. Y.), etc., etc. 


34 West 12th Street, New York. 


are? 


(First Presbyterian Church, Chatham, N. 
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SEATTLE. 


EAT J ary pot 








One of the most active musical societies of the Nor 
west is the Ladies’ Musical Club, of Seattle The office 
are Mrs. W. B. Judah, president; Mrs. J. R. Hager, v 
president; Mrs. M. A. Gottstein, recording secretary; Mr 
W. E. Nichols, corresponding secretary; Nellie Beach, 
treasurer. This is the fifteenth season of its history, | 
despite many difficulties and through financial depress 
the club struggled ng until now it has 350 associate a 
100 active members. By its enterprise, Seattle hears every 
year a number of the best musical artists, such as Bispl 
Nordica, Zeisler, Blauvelt, &c. Every month give 
musicale and also takes up al artists of merit and give 
them a public hearing. Within its membership there is a 
chorus of women’s voices under the dire f Harry 
Girard It has established a “Seattle ¢ Ip Day 
wi has become an annual feature of popular interest 

at et 
a €& 

At a recent meeting of the M« t Study Club at t 
Walter Studio, Handel was the topic of Ey 
Martin read an article on | life. Mi \ played 
“Largo,” by Handel 

a = 
— = 

Mrs. Grenside-Dodson gave her first piano lecture reci 

at her home studio and played from Beethoven's works 
ae 
eS <«& 

The Ladies’ Club, of Hillman, gave a musicale. The fe 
lowing took part in the program Lois 
Forbes, Stella and Irene Arnold, Susie in 
Land, Helen and Muriel Corliss, and Mar 
Mr. H. D. Gilmore in charge 

== 
Ss <@& 

rhe following program was presented at the last n 
cert by the Symphony Orchestra 
Einzugs Ma Malaguena, fror Boal M k k 
Cello § nn 

Andante ( 

I ‘ 
Fifth Symy ny, ( minor 
Baritone Solos 
Lungi dal Car Bene Secchi 
Duncan Daughter \ sen 
Georg H. | 
M Me \ 
Danc f ti Hour from ¢ chielli 
Contralt 5 N Ma ( N i 
Virginia I M asse 
Cla I 
oO ec, from Phédre Massenet 
ee & 

Helen Howarth Lemmel, who has a very sweet soprano 
voice, has opened a studio in the Holyoke block. Mrs 
Lemmel is a recent arrival and has made many friends 

an in 
SS & 

Another newcomer in musical circles is ( Appy, 
who plays ‘cello in the Symphony Orchestra. Miss Appy 
was born in Holland, where she received her musical edu 
cation. She has played with the Kansas and Denver Sym 
phony orchestras 

a 
Ss 

Karl Riedelsberger, violinist, gave a lecture recital not 
long ago, assisted by Mrs. Riedelsberger, at the Y. M.C. A 
\ varied program of interesting violin music was presented 

at et 
= 

Worth Densmore gave a pup! recital at his stud 
Those participating were Jennie Moore, Nellie Rothwell 
Agnes Johnson, Alma Christensen, Mabel Fay, Horace 
Ward, Cecil Maddox, William Ward, Allen Bebt I 
gene Ward and John Jacobsen 

22 --* 
eS << 


a mu al 


The pupils of the St. Rose's Acodemy gav« 
which a ] 


large violin class, assisted by pianos 


program in 
feature 


and mandolins, was an interesting 
eS & 

One of Seattle’s energetic and ambitious young singers 
Marguerite Fry, a soprano with much temper ind 
good range, is about to start for New York for further 
study. Miss Fry has held good positions in cl h work 
and goes with the good wishes of all our people, to whom 


she has endeared herself 


OSCAK SEAGLE 


(PUPIL OF JEAN DE RESZK&) 
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COLUMBUS lhe Columbus Symphony Orchestra seems to be a cet 1 i 
tainty now. Enough guarantors have been secured so that Powell's perfor: 
‘ s, O ! 
’ + . at ie t ncert may be given t Ss season y 4 
ifternoor st ft \ nens \ Club gave . 
| 1 May § 
res i » Me : ! } - tt 
“ 
1 the members w mtributed s 5 wel Grace . 
Mone Olive Nal end Mabel Ortench * MAUD POWELLS VIOLIN RECITAL. 
Edith Bratton, violinist Theodore Wort y Roger \ Powe treated a legior f her adr re ft * 
Mary N ind M \\ V if M | . 
y t ra nis | { \ \ ’ 
’ } ( 1 Mr \ " | , 
Ww " A _ we 
—S—- & nbodir that . : 
J \ R g ty vy, inte 
g Wor \I ( ! led pers 
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= & Mi 
I lay g. J bn easily te t 
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I J ( i ca M Pow 
SS <— \ mp 
K t ] y is M iw \ 
t 4,0 ly 
Rive-Ming in Pennsylvania. 
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] lw Lheob , 
mh. Last Su M 
WwW 
\ bE. ¢ } ne 
1 { \“ 
( | g { y | 
ght c ( 
\i WW r Keitl Later eng 
es a 
! ] | v ( take 
Stat ty { | j k | 
} WV ' 
M 1 We MacD 
gy at the ¢ eld ¢ I I 
Bay ¢ M ) Spr 0) 
( ! Mr M ) 
} “ST 
} C 
( 7 M { \ S “ 
ine a B 
part I 
- - 
Seld Pr \ ! ] | | , 
\ [ i 
y in | i » eat M I “ ; 
from the Berli S Su I or 
pi t and acc t Emn \ ( rram | 
t Company, in t! I J | 
( rt Company 
( 
| ( | ( St { 
‘ ty ~ 
“ 
Oley Speak \ ‘ gs f ( 
bus. fruit 
Jol Chur ( 
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Mr 
Joy After the meeting Mr. and Mrs. Beach held a recep 


Beach addressed the audience on “Christma 






















































tion, when there was more music by the orchestra and 
refreshments served 
\ supplementary letter will follow by next steamer 


DETROIT NOTES. 


Derr 
Victor Benham gave an enjoyable piar recital in th 
auditorium of the Fellowcraft Club ent 
eS = 
Otie Chew, tl \ wiist, 18 ft give i re i thre 


i! 
i 

















Presbyter ( ecit S \ Men 
rial Church Ja ry 1 te = - ‘ 
~ It is rur ed at Mr. ¢ may b é ! é 
ue ; 7 ait | ganist of Carnegie Ha ittsbur 
Gates Kiosk Ca a 
. , , Early Barkley, who for the past t ’ beer 
14 RUE LINCOLN, j ‘oder the leadership of Llewellyn L. Renwick, organist and |, : Me 
AVENUE DES CHAMPS-ELYSEES director baritone soloist of the Grosse Pointe Evang . mie 
PARIS, JANUARY 1, 1906, Chis review being necessarily a short one, I shall n ee been engaged as soloist at the Jeffer \venue Pr 
too 1 ; pec “4 reg 1 yo ee eycltes vane enter into any detailed notice of the various parts Th yterian Church 
Musicat Courter. | ' “choruses” as such were not choruses at all, the necessar Reisenauer Praised Lachmund Pupils. 
Sum wear se06 has not made 0 gvod benianiag in voids not being present You cannot persuade musi Mr. and Mrs. Carl V. Lachmund gave ‘ ' ' 
Paris from the point of view of weathes A fees isteners to imagine or believe the effects of a doubl reception to Alfred Reisenauer on Mor ' ening. Jar 
inheriting dry, cold, frosty conditions from igos, “@*tt be the same aq of a large, massive chorus of ary 8 Having be w studer eC rs 
the present year brought in rain, and the cor me Fann ¥ would be unreasonable Then, - th Weimar under the great master, Mr. | mund arrange 
quent mud, with greasy, slippery streets, in tempt were not wen correct. Individually most of th 1 Liszt program, played by three pup Rhapsody, No. 12 
vhich horse have difficulty in keeping iter Ae tis ESS oo vo The trio “It Sha \lma Bennett posalizio, Winifred Richardson; tarantel 
ain ‘Mahia Come to Pass,” sung by Mesdames Matthieu, Misick and “Venezia Napola,” Esperanza Bat , The quest 
rh ieee ie Giese wilh te 6 met Meo Sen's De I'vans, was a little gem. In their respective solos Madame the evening at various times « xpressed | mmendati 
reception (the rst) at the home of the American Amba Matthieuw's strong voice gave evidence of experience Ma " ic] word is ravo! and 1usg ichnet ! an 
dor, Robert S. McCormick, in Paris. A small orchestra “#™¢ Hageman displayed possession of a high and brilliant added, “I, of course, knew Lachmund gh standing 
will be in attendance and a fine musical program is prom prano, while Madame Misick’s voice had i heart winning while at VW r, ! expect t © lke 
a quality in it that pleaded warmly in her favor. Her sing- this; it is the best pupil playing I have heard in Ameri 
Gt Se ing of “Then Shall the King Say, Come, Ye Blessed of my Wr Reisenaver then plaved three addit , 
| most attractive of the last Sunday’s afternoon con Father” was distinctly understood in every word and thor self, Chopit DP Mis. woke Fhe Maida VA 
rts was that given at the Chatelet by the Colonne Orches ughly appreciated in every ton At the end of Part | , hopin-Liszt, and the | t rhapsody 
tra. The program was varied and interesting. It included harles Clarke interpolated “The Trumpets Shall Sound After refreshments had been served Mr. Reisenaver als 
he “Redemption,” morceau symphonique, of Cesar Franck e a thirty 1 te impt t 1 be 
La Nuit de Nive (first part of the “Christus” orator o) v ed j “ y g 
Liszt Oratorio de Noel Tecum Principirum b ly m ‘ I “ 
Saint-Saen this was a little trio, so beautifully sung by Blue Danube walt t 5 S 
leanne Leclerc, MM. Plamondon and Pau! Daraux that g with fugated n \ ) ‘ ’ 
iudience enthusiastically insisted on its repetition nusing feat that w ved by t ns at 
Following this trio came the aria trom Bach uite in DD er fr Is present ! ne p ft 
request” number, by the rchestra, and which was de prograt | Liaske By P ! 
manded encore The “Flight into Egypt,” the second pa Schumas We t to w I 
f Berlioz L'Eenfance du Christ,” closed the first halt ciously played the accompaniments 





the program, embracing an overture, Chorus of 


F. de FAYE-JOZIN 





Shepherd which pleased » well that tt had to b 
peate a ind Le R ) d i Sainte Famille.” in) whiel 
Rodolphe Plamondon sustained the part of le Recitant, o Officter de l’Instruction Publique 
the Narrator 1 role for which he is eminently qualified Premier Prix du Conservatoire de Paris 
: : : Author of “ Evening Bells” xem with musical setting —( Schirmer, 
possessing a beautiful timbre of tenor voic good dhiecti N. Y.); Piéces pittoresques; Berceuse, etc 
ul oratorio styl This number, too, was redemanded LESSONS IN PIANO AND COMPOSITION 
\ first performance of Gabriel Faure’s “Requiem,” for sol 117 Rue St Laezere, PARIS, FRANCE 
ind orchestra, opered the second part of program 
e civisto of which at I Introit et Kyrt Il—O 
( ritome | ltl Sanct \ Pie Jesu 
no solo \ \enu Det Vl Libera Me,” baritone 
i] l Paradisun Lhi Requiem” received a very 


28 Rue de Ponthieu, PARIS. 


ind well rehearsed interpretation, of which some 





1 ire quite mteresting Handel's Alleluia” choru ss ” 
, | Me ih,” concluded the concert Si g g A ti g R p t 
| ——_— nging, ACtiNg, Kepertoire 
\t the Lamoureux concert, the program contamed Cesar WITH THE COLLABORATION OF 

Franek ymphony in D minor Une Nuit Sur le Mont JEAN PERIER i ciliata teens 

Cha being the first performance here of an orchestral : ' 


fan ai by Moussorgsk Four Sketches for Piano,” by Gamat Faun WALTHER STRARAM, , Ah -- te 


Schumann, orchestrated and performed tor the first time Director of the Conservatoire 


M. Chevillard and h wrehestra; “La Valkyrie,” Wag 


f Wotan Farewe ind th Feuerzauber”), Louw mn he Messial which he sang in glorious styk ex Prepared 
Frélich, basso Siegfried | \\ es ("I : t nyt re would naturally expe ong nem AGER Public Appearances 
& istar ol ia@nier relude v= v= 














It tan ind | ie ( and . 
eath of Isolde”) Ride of the Valkyries,” Wagner At the Students’ reunion in the Vitti Academy, the pr 39 Rue de Prony, (Parc Monceau), PARIS 
@ & gram was one of orchestral music, furnished by Georg 
the Holy City by A. R. Gaul, was given at tl Washington Lopps Washington Palace ganization VOICE SINGING 
American Church in the evening by the choir, or rather a under direction of Edward L’Enfant, interspersed wit! 
double quartet, consisting of Madame Matthieu and Mm contralto solos contributed by Anne Roberts, who ha A L L A BO UT T HE M 
1 ' ' ' ' ’ Twelve years’ stage experience--Opera--Concert 
ard Hageman, soprani; Grace Whistler Misick an very good voice and sings we The selections were fron 
Fever contralto: S. H. Brown and Rossiter How Rossini, Léo Delibes. Beethoven, Luigini, Gluck and Wag Georges Chais eget pe 
1 a 4 Jol 1 and ( ries Clark, bassos; ner » PARIS 











son c}cisT 
4 rey Ss = A M THE BOSTON SYMPHONY 
PHILADELPHIA ORCHESTRA 
Professeur de Chant. il} “ia ae 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT ® HESS QUARTETTE 


wre adieitn anne, | eee Direction of J. E. FRANCKE Steinway Hall, New York 


2 Rue Malevilie (Parc Moaceau), PARIS, 
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as BISPHAM AS SINGER AND RECITER. Gan Sy Cotton Tee New York 1 B Sum, Jonas SPECIAL PHILHARMONIC CONCERTS. 
: avi Bispham closed s series of Mendelssohn Hal At t New \ 
tals Saturday after 1 f last week \ large and Asing S Sat ning 
g ‘ tively the irying 
i ging After ca art ‘ \ 
. x pia it W itche Song 
( ns n Wal 
i M » 2 Arne 
i p \ ill A 
e N 2 Ur ( g S 
> a’ ‘ ng 
i ‘ c c we ‘ 
M Co At ch p 
g Mr pham g 
1ct ic! His 
gl x are? 
4 ing ign 
Sat M 
s Ww rN ecita New Br 
hoe Maw 
i rogt ‘ 
ws 
Cole in Shakespeare Cycle. 
onshaad * alley. ad ; he Shakespeare Cy - 
pia 
Mr | ‘ 
‘ I neg i ! 
Schulx I Mr x 
(ra tw } y 
a poetic | 
mite ‘ ghts \ 4 ! i 
g N 
g g 
g 
\ 1 Mr 
ce \ g tl ‘ i 
Hein M Mrs. M \ 
Ma I I S 
Mrs. I s ( 
rsby, Una Tl y, the R r. Wassor t St Susan Strong's New York Recital. 
fi Wi ) 
being S 
vy, murmuring > 
ich g John Young, Tenor, in Demand. 
Cottlow and Olive Mead Quartet. 
; g ( w assisted the Olive M Q 
v ; wi fte 
i r ' mible 
\ ol on ' ribute Zudie Harris to Play in New York. 





RACHMANINOF Feces. 


255 West 97th Street 


Director, Imperial Opera, Moscow Composer-Pianist NEW YORK CITY 
AVAILABLE FOR CHAMBER RECITALS WITH CONCERT COMPANY, APRIL AND MAY 


FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 
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Theatre of Paris, Opera of Nice and French Opera of New ‘revealing the master. A marvelous breadth of technic, decision at 
e I F 


~ - 0 of touch compellin dr ti n rn f expr 
Orleans, has located her residence studio at 1423 St. Charles P?°WST °F touch compelling admiration, and a ! i 


New Orveans, January 10, 1906 H BI sympathetic and true, combined to make her interpretatior f 
. avenue, ARRY AEB. . 
Jean de Walpine, lyric tenor, late of Boston, will give most difficult compositions masterful performances, ar © receive 
— als the recognition from her hearers which an artist of he ty 


a song recital on January 24, at Newcomb Hall. He will 


’ . ‘ . servedly 1s Mada Samaroff was schedule r sever 
be assisted by Mr. Baér, basso of the French Opera Com- SAMAROFF IN MAINE AND WORCESTER. bes rt on t t re Ba b's fu ‘ f 
eT, e ~ cing tach’s gue in s minor, thr t 


pany, and Alice Weddell, pianist, a former pupil of Godow- Chopin's and the last three of Liszt, closing with rhapsodie N 


During the first week in the new year Madame Sam 
15, which was played with such matchless skill nd powe 


ky ; , 
aro ylayec tore Z : - at “nce rtland, 
a te iroff played before highly critical audiences in Portland, yyiaine Samaroff received an ovation and was r 
1] S i Me., and Worcester, Mass Press notices follow: giving as an encore a selection from “Die Walkir« wy it 
‘lo ‘ stic é recitz t Saturday all ' . 
Eda Flotte gave an artistic piano recital Jas % —_ Especial interest attached to Madame Samaroff, the young pianist dazzling splendor of effect The Portland D \ rtiser 
| ? ‘ » P , 
evening at the St. Charles Hotel This was the program who has already come very close to the front rank, although she lary 4, 1906 
Pastorale, Capriccio (S arlatti); Fantaisie (Schumann); made her debut only two years ago. Although a Russian by mas 
Prelude tallade (Chopin) ; Arabesque, Scherzo Valse riage and of German-Russian descent, Madame Samaroff was born Great have all the critics said she was, and great " 
: r in America, and Americans may claim her as their own And nt, fe ul. versatile. she o with the a : 
Moszokowski) ; Rhapsodie No. 11 (Liszt) : Mes in’ liant, forceful, versa 1e plays w we 
— - they will claim her with pride Madame Samaroff soon revealed the finished artist. Her opening number was a fugue in G 
ay herself to us last night as a pianist of marked and strong indi by Bach And then came three Chopin numbers mmencing 
. ality, combinin womanly emotion and temperament with « oct » & shar minor nlave with a 
lhe Savage Grand Opera Company has gained a host of viduality, combining wo y a a ow on # a nocturne in ( rp 10 ayed v a sensitiv 
” : , | “Valk technic and style of masculine power and authority. A touch, ve thrilled and held with its sweetness. Beginning low and soft 
dmirers here lannhauser vied with the aikytie vety and warm, united with a dynamic quality that enlarges and music moved on, broken by one recurrent dominating 1 
tor popular approval, and at both performances Maclennan intensifies the tone An assured technic of overwhelming effects, swept into the passionate power f the ewe thes ¥ 7 
nd Miss Rennyson gave excellent renditions of their parts. an intelligence of penetrating quality that clearly grasps the musica sweetly and softly, even as the breat f the evening bre« I 
. > ‘ ” . . ruls i ot F — ‘ . . Ss 
Mme. Serena’s Marguerite in “Faust” evoked continuous 48” and interprets it in singularly lucid style; a dramatic ani turne was followed with two etudes, which served t 
P . emotional presentation that secures finished musical results with a further perfection of the player's te« 
applause for her superb conception of the role. Sheehan , . 
ravishing beauty of tone tehind the playing is the musical tem Her second appearance was ina a 
vas also a big success perament that gives warmth and color to it, that seizes upon the ne with. chaveodic N ite: ale Gem thin i 
i tn 2 i f r 
v—- Ve sympathies, the imagination, the poetic feeling and carries «c ¢ pianist can give It . L 
P viction of the artistic sincerity of the player With what lucidity greatest delicacy ar . . 
Ae tt] fre re . . . Ka 
\t the French opera, there have been performances Of ya, the Bach fugue in G minor delivered, the hearer carried tones from the treble note Pa 4 2 2 
Le Saltimbanques,’ Lz Traviata,” “La Juive and “La swiftly and trimphantly through all the mazes of the contra n the bass Of s Samaroff ' 
Boheme.” At the “La Bohéme” Sunday matinee all the puntal form. Very sympathetic was Madame Samaroff’s treatment disapnointing, but always adding new proof of her ot 
. of the Chop umbers, which were among the | hacky d com 7 "1 — 
members of the Savage Company were present From the of the on es ee ee ee eee, epee ne By the finist f he edaling 
; . positions of the master The Nocturne in C sharp minor is full fects which hold throug arienks a 
evation the Americans gave the artists, it was evident that of color and strong emotion, held in a net of clear and definite elvet to the superstructur f the =e Por . 
the French version of Puccini's opera and the way it was form, the bass plunging with majestic sweep to the very bottom of Press, January 4 é 
ung pleased them immense ly things! Exquisitely dainty was the miniature etude in F major 
eS = with its galloping rhythm and fairy ending, and exquisitely was it a a a a oe : 
played In the etude in A minor, the left hand work in carrying p 
‘ ‘a : new star im the rmame f 
Last Wednesday a presentation ot Rossimis Barbier de the theme was as splendidly forceful and clean cut as the right ‘ : 
those expert in the art f g \ Olg S 
Seville’ at the French opera had Mme. Walter-Villa as hand work of pearly embroideries and interlacing rhythms was wiodame S aro made tx nitia A 
q . delicate and crisp Last came the selections from Liszt, and a , 
Rosine This special pertormance was tor the benetit of ° ° ‘ fact, this seasor is beer A 
lisplay of virtuosity that was little short of overwhelming In oul é , . 
h ee , . pretentions war city er « . 
the Fourteenth of July Society them the masculinity of Madame Samaroff's playing, her steel : ‘ , 
Hall, New York, less than a : 
Get ee spring fingering and dynamic power were in full evidence, notable - «7 , 
she nas ! ate a rabic 
in the pyrotechnics of rhapsody No. 15 (“Rakoczy March") The 
1 1 pa ‘ ning unstinted praise from the everest 
\nita Socola was heard at a musicale last Monday even “Liebestraum” and “Waldesrauschen” which preceded this, revealed Tt j f W 
. he audiences ester ar come ¢ he 
ing and was a brilliant success She played selections from Liszt in gentler and more poetic mood Madame Samaroff played visiting star f — 
V g stars { 
' the Pa and delightfu aracterizatio and ; 
Chopin, Neupert and Moszkowski, and sang some numbers vem with beautiful effect and delightful characterization, and a i,t mentalist comes. who ha Pcie 
' M , ( 1 ( r" IR 1 a musical feeling that captivated her hearers So pronounced was ef ~~ 
| “rbe t 4 as al si F a ack of sympathetic appreciaticr f 
vy Meverbeetr sounoK s0Ting lomas are ossim, all ot their enthusiasm after the Liszt interpretation, that the pianist sat os . ee ‘ . . 
nd ' if nt egza less rent at 
which Miss Socola played and sang with consummate art once more at the keyboard, and those strong, nimble fingers of hers , bs 
os 2: : : = me stands stamped with the 1 f 
tT Te swept into a wonderful encore, a selection from “Die Walkire \ 
fadame Samaroff fulfilled ever ' rement . ‘ - ‘ 
played brilliantly and with a splendor and power that gave to the H hail : 
" ‘ er ying is infiar eT | y te« t 
N. J. Clesi, a song writer of some ability, has just brought piano an almost orchestral effect.—The Daily Eastern Argus, Port a ee me! ' 
. 4 ” ‘ ind nalysis are inte gent nd rr . — 
out two songs entitled “My Moonlight Love” and “The and, Me., January 4, 1906 COP Aaa ae > 
ens iT ere is « irness f artic ' ‘ o 
Brownie and the Rose.” Mr. Clesi is his own publisher : ; treatment of subordinate parts t 
St ee The particular feature of the evening was the appearance of Madame Samaroff’s selections sled 
‘—- . ; ‘ “ 
Madame Samaroff, whose wonderful playing of the piano proved f expressi from the pur classical t 
Jane Foedor, late of the Royal Theatre of Brussels, Lyric anew that there is no sex in art, the very first notes she struck a aR ee s . 
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MUSIC IN THE PUBLIC SCHOOLS. 


al 
il] in the music of the public schools, super 
teachers, writers of Normal leaders 
[here is no question in any line of work to 


visors, 


workers 
Looks, school 
and others 
value of extended and consecutive publicity in 
that I 


One great advantage to be gained by such publication of 


day of the 


wor 
WoO: 


regard t 


the work and progress of the music in public schools of the 


States would be to unify the values of the different 
cities and States. Another would be to encourage the 
faithful worker who, since the introduction of the art 


into the educational plane of our schools, have not ceased 
An 


to show to parents and guardians of chil 


to be heroes, pioneers, almost martyrs, to the cause 


other would be 
dren im attendance, and to the general public, what is being 
done in return for the moneys which, as taxes, they are 
paying the 
national art 

fue Musicat Coueser, already established in every city, 


into the treasury in order to carry on above 


work 
town, village, as musical authority, and as a strong distrib 
uting medium, might just as well take on the added func 
tion of school music advancement and be read and studied 
by the school people and their parents and friends, as now 
by those of the private studio, college, stage, choir, concert 
room, &ec 

Chis all rests with the school people themselves. If 


disposition to help them they show 


response to the paper's 
the disposition to defray the additional expense by subscrip 
tion, the work is accomplished. No thinking person can 
expect a business of any kind to undergo several hundred 
worth of actual expenditure without one cent of 


dollars 


return to enable them do so. However they may be 


willing to do this it would not be in their power. Any 


business run upon such a basis would but incur liability and 


obligation and would become utterly useless as a medium 


of assisiance. There must be return for outlay or outlay 


made 
d 


cannot be 

Since the 
been making flights into this new 
much valuable information in regard to our public school 

Correspondents have entered into the spirit willing 
It their labor and their personal ex 
penses without word of complaint from them. The paper 
entered into the publication, asking 


ate of July 12 of the past year the paper has 


domain and recording 


THinsti« 
ly has increased 
itself has generously 
little 
dicate the practical and delightful turn that might be given 


ibout possible return. Enough has been done to in 


to the under favorable conditions 

Many leading workers in public school music 
themselves effort, 
of regular attention, and the obligation clearly 
the They have sent 
on their subscriptions and those of friends, 


the 


enterprise 
lines have 


f recognized this its great value, the 


possibilities 


indicated on ir side, to do their part 


have pledged 
and 


themselves to encourage movement in every way, 


heartily indorsed suggestions as to the means for making 


world. This is the way to show 


best 


it profitable to the musk 
the 


This their desire 
the paper 
Let the 


become 


their interest is way to have 


as to a department of public school music in 


Let 


movement of the public ity ot 


the example 
work 


work 


made possible others follow 


school musi 


universal, and it will not be long before such is teit 


and recognized to be the leading factor towards the nation 


ilizing of music art in the United States 

What the music workers in the public schools have been 
doing silently and quietly is simply wonderful. It is not 
known, not recognized, not felt, as are other efforts of com 
paratively little value. Let all this now be spoken of, be 
described, discussed; let the names of workers, of gifted 


children, of helpful parents be made known; let compari 


different binldings, 


n be made of the actual activity in 
cities, States of the Union. Let each see what is being done 
and what might better be done by self and others. Let us 


hear of this wonderful normal teaching movement that ts 
iwing up all over the States for the higher education of 

hers, of supervisors and directors. Let us hear of the 

‘ chool literature that is being written by those teach 
themselves to meet their needs, and which is full of 
Let us have the schedules of work 


nerit and usefulness 





WA 









TEED GREAT RUSSIAN FIANIST 


LDEMAR LUTSCH 


THE MUSICAL COURIER. 


in the various grades of different towns and so look at our- 
Let 
examinations, and, too, of those« 
works and expositional efforts, of which nobody ever hears, 


but which cast in the shade much of the futile effort that 1s 


selves and others us have records of results and of 


valuable concerts, chorus 


daily being chronicled in al! lines 

THe Musicat Courter desires seriously to aid and ad- 
vance this great work to its best extent, and to uphold the 
proficiency the work workers It cannot 
do this as it ought to be done without subscription, re 
All school workers give 


ot and the 
sponse, remuneration, subscription 
money freely in other directions to enhance their usefulness 
and to further the cause of musical education. In no way 
may they receive so much return’ for the nominal outlay as 
by subscribing to this paper in this interest 

It is the intention of THe Musicat Courier, if properly 
encouraged in this direction, to create a special department 
for the following up of these things. It will be put into 
competent hands, record will be gathered conscientiously, 
acquaintance will be made of the various means of activity, 
be covered, communica 


associations and conventions will 


will be established between these various assemblies, 


which now depends upon private correspondence and hand 


tion 


formation of sectional as 
work of 


each could be exchanged and read while in progress, and in 


distinct 
the 


circular. Incase of th 


sociatvions (as suggested at late meetings), the 


the following weeks. Words of counsel and help could be 
offered. In fact, the whole public school movement could 


thus be lifted at once up into the wide and high place it 
merits as a national art movement 
3ut all this cannot be done as missionary work. Indeed, 


missionary work of the most spiritual type cannot, as we 
know, be carried on without two efforts, that of the workers 
and that of those who help sustain the workers. Let us hear 
the from the 
workers 
if in accord with your feelings send in your subscription 
| Music 

Address all words concerning this work to Fannie Edgar 
Thomas, Washington, D. C., La Normandie Annex, I street 


from school workers, you as one of school 


At least express your feelings in the matter, and 


in the interest of our Public Scho 


EDUCATION FOR SUPERVISORS 
AND TEACHERS OF MUSIC. 


Wasnineton, D. ¢ January 13 yor 
ne Musica Courier of July 12, 1905, contained an a 
count of the remarkable progress and activity of music in 


special music department 
held at Occ 


the public schools, as seen in the 
National Associ 
Grove, N. J 
Wilham 
Lake C 
gram of 
Hamlin } 
same State, was elected 


of the Education ition, an 
A. Wetzell, supervisor of school music in Salt 
His 
work tendency 
Cogswell, then of Mansfield, Pa of Edin 
Mr. Wetzell’s successor 


an ardent enthusiast on public school 


was president of that department 
and 


ity, pro 


was memorable in result in 


now 
boro 
Mr 


MILLIS IC 


Cogswell is 


matters, active in its work for over twenty years, 


with a record of pioneer activity of which any man might 


Like 
Cogswell 


be proud, and for which music must be grateful 


Mr. Wetzell and all other serious educators, Mr 
earl ! of 


y for 
proper preparation of all who would teach music, not only 


ecame convinced the inevitable necessity 


in the subject matter of the art itself, but in the art of im 
parting it, 
the means of propagating the union of such normal schools 


or “normal” preparation. He has further been 


normal training 


other 


for music, with the already established 


schools for the of teachers in school 


work, and like them sustained by the State 


preparation 


and free to the 


students 

Experienced musician, teacher of music, supervisor of 
music in public schools, Mr. Cogswell was called from 
uch position in Syracuse, N. Y., to establish at Mansfield 
Pa.. where he was made director of the conservatory, a 
pecial course for supervisors of public school work. Last 
September he was induced to take the direction of a rot 


attendance 


including a supervisors 


inl conservatory in Edinboro, 


course \ large class is in and with it a 


in teaching mu 


















sic, and in the direction of chorus work and choral dire« 
tion [his training school includes ten grades 
The supervisors’ course includes a thorough training 
methods, in all the systems of music ise in publ 
schools everywhere, solfege, in which all must be ¢ xperts 
the theory and harmony necessary to this end, pedagogy 
psychology, &c [he conservatory prop cludes a 
musical knowledge, to choral and orche work a1 
voice. Many first take this instruction before the nort 
one, thus fitting themselves for a h grade f efficren 
In the training work no s ted to enter th 
actual practice of teach ll i t ser 
tion” lessons and thorough fitting for such, including ¢ 
dence of special character, fitness for success 
Chis Normal Conservatory is connected with one of the 
thirteen national normal schools of the State Pennsy 
vania, and stands for teaching, te i ng 
practical experience Graduates fr Ma eld 
are in good positions and the same desig eing tollowe 
in the Edinboro school. One year's tea g 1s required 
all graduates. Mrs. Cogswell, wh« gifte 
musician also, and who is thoroughly in sympathy with h 
husband's views, teaches in the scho alse 
In addition to this normal school w M Cogswe 
is a lecturer and instructor of the | i int 
institutes, held annually hese are branches of the big 
national associations, and work along the same lines At 
tendance is obligatory upon the teachers, and from 300 to 
600 assemble at each to receive additional efficiency through 
idvanced instructior 
While filling an activity of ter Hamlin 
Cogswell manages to study 1 read ‘ nd t 
compose A stirring song 1 « rus f entitle 
‘Pennsylvania ind dedicated to Hon. Henry Houck, for 
mixed or male voices, is a spirited a1 opular work 
‘Fraternity’ is another, suggested by Pr lent McKinley 
words: “Fraternity is now the natior he ng by 
chorus of forty-five States, and our territori ‘ 
heyond the seas 
Mr. Cogswe passe his holiday vaca ! ! ( cag 
ind other cities, formulating plans for the j y n of the 
next National Education Asseciation, wh wi ¢ hel 
in California 
He Musica Courter of August 2 and 9 contained pa 
ticulars of normal school work, | ng its headquarters 
Boston, with branches throughout the State The above 
iS Separate trom that, thougl 1 working t the Sam 
end All rw othe ripe nee that 1s ng to be at 
tached to the education of teachers in music itself, and in 
the business of imparting that art, a professior whicl 
so many self styled “teachers” are such lamentable failures 
All honor to Mr. Cogswell, Mr. Wetzel Messrs. Holt 
Tufts, Ziegler, Zuchtmann, Luther Whitney Masor 
Lowell Mason, who has each done his ur this 
portant matter of proper musical education; and also to t 
supervisors, teachers and helpers, men and we t 1] ove 
this country who are honestly aiming to irry the 
work FANNIE EpGas i 
Lillian Vernon Watt in “The Messiah.” 
Lillian Vernon Watt sang at the Christmas performar 
of “The Messiah” in Potsdam, N. ¥ nd é 
pression (me criticism tollows 
Lillian Watt as a clear, f and sopra ese 
beautiful in the middie She sings w y 
earnestness and showed a dept f feeling ix : I Ke 
That My Redeemer Live wh na at : i 
rendering of “Rejoice Greatly” w ecially ¢ yal Miss W 
s a young singer but as r and we ‘ ¢ for he 
brilliant career Potsda Herald-Re« r P } 
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Tremendous success with Boston Symphony, Theodore 
Thomas and Philadelphia Orchestras 


cooness William K. Zieefeld 
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ts 
The American Musical Directory, published at 419 S! ° 
g , : ‘ : rs c ° 
BY lames Building, New York, contains the list of musica! Rogers in Chicage 
P lubs and societies in the United States and Canada, with br , ! t 
1 addresses of the officials ' 
Muskegon, Mich.—At the Muskegon Musical Club los 
ir January meeting uttractive program was presented lanuary 28 Mr. R 
Leona Welter, pianist; W Carlston, baritone; Nelis Stek ‘G 
tee, Vi nist John Kuirschmar tenor Stella Kar peng 
pianist, and Eva Howe, soprat 
he 
Indianapolis, Ind.— \Membe: f the Maga é 
eld their midwinter meeting at the residet f Mr J 
. ; P , ' ; Nichols and Ruegger in Joint Recital. 
edi lal i i x 
S. Coleman, Bessie Ba Mrs. C. E. B J Maric 
Mrs. J. G. Marshall and Mrs. J. L. Bene ' 
, Mi c 
Louisville, ae" \ morning recital before members of Far S 
Musica \r ciety wa give t the Woman | t | 
by Claude Se \ unist; Carne R I Say 
pr I guerite | M A TERRIBLE EXAMPLE 
N ( I | a —$<— a 
Paterson, N. J.—Raza Zamels,' violinist, gave ecit - 
a Orpheus Ha ast luesday evening, with t t 
h f lerbert Wither x ba Miss Za 


Shanna Cumming and Her Pupil. 
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HENRY WOLFSOHN 
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‘ir. CHARLES WILSON GAMBLE 
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ae Ernest Gamble Concert Party 
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Music Clubs, Choral Societies, Etc. Write. Address 


East End, Pittsburgh, Pennsylvania 
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e f Mf enbergs © are now »*s essfu 
Mr Niggers, Nas ¢, Tenn; Miss Georgia K 
tr t Fa ty Mise Mahe | . Dir 
agas ( ' f Musi Jape fies ¢ s R 
rector {f Vincennes niversity Department ‘(Mm Miss R 
McLynr Principa f Department f Musk Women's ( ege 
Chariotte, 5. ¢ Miss A. E. Brown, Los Angeles, Cal fies Dolce 
‘rosemeyer, Colorado Springs; Mr. A. Berne, Newark N. J., end 


others 
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MUSIC IN HOLLAND. 


Tue Hacvue, January 2, 1906. 


In my last letter I announced a performance of Charles 


lournemire’s “Chant de la Sirene.” It was a real success 





ior the young composer, and deserved to be so, as the work 
is beautifully scored and testifies to a poetical temperament, 
such as is not to be found often in these days. It is 
l'rench music, inspired by a Breton legend and by Breton 
ongs (the composer is from Toulouse, but resides at 
Pa where he is organist of the Church of Ste. Clotilde, 
the same in which César Franck so long reigned supreme) 
The various situations of the legend are delightfully and 
powerfu rendered Mr. Tournemire, a very nice man, 
has only one fault; he is almost too modest. 
eS & 

Ouite different man is Max Reger, who came to The 
Hague, on the invitation of Mr. Angenot, the violin teacher 
of the Royal Conservatorium. The two performed the 
onata, op. 54, of which the lovely allegretto and the spien- 
did variations and fuga gave special satisfaction The 
tring trio, op. 77, C, performed by Mr. Angenot, with 
Mr. Benedictus (viola) and Bolle (violoncello) gave even 
more pleasure, and indeed is easier to be understood at a 
first hearing. The concert ended with the magnificent 
variations and fuga for two pianos (op. 56) Wirtz (the 
father of Bart. Wirtz, now at Baltimore) was Reger’s 
partner, and so it ended with a triumph for the composer 
I am inclined to believe that the concert will better Reger’s 
chan with the Dutch public, especially with those who 
had occasion to converse with him. His style may be 
heavy and difficult, but it is impossible to think of manner 
ism connected with a man so simple, genuine and full of 
real wit and fun as Max Reger is. He has promised to 
come back and he will be welcome indeed 

eS = 

The French Opéra has brought out “V« ronique” of Mes 
sager, a success for the two principal performers, Madame 
Lesoeur and Mr. Edwy [rhe music 1s agreeable, but 
methinks Me ier is too wise for the operette; that re 

quires a lighter and mayhap a less refined hand 
ce <= 

\ new soprano, Mile. Lemeignan, will make her ap 

pearance in “Manon,” Mlle. Caux having asked for her dis 
mt il 
 & 
Italian Opera will co “Eugen Oneguin” of Tschai 
kowsky, never before performed in Holland 
eS = 
Just before the year ended Baron van Zuylan, in his first 
popular concert, procured us the pleasure of hearing again 
our countryman, Anton Hekking. Your Berlin correspond 


“King of 'Cellists” on the 


not wide of the mark 


ent dubbed him with the epithet 








occasion of his jubilee. Well, he wa 
By his beautiful and manly playing, his fine and thoroughly 
balanced delivery, Hekking reminded me of a king upon 
another instrument, Joachim, in his palmy days 
Dr. J. pe Jona 
Max Mossel’s Work. 

The London and English provincial press are unanimous 
np 1f Max Mossel, the brilliant Dutch violinist, who 
has long made England his home 

Son twenty years ago, Fanny Davies made her debut at 
! f the Crystal Palace Orchestral Concerts, which were then — 


under the direction of August Manns, and exactly fifteen years ago, 
Max Mossel made his first bow to an English audience under sim 
ilar conditions. It is interesting note that both these artists 
are engaged to appear with the London Symphony Orchestra this 
and will be heard in which they 
their debut. Max Mossel, 
made Birmingham his home, and 
ing some of the greatest 
public of that city. Richard Strauss, 
Van Rooy, de 


others 


to 


season, in the same concert room 


a brilliant violinist, has 
the 


and 


made who is 
introduc 
to 


>arasatc, 


has been means of 


living artists composers the 


Saint-Saéns, Ysaye, 
Rosenthal, 
In 
which is reputed to be 
Max Mossel 


principal 


Carenno, Pachmann, tusoni and many 


addition he has a 

of the 
remarkable 

the Midland 
out 

of the best known violinists of the day, including Marie Hall, 

with for before going to Sevcik. 

by of ideals, his enthusiasm 


and 


have all appeared at his concerts 


string quartet of his own, one finest 
As a 


having been appointed 


achieved 
of 


turned 


in Eng'and. teacher has 


success, protessor 


Institute since 1895, during which time he has som 


who 

Mr 
the 

r 


studied him three 
Mossel, 


best 


years, 
lofty 
his art, strong 
in the Midlands than can possibly 
15, 1905. 


virtue his for 
more i 


The 


has done 


estimated.— 


in his personality, 


music be Daily 


Graphic, November 


Messrs 
Dohnanyi 


of matinee rts by the 


The 
(violin), 


The 
Broadwood, afternoon. 
(piano), Max Mossel 
Fred W. Beard (accompanist) 
but 


cones given 
were Ernst 
Gleeson-White 
program contained nothing 

The 


a work 


first of a series 


artists von 
Miss 
The 


interesting 


(vocalist), 
and 
varied and concert began with 
E, for 
of beauty, 
The 
the 
and the 

The 


Brahms. 


new, it was 
sonata 


full 


Bach's in and violin, seldom heard, 


but 
animation 


piano 
and in the quick movements of sparkling 
Dohnanyi dnd Mossel 
polish of 
of e 


one 


performance by Messrs was 


playing with due restraint and 


full, 


piece 


very fine, pianist 


clearness xe 
in A, 
by both 


but the most captivat 


tone and 
the 


style, violinist with rich 


cution other concerted was sonata 100, 


by This 
Each of the three movements has its charm, 
is the second, with its contrasting 
Post, February 15, 1904. 


was most beautifully played artists 


ing, alternations of grave 


and gay 


perhaps, 
Birmingham 





Alice Merritt-Cochran in Oratorio. 


Alice Merritt-Cochran, the popular young soprano, is in 

Among her engagements last month 
Worcester Oratorio Society in “The 
New Haven Oratorio Society, 
rhe Light of the World” 


demand this season. 
was the 
Legend of St. Christopher” ; 
“Legend of St. Christopher,” 


one with 


and “ 








with the Mount Vernon Musical Society. Appended are a 
few of the criticisms: 

Alice Merritt-Cochran, the solo soprano, who sang the dual part 
of The Queen and The Angel, was very warmly welcomed. Her 
voice is clear and flutelike and of good power.—The New Haven 
Morning Journal and Courier, December 8, 1905. 

Of the soloists, Alice Merritt-Cochran was the favorite Her 
voice is clear and strong Added to a perfect technic she has 
a charm of manner end a delicacy of tone which is irresistible 
The New Haven Saturday Chronicle, December 9, 1905 

Mrs. Cochran has a voice of rich and agreeable quality, and she 
made a pleasing impression. In her first solo, “The Dear Delights 
of Home,” she displayed a lovely quality of voice, tenderness and 
grace The New Haven Evening News, December 8, 1905 

The soloists were all excellent and sang with understanding. Th 
soprano, Mrs. Cochran, has a truly pleasing voice, one chosen 
by Mr. Parker himself to interpret the role of The Queen and 
The Angel This stamps her singing with the approval of the 
composer himself The Worcester sheet Post, December 9, 1905 

J 
GadsKi's Tour. 

Madame Gadski's transcontinental tour, under the dire« 
tion of Loudon G. Charlton, is now fairly under way. The 
prima donna was heard last week in Chicago, Troy, Balti 


and Lynchburg, Va. The next points on her tour 


( Chattano ga and _Memphis 


more 


Louisville, 





THE GOODRICHES PLAY FOR THE PATRIA. 


The Patria Club, of New York, which stands for all that 


is best in citizenship—Patriotism, Education, Honor, Lib 
erty and Reform—held the January social meeting at the 
Hotel Savoy Friday night of last week. After an able and 
imstructive address on “The Navy,” delivered by Rear 
Admiral Joseph B. Coghlan, the members of the club and 
their guests listened to some delightful piano duets played 
by Mr. and Mrs. A. J. Goodrich. First this devoted and 
accomplished musical husband and wife played a festival 
march by Schytte, arranged for two pianos 

lhe music was appropriate, for the occasion was festive 
The other numbers were equally joyous, and, if anything, 
the listeners were more interested because Mr. Goodrich 
arranged the pieces for the two instruments. His skill was 
shown in the familiar but always pleasing “Narcissus,” by 
Ethelbert Nevin, and in_ the fascinating “Autograph 
Waltzes” by Strauss. In their performance the artists dis 
played that musical insight that is higher than the mere 
striking of notes. Mr. Goodrich cannot disguise his schol 


arly musical mind, even in the playing of the light and 
rhythmic Vienna waltzes. Mrs. Goodrich has a beautiful 
touch, and plays with youthful buoyancy Che duetists 
were rewarded with more than applause. Like the valiant 
naval officers, the club showed its appreciation by giving 
them a rising vote of thanks, and the Goodriches, like the 


heroic sea fighters, took their honors modestly 

Che Goodriches played on two splendid Everett grand 
pianos 

Mr. and Mrs. Goodrich were introduced by the president 
of the club, Dr. Charles T. Stevens, and presiding offi 
cer referred to Mr. Goodrich’s scholarship and labors as 
a musical theorist. The musical fraternity was represented 
by H. A. Moodie, of the Everett piano firm, and Mrs 
Moodie and Marie Cross Newhaus, one of the vice 


presidents of the Rubinstein Club, and widely known as a 
vocal instructor. A social hour and supper followed the 
music. 

Laura E. Morrill’s Musicale. 

At a recital given in the studio of Laura E. Morrill or 
Tuesday, January 9, some excellent work was done, wl 
showed her ability to the utmost advantage. Miss Remin 
ton, who appeared with great success at the Mendelsso 
[rio concert at the Majestic that same afternoon ing 
brilliantly and with more artistic assurance than ever be 
fore. Miss Hudson and Miss Rose both did better wor 
and were in finer fettle than at any previous appearan 
and showed fine appreciation of the artistic element 1 
their interpretations Miss Snelling is an ackr dged 
artist and won enthusiastic applause for her e perform 
ance At the next musicale, Febuary 13, ne beautif 
new voices will be heard Mona Knight f Kingstor 
Ontario, has returned home after a season of study, anid 


her work has 


been much praised 
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Personal Acdress : 
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BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904. 
Sole Management, H. M. Hirschberg, 1267 Broadway. New York. 


Also 58 West 47th St. 








SOUSA 


BAND OF 50 


Three Eminent Soloists 


28th Semi-annual Tour, January to May, 
350 Concerts in 188 different cities 





1906 


Wed. 17 Sunbury Pa. Matinee Chestnut St. Opera House 
Wed 17 Shamokin Pa. Evening G. A. R Opera Houre 
Thu. 18 Shenandoah Pa. Matinee New (Hara Theatre 
Thu. 18 Reading Pa. Evening Academy of Musi 

Fri. 19 Lancaster Pa. Matinee Pulton Opera House 

Fri 19 York Pa. Evening York Opera House 

Sat ® Baltimore Md. M&E The Lyri 

Sun. 2' Washington D.C. Evening Columbia Theatre 

Mon. & PredericksburgVa Matinee Opera House 

Mon @ Richmond Va. Evening Academy of Music 

Tue. 2 Newport News Va. Matinee Academy of Music 

Tue 2 Norfolk Va. Evening Van yck's Acad of Music 
Wed. &% Durham N.C. Matinee Kew Academy of Mu i 
Wed. & Raleigh N.C. Evenng Academy of Music 

Next New York Concert at the HIPPODROME, Sunday, April &th 





Bass - Baritone, 
Recitals and 
Oratorio. 


44 Fifth Ave., 
NEW YORK. 


YN. 














———=HAMLIN,~ 


Address A. S$. HALL, 


nor 








5528 Wocdiawn Avenue, 
CHICAGO. 


Long Distance 'Phone, Hyde Park 802 
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on J. VAN BROEKHOVEN 
B E. Ni D A Vi 2 Sy VOICE CULTURE 


Author of the Van Brockhoven new vocal method 
. ® ; 
In America March, April, May. caponarmin cae 
143 West 47th Street. NEW YORK 
Manacement HENRY WOLFSOHN. J 


e  ? VOCAL 


EDMUND J. M YER 
318 WEST S7th STREET, NEW YORK 


oe : —eeiiienineemetiamememe,  |vencet Direction AD. HENN 


highest finish end Completion of Public Singing. 
® ’ 
Among the many who have studied with bim are: Mrs. Seabury C. Ford, Mrs. Morris Black, EUROPE’S GREATEST MUSICAL BUREAU. 
Miss Martha Miner, Miss Ethel Crane, pe Fepding, Roselle, Mrs. De Wolf Hopper, Mrs GENEVA (Switzerland). Cable Address: HENN, Geneva 
pe Wyman, Miss Anna Bussert, Mra. Marian Van Duyn, Mrs. Bertha Harmon Force, Mrs . 
atharine Heath, Miss Ethel Little, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 
Prank Croxton and Mr. Edward Barrow 


Studio: THE ALPINE, 55 West 334 St., New York City 
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Engagements with Musical Socictics 
Tours arranged 


Concerts and 
Agenctes undrriak«en 


Cowles, Mr. 
Telephone : 6120-38th 
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MUSIC IN CANADA. 


> 


86 Giew Roan, 
foxonto, January 11, 


1906. j 
Otie Chew, the young and gifted violinist, was well re- 
ceived on the occasion of her first appearance in this city 
on Monday evening, January 8. The event was under the 
E. Suckling, and the concert took place 
Miss Chew quickly gave evidence of a 
ot a 


local direction of | 
at Association Hall. 
her chosen instrument and 
Mr. Parkhurst, one of the most 


\merica, was present, and his 


remarkable talent for 
comprehensive schooling 
competent critics 


column in the Globe of the next day, contained the follow- 


violin in 


ing well expressed comment: 


Otie Chew, a very accomplished young English solo violinist, a 
pupil cf the great master, Joachim, made her debut here last night 
t Association Hall, in a recital in which she provided the whole 
program Miss Chew is frail and petite in personality, and to a 
great extent her playing harmonizes with ber physique She has a 
fine technic, neat and. sure, and brings from her instrument a sing 
ing tone of individual charm which showed to advantage last night 
in such movements as the andante of the Mendelssohn concert 
ard the slow movement of the Grieg sonata for piano and violin i 


( minor She plays with an absence of tricks or affectation that 


anxious to 


refreshing in these days when solo violinists appear so 
make points with the publi The opening movement of the 
(wrieg sonata was in some respects a little too strenuous tor 
her essentially feminine style, but by way of contrast she rendered 
the second movement with a softness and grace of lyrical expres 
sion that specially appealed to hearers of refined taste In the 
undante of the Mendelssohn concerto she rendered the beautiful 
melody with contemplative sentiment and purity of expression 
Deftness of execution, both of the bow and the left hand, wa 
isplayed in the first movement of the Bach sonata in E major, the 
finale to the Mendelssohn concerto and the “Introduction and R 
io Capriccioso,” by Saint-Saéns The minuet from Mozart ‘Di 
rtimente was a graceful effort, with occasional touches of far 
which seemed to be appropriate to this felicitous samplk f the 
d fashioned dance form Miss Chew took this number at a 
lightly slower pace than did Marie Hall, at her recent concert u 
Massey Hall, and the moderation of tempo made more cor cu 
lainty grace and quaint simplicity of the musx One wou 

ive welcomed even as slow a tempo as that taken by the ate 
M. Remenyi, who, in spite of eccentricity, was often exceptionally 
happy in his rendering of “genre pieces The violinist’s other 
numbers were the Svendsen “Romance” and Schubert's “L’Abeille 
\s a final encore she gave Saint-Saéns’ Le Cygne rhe ac 
ompanist, Georges Lauweryns, gave the soloist reassuring ipport 
ind in the Grieg sonata played the piano part with musicianly a 
reciation and adequate executive ability 


After her concert, one or two privileged persons chatted 


with Otie Chew behind the scenes. Unlike most artists, she 


is even more charming in appearance when you are close 


beside Her. Her little dog was with her, and her 


pretty 


maid was placing the treasured violin in safe keeping 
Mary L. Webb, her manager, signed an important document 
ind then rejoined the group. ‘Visits to Ottawa and Mont 
real were discussed; Bach, Beethoven and Brahms com 


pared; the bitter cold weather (an exceptional night in this 


mild winter) praised. Miss Chew's pure white furs were 


very becoming, while ‘neath a long fawn coat, her violet 


decked train lay in graceful folds. Her voice and accent 
vere quiet and attractive, her manner gracious and unaf 
fected. It was impossible not to contrast her reception be 
hind the stage with that of a certain English artist, who on 


leaned back 


ceessful public appearance here, wearing not only a 


in her chair after a 
gor 


memorable occasion 


on 


iir of being interviewed 


ous gown, but an 


Yul 


heralded in these 


“The Mes 


added another 


t tick 


Dr. | 


iah,” 


rrington performance of 


which was columns, 





triumph to that famous conductor's already long list. But tains a captivating pi 


it should be added that at such a time Dr. Torrington enters 
into the spirit of the work and forgets himself. The audi 
ence was very large, as is always the case at the Festival 
Chorus’s events. 
eS = 

A clever young Canadian writer, Edith Macdonald, has 
recently position on the 
staff of In addition to 
daily society page she edits a special weekly department 


accepted an editorial 


the 


important 
Toronto Evening News her 
Miss Macdonald possesses an unquestionable gift for jour 
nalism, and the Evening News is to be congratulated upon 
having secured her services. 


H. M. Field announces a Liszt-Kubinstein evening at 


_* 
—— 





sociation Hall on Monday, January 22. Paul Hahn, ‘cellist 
will assist. TE 
Herr Wilhelmj resumed his teaching at his studio on 
Monday, January 8. 
a = 
- > 
Dr. Albert Ham, conductor of the National Chorus, re 


from New York on January 3 
= & 


of 


turned 


Ben Greet and his Shakespearian players 


will be at Massey Hall for 


company 


1 week, beginning February 5 


Ihe repertory selected for this city includes “Macbeth, 
‘Julius Caesar,” “Merchant of Venice,” “Henry V” and 
Much Ado About Nothing 
eS 
An excellent program was arranged for Saturday after 


noon, January 6, at the Strolling Players’ Studio by Mrs. G 
Harley Roberts, Mrs. O'Sullivan, Mr 


Evans 


Bateman of the Olive 


Neilson Company, Madeline and Mr. Joliffe were 
the artists 

J € 
Kirkpatrick, Ph.B., of the 


“Hamlet” a 


| H School 


Expression, 


onservatory ot 


will present s a dramatic mono 


logue on Friday evening, January 12, in the Conservatory 


Music Hall 
be given by the School of Expression 


This is the second of the series of recitals to 


= = 
Abbie May Helmer, W. O. Forsyth’s talented pupil, who 


has lately returned from Europe, will give a piano recital at 
St. George’s Hall on Tuesday evening, January 23 


tS & 


At the Guild Hall, last night, the ensuing program wa 


presented, in aid of Grace Hospital 

Dr. L. Hamilton Evans’ Orchestra 

Ss Happy Song Teresa del Rieg 
Eileen Millett 

Illustrated Lecture n the Orient Edward O'Flaherty 

Orchestra Al Frese ‘Loin d Ra Stephanie Gavotte 

Solo, Call Me Tack Denza 
Arthur Blight 
Harold Jarvis 

M ng Pictures of the Russo-Japanese War 

he Torrey-Alexander revival mission has been attrac 
ng large crowds to Massey Hall for the past ten days 


led by Mr. Alexander, 


fe & 


Things are comparatively quiet 


rhe singing is a special feature 


n this country just now 


The great event of February 17 belongs to another side of 


the border. Still, the Canadian press ventures to refe 


t occasionally Ihe Victoria Colonist of January § con 


f Miss Ro 








residence of Representative Longwort! 
Zs & 

Che first of a ser travel lecture ¢ given | 
Miss Hill, in aid of th «al Counce f Women, will be 
ield in the Conservatory Music Hall on Saturday evening 
Mrs. Mortimer Clark promised te present, and a re 
ception committec been appointed to rece the guests 

Ss & 

Much interest is centered in the second appeara 
Marie Hall, the inist, at Massey Ha n S$ rda 
evening, January 13. Miss Hall, who arrives her: 
row, will stay at the King Edward Hotel 

Ss & 
Ihe Festival Chor now rehe g e Redemy 
m inder Dr lorrington’s direction 

ZS & 

\mong those present Eng Grand ( rt ¢ 
pany's excellent rec n the Conservatory Music Ha I 
the evening of January were Mrs. L. A. Hamilton, Mrs 
Hay, Mr. Boddington, M Yarker, M ind Mrs. Stewar 
Houston, Mr. and Mr David Re Be Macdonald 
Captain Des Vaux, Mr Stree Evelyn Street, D 
Paterson and Mr Swen 

S & 

On January 4 the W n's M il ( ‘ d 
f its imteresting wee! progran tl being a 
ranged by Mrs. | \. Han Chaminad Heldact 
Coleridge-Taylor, Ellen Wright, An Woodf e-Finde 
Pagliasico, Adams, L« Hawley, 1 Van Der Stucke 
ind Paul Ambr é ‘ 
performers being Mr G. D. A | Ha M 
dred Lawson, Ethel Powe Bre Sme Made 
arter and Mrs. W. G. Lambe l iv consiste« 
f dance music of fferent natio un y ngs 

Phe following can« tes have be passing 
e December local ex r 1 by th 
University of 1 

Brampton, Intermediate Theory—M J. Anthony 

Hamilton, Jur lh M C. G. M Miss. D 
F. Wade, M O. Higne M R. Griffin, Miss M. Bel 
\l J. ¢ Smit Ss. ( Thornton, M J. G. LeBarre 
Senior Theory—M C. G. Me M J M 
Ek. Howe Miss E. McAndrew 

London, Intermediate Theory—M M. Darling 

Toronto, Junior The M :; 3 g M J. K 
Lang, Miss E. Baxter, Mi K. O'Conn M \ Pu 
ow, Miss C. Charlebo M C. Clarke, M FE. DeGruch 
Miss E. M. Taylor, Miss M. McFadd M C. L Sew 
Primary Piano—Miss P. Letherdale E. M. Tay 
C. E. Kilmer, Miss E. Morse, M Cawker, Miss R 
K. Chestnut, Miss O. Graham, M J. Ptolemy, 4 G 
Cawker, Miss I. L. Coste, M . = oe .8 ‘ Jur 
Piano—Miss M. McFadden. Miss D Wad Miss M 
Anderson, Miss A. W. McBean, Miss J. Macd Se 
Piano—Miss E. G. Lew Miss M. Rainey, M E. Br 
an, Miss S. Camplh« 

Whitby, Junior Theory—Miss C. Be ‘ 
Theory—Miss |. L. Harrison 
Whitby. 
The Ontario La ( ege | 
) iccesstft es story rhe B ib 
ectors recently d¢ led everal g 
which may b 1 ne n lat f wate 








VIOLINIST 


STEINWAY PIANO 


FIRST AMERICAN TOUR, 1905—1906 


OTIE CHEW 


Pianist and Accompanist, GEORGES LAUWERYNS 





Hxcliusive Management MARY L.. WEBB 
4 WEST 92D STREET, NEW YORK 


Made Her Debut as Soloist in the New York Philharmonic Society 
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RECITAL, CONCERT, ORATORIO 
Apely te ADELLA PRENTISS HUGHES, 122 Euclid Avenue, CLEVELAND, OHIO 
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Inaugural Concerts ane Organ Recitals 


SEASON 1905-6 
United States and Canade 


Hanagement LOUDON GC. CHARLTON, Carnegie Hell, New York 











Whose success last season was « 


s . 
Violinist pronounced, will play Sixty Con 
§ certs this season 


v/s Direction LOUDON G. CHARLTON, 








Cernegie Hell, 
NEW YORK 











The aie Sun. 
Eames sang much 


than she 


day night 


did 


yesterday 


Wedne 


New - Yorker Staats Jettung 
If the audience could un 
derstand Italian humor, this 


delightful opera would be 


come as popular as Rossini’s 


Barber.” 


rHE NEW YORK HERALD 

Wildenbruch’s “Hexen 
lied.” . . . Mr. Bispham 
read the text effectively. 


The New ork Preas 
Save for Mendelssohn, the 


program was one of horror 


| bloodshed 


Newark scx. Gribune 
We 


ted m 


were scarcely even in 


tere Hexen 


] 
ned 


Keofitk ais. (ribuw 


the program that the work 


tatement printed on 


was new and was given tor 
the first time in New York 
Wil not strictly correct 
The poem was read in the 
original German by A. Rott 


man at a concert of the 
German Liederkran on 
February 14, 1904 


Xow -Dorker Staats Deitung 
: 


he Saint-Saens (piano) 
oncerto is an unspeakably 
trivial piece of 

en u 


Yew Hork scaciasz. Gribune 


in Rubinstein’s perform 
ince there was little except 
an exhibition of amazing 


digital skill 


better 








* Faust,” January 6. 


NEW YORK HERALD 
seemed scarcely 


THE 
She 


her fullest voice. 


in 


“Don Pasquale,”’ January 6. 


The Morning Telegraph 


Only an emergency could 


excuse its presence last 
night in the bill It is 
1 farce set to music of a 


very mediocre kind 


New York Symphony Concert, January 7. 


Che AO anor. 


overacted 


He acted or 
many of the incidents, and 
posed 


rHE NEW YORK HERALD 


Damrosch makes pro 
grams of excellent and un 


hackneyed material 


Tlie New York Preas 


Bispham'’s admirers will 


find it irresistible. 


The Evening Post. 

rhe first performance of 
work given 
years the 


this here was 


eleven ago by 


Liederkranz. 


Philadelphia Orchestra Concert, January 8. 


Newark sccinse. dribune 


Che charms of that con 
certo are intellect 
ual There is a Bachian 


spirit in the first movement 


rechnically, Rubinstein’s 
playing was imperfect. How 
he “smeared” in the first 


passage 


dulged in exaggerations 


THE MUSICAL COURIER. 


What the Jury ThA 


NEWYORK "JOURNAL 


Rubinstein made an 


The Foening Post. 


Rubinstein made a_ bad oo 


impression at the outset stant hit 


New-Porker Staats Ietuny 


Rubinstein must deliver 


THE NEW YORK HERALD 
He 


popular hit 


made an emphatic 


something more convincing 


if he wishes to be recog 
nized in New York’s con 
cert hall. 
New Yorker Staats Ieiums Fhe Forning Telegraph 
Rubinstein’s was not His playing is marked by 
artistically legitimate play discretion, great intelligence 
ing and interpretative skill. 
The aif Sun. The New York Preas 
At present Rubinstein 1s A few bars only were 
a callow pianist. needed to show that here 


was a boy of unusual gifts 


The Morning Telegraph 


He has thoroughly mas 
tered his technic, 


tre A mona. 


He blurred many pas 


sages. 


Che 


Mel? Buorio, 


The New York Press 


He played in a manner rhe impression remained 
that stamped his work as_ that he had all the essen 
appearing shallow and insin tials that go to the making 


of a great pianist. 


The PGlobe 


He has a brilliant and 
buoyant tone of unusual di 


cere, 


The New fork Times. 
rhere is littke warmth or 
beauty in his tone. 
mensions which he 
showed himself capable of 
variously color- 


richly and 


ing 


The Morning Telegravh 


His playing is not sensa 


VeurMork cae ibune 

If he can but bewilder he 
will be satisfied, though he tional and flamboyant 
call in every device of sen- 
sational claptrap 


Reisenauer Recital, Januery &. 


The HPGlobe New: Yorker Staats eiung 


He was heard to great ad His playing was as un 
vantage yesterday even as at previous occa 
sions 
re Riorid, The Foening Post. 
He was moody and in His playing was highly 


enjoyable 





































The Evening Post. The aie Sun. 
Particularly enjoyable was It a pity that he chos 
his playing of Liszt's ar such a poor medium as the 
rangement of the “Sere I arrange f the 
nade” and the Hungarian Schubert “Ser ‘ In tl 
march. Hungarian mar play 
1g was not all it the 

st refined te ght d 


“ Tosca,"’ January &. 


The BGlobe 


The Fvening Post 


Madame Eames’ energy Vocally the role has 
and her desire to be dra never been done here 
matically expressive at all beautifully a W last 
costs often mar the smooth night by th Americar 
ness of her singing prima donna 


The Fvening Post. 
As for 
his element. 


The HGlobe 
Caruso, he in Caruso has not the pre 


ene ind becal ~ 
Mario 

The HGlobe 
It 


The New York Times 


1s regrettable that ( I iy tran 
when Caruso comes to the ported many of | listener 
emotional aria in the last’ by his singing of his ait it 
act he should indulge in un prison in t i 
manly and unmusical sob is had so oft been the case 
bing before, he w nduced 
repeat it 

THE EVENING MAIL THE NEW YOUR MERALD 

Vigna conducted with a Vigna failed to do his full 
zeal and discretion that are duty in the accompaniment 
not always combined in | oi the principa and me 
work. dangerously near spoiling 

I first ac 


Olive Mead Quartet Concert, January 9. 
The New York Times The Fvening Pos 


In the chamber music [he quartet more thar 
form (E flat quartet) Men I wn with Be 
delssohn has lost more ven and Brahi quartets 


ground than in most others 


Clayton Johns’ Recital, January 9. 
The New York Press The New York Times. 


Gebhard’s keyboard art He wa ‘ a 
istry proved an effective an certain exce of sent 
tidote for saccharine ex mentality 


cesses 


The Evening Sun. 


Johns was a 


New 


The HGlobe 
He Was kr TI ere } 


York fore this recital 


Clayton 
stranger still in 


yesterday. 












Munich, Paris, London, Bertin, 





Mis, ROLLIE BORDEN-LOW 2" 


EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 


Address 237 West 


100th Street, New York. 








GLENN HALL 


Tenor, 





Concert, Oratorio and Song Recital 
SPRING TOUR 
Theodore Thomas Orchestra 


610 West 138th Street, New York 
Phone: 2656 L. Morningside. 
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“ Boheme,” January Il. tit NEW YORK HE — ALD She N os Hork Cams The E vening Telegram The Morning Telegraph 
Il he scent anstorma © Changes were iens wet! 
New Work PEAmencan Ehe New York Times tions were badly har roperly effected, and = th ticularly effective. O 
lhe numerous € Neither the songs of the / rf anee ll that ¢ 
cheered and s ghed “ ith el princi al x« y g 
isiastic praise igh comedy could 
€] or tw hird x 
= The New Pork Times THE EVENING MAIL 
Tew ae | i Che Kew York — age ndoubtedly —— . s 
Madame t Sembrich s« : en sor ae 8 VOC ¢ he Glob od Che per Moria 
ee eae ver tones gave hen The New fork Sane Che New York Preas : . 
‘ ie? ug 
The New Pork Times The alas oteagn . The Evening Sun New Yorker Staats Iritung 


\\ IX 


“ Parsifal,”’ January ll. 


Che legra elie Sun. 
~ t Moming Telec vb Che no gia HE NEW YORK HERAI otic ais s iribune 
gstaller has Improveme ’ : at : 
1. Telegraph 
The eiifkkie Sun. The Morning ¢ 
flower maidens ng | lhey ale auteurs ! Che : » * Mord c he S.Glob v 
The Xew York Preas THE NEW YORK HERALD 
lournet sang the 1 f | =e y T 
‘Ti 


The Evening Telegram The fflorning Te legraph 
y Boston Symphony Concert, January Hi. 


"WE DEW YORE HERALD Che Xew quel The HGlobe New Bork <acdiass. dribune Che S.Globe rie EVENING Mau 
R rgstaller ‘ atment ‘ HW ' n l : ie ; - . ‘ come toes 


t he 
while not vet tre t “ esi \ 


; aa ration | New ork scans. (ribu THE EVENING MAI 


p 
a “ 
JewRork sacs. dribune The New York Preas 
Fremstad does not yet Hier impersonation it a ; , “ie 
give cor ete exposit ntricate i thing ' 2, REE we ; ' . 
Wagner radon ter nt pet ar aii fe abs THE EVENING MALL Che gifs Sun 
gmat reation never rpa d I endl ‘ oe Ry 
BR reuth W } 
KN “ 
K y ® ment 
The aiifke Sun - 
! 
She New York Prees The eats san. 
g d remains tl 
preter { i 
ron t Xz xg 
l ging “I N t 
“s ¢- . 4 oo enn pares The New Jork Times The Evening Teleqram 
‘ ean ce AC Ke | " « ' tr the tag af P 
' ‘ hed w 
, . - Pp v 
4 H 


Zuaet Wear im A merice. Seageom 1906-Oae. 


Tour Now Booking. 
A } A aa i 0 J. ARMOUR GALLOWAY, 
53 East 56th Street, 


NEW YORK 
SOrnaNno. 


RAO UW i, — ne 


PUCNO 


The Great French Pianist 


IN iiiiniton wae THE BNTIRD sSHABON 
tw The Baldwin Piano used Management: HENRY WOLFSOHN. 





























Musical People. 


a 


Potsdam, N. Y.—he musica! program at the Christmas 
service in Trinity Church, Potsdam, N. Y., was worthy of 
a leading church in one of the principal cities of the world 
The order of the music was: Organ prelude, Baptiste ; 
Processional (hymn), “Hark, the Herald Angels Sing,” 
Mendelssohn; Venite, Dr. Crotch; Gloriz Patri, Monk, 
MeFarren and Turle; Jubilate, Hayes; Introit (anthem), 
Chere Were Shepherds,” Foster; Kyrie (MS.); Gloria 
libi, Eyre; Creed (Nicene), Third Mass, Gounod; Gloria 
Patri, Turle; Ascription (MS.); Offertory, “Hallelujah 


Chorus,” Beethoven; Sursum Corda, Eyre; Sanctus, Eyre; 
Agnus Dei (Third Mass), Gounod; Gloria in Excelsis 
(Third Mass), Gounod; recessional (hymn), “Adeste 
Videles,” Reading; and Organ Postlude, Baptiste The 


choir is composed of the following singers: Boys (trebles), 
W. Veirs Brady, J. Floyd Dutcher, Glenn W. Smith, Roy 
\. Ginn; sopranos (first and second), Fannie Towne 
Clark, Mrs. Dr. Fred L. Dewey, Mildred E. Holmes, Wint 
fred Hubbell, Belle Witherbee, Marion I. Bixby, Maude 
deGan, Sara Merrick Snell, Kathryn L. Lockwood, Flor 
ence H. Kusche, Alice K. Aldrich, Lizzie B. Henderson, 
tessie F. Sanford, Bertha C. Wilson, Virginia Kirby; 
altos, Mrs. Dr. James S. McKay, Edith G. Batchelder, 
Josephine Redway, Elizabeth J. Batchelder; tenors, Carroll 
H. Vance, Eugene Harris, Winifred P. Smith, Guy P 
Davis; bassos, William H. Hand, Bryon F. Burch, Walpole 
l.. Ginn, Bryon Morse, Harold W. Dutcher, Lowen F 
Ginn; organist, Mrs. William H. Hand 

Traverse City, Mich.—Frances Smith's studio was the 
cene of an enjoyable recital in which piano solos and 


duets formed the program 

Birmingham, Ala.— Pupils of Mrs. W. W. Smeade re- 
ently were heard in a recital at her studio 

Loulsville, Ky.—Louise Hollis gave a piano recital with 
the assistance of Henry U. Goodwin and J. P. Grant 
Lindsborg, Man.—Selmar Hanson and Theodore Lind 
berg will be heard in two sonata recitals, January 16 and 


February 16 
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Alliance, Ohio. —Frank M. Church played an organ re- MEMPHIS. 
cital, being assisted by Mr. Slutz, and in January will give Memenis, Tenn., Jar 9 
1 program of music by American composers, when he will Tuesday night the Savage English Opera Company 
be assisted by Hilda Myers pened with Puccini’s “La Boheme.” The audience was 
irge and very demonstrative. The cast included Sheehan 
Lafayette, Ind. —Recitals are often given by pupils of (Goff, Bennett, Parker, Richard Jones, Stephen Jungman 
the Lafayette School of Music Mariora Serena, Claude Albright and A. D. Wood. The 
Raleigh, N. C.— Wade R. Brown, the organist and choir ee te — —— 7 . papel ae WE 
master of the Church of the Good Shepherd, attracted one puma te Gea, , a ee Se . 
of the largest congregations that ever attended service here Wed oP : " see . es oo 7” 
; * ednesday afternoon a was playe At nigl 
with a specially arranged Harvest Musical Festival. Mr WO IRAN tiie alii ono wait eee is” seiiens 
Brown played organ selections by Elvey, Haydn, Calkin 3 a ee a ae ae ies a 
otal Cities was presented with ht lal Care and reverence due to it a 
nomportant part of the great trioiogy lhe ist was 
ere a See Siestinde Suomi ada 
Brunnhilde M \lbrig 
Sigmund Willia W agene 
Carl Lectures on Oratorios. Wotan Harrison W. Bens 
William C. Carl has issued cards of invitation for a ert R eo a 
series of four lectures which he is to deliver on the “Ora-  Ejiiott Schenck ( ‘ 
torios and Their Traditions,” under the auspices of the rhe principals in the “Faust” performance were Ma 
Guilmant Organ School, with illustrations by well known lennan, Cranston, Florence Easton. Rita Newman and 
vocalists. The first lecture will be given this week, Thur Thomas Richards. Emanuel conducted 
day, January 18, at 4 o'clock, in the chapel of the First fe << 
Presbyterian Church, Fifth avenue and Eleventh street Gadski is to give a recital in Memphis Wednesday 
[he vocalists are Kathrin Hilke, soprano, and Edwin Wil January 17 
son, solo baritone, of the “Old First” Church. The oratorio 
chosen for illustration is Mendelssohn's “Elijah,” and Mr Mendelssohn Trio Club Concert. 
Carl will describe it from the choirmaster’s standpoint, giv- \t the last concert by the Mendelssohn Trio Club, in 
ing the traditions and various points in interpretation ne the Ballroom of the Hotel Majestic, the program included 
essary for both organists and vocalists, as an aid in prep- Schubert's wonderful trio, op. 100, and the Bargiel trio, op 
aration for the musical services now in vogue in th 6 The young men played these work 1 cianly 
churches throughout the country The subject is timely maner and with the unity that now characteri tl 
and important, and will without doubt prove interesting art. Charles Gilbert Spross, the pianist, and Victor Sérlir 
and instructive to many students now in the metropolis. the ‘cellist of the club, united in a delightful performan 
The dates of the lectures are: Thursdays, January 18, at of a phantasiestticke, by Verbey Cora Remingt 
} p. m., Mendelssohn's “Elijah”; Kathrin Hilke, soprano; young and charming soprano, enhanced the pleasure 
Edwin Wilson, baritone. February 1, 4 p. m., “Messiah,” the afternoon by her singing in an aria from “Aida” and 
Handel; Adele Laeis Baldwin, contralto; February 15, 4 group of songs, one, “Jean,” by Mr. Spross, the pianist 
p. m., “Creation,” Haydn; Effie Stewart, soprano. March and for this occasion accompanist for Miss Remingtor 
1, 4 p. m., “St. Paul,” Mendelssohn; Rollie Borden-Low, The other song, “Jamie, Come Ham was by Fr 
soprano, Cards of invitation can be obtained at the music audience was large and most enthusiastic, app ling the 
tores and at the Guilmant Organ School cians without stint and recalling thet y ’ 
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MANAGEMENT 
FITZHUGH W. HAENSEL, BARITONE 


St. James Building, NEW YORK DIRECTION RESIDENCE 
Personal Address: 215 W. 44th St.,.N.Y. LOUDON G. CHARLTON 45 W. 45th St., New York 


one 2774 Bryant ~ 


IMPORTANT ! 








THE PHILADELPHIA ORCHESTRA, |” ‘inuses wos srnscomatons 
FRITZ SCHEEL, Conductor. THE 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 1905 6 
-_ 


Available for concerts and oratorios 


1520 Chestnut Street. 


BE. J. LANIGAN, Business Representative. Ate E RICAN 





KELLEY COLE ‘252 _musicat 





range 
calls.— 
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Few will eg Wellington; « 


Wellingwee possesses 9 pes Sect voce instrament of enquisite quel 
though her phenomenal and the bell like tones the 
are superb, she sothing to be wished for im ber beautlfal, 
mellow lower tones.—London y Standard. 

H usica] interpretations and of tone entitled this gifted artist 
co the cunlicaction Gas bar callakas exiaeted’ bese tanten Wibe. 
ith a phenomenal range and organ of power, M Welling 
ton oounennee a birdlike wot technic Shick cacuralis ber ondleace 
-Lendon Daily Leader. 
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CONSERVATORIES, ORCHESTRAS, BANDS, ETC. 


DRAMATIC SOPRANO DELIVERED ON RECEIPT OF $2.50 


R. E. JOHNSTON, Manager, LOUIS BLUMENBERG, Pubisner 


St. James Building, N. Y. City 417-419 St James Building, New York 
NOTICES: 





dramatic sopranc of tremendous 
SP SSUES 6 CD GE Se eee OS Gay & 
y News. 





KNABE PIANO USED EXCLUSIVELY 





Mime. MARY DUFF 


rurt or MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and a perfect 
echnical training for the Italian Opera. Address: 10 West 36th Street, New York. 
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onatense oon oa E Sane 
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Violinist 
Now touring with Mme. Calve Concert Co 


MANAGEMENT 


CORT & KRONBERG, 
NEW YORK. 


or VERMOREL 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete Schoo! of Music and Dramatic Art in the Middle West 


Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to musicin America 
Monday, September 4. Illustrated catalogue sent free. 


EDGAR M. CAWLEY, Director. 
430 North Meridian Strect. New ‘Phone; 3910. INDIANAPOLIS, IND. 


WIRTZ PIANO SCHOOL 


Classes in Methods for Teachers. 


“», DOUGLASS 





Term opens 





Scheel for Sele Piaying, 
Ensemble Piaying, 
Accompanying and Theory 





120 WEST 124th STREET NEW YORK 





TENOR 
716 Arcade 

















ek - Oratorio Concert id Recital CLEVELAND, O. 
MARGuUZADAiITD 
PIANIST 
| LW 228 West 75th Street 
Phone, 1873 Columbus 
BIN RIEOEL PIANIST 
G E Fe Land A bet Dp NEW YORK, 8 WEST 40m STREET 
BOSTON, STEINERT HALL 
Mason & Hamlin Plane Used 





CONTRALTO 


CONCERT 


CH RISTINE MILLER Pittsburg Academy, Pittsburg, Pa, 


The BERNARD SINSHEIMER VIOLIN SCHOOL ....ccre wars 


Devoted exciusively to Violin Instruction. Courses include thorough training In Solo, 
Quartet and Orchestra-playing. All lessons under Mr. Sinsheimer's persona! Super- 
vision. For terms and further particulars apply to Studio 805 Carnegie Hall. 


BESSIE TUDOR “Sau 
Te Cleveland School of Music. 


CRANE. 
STRONG 





ORATORIO, GP TTA Le 

















3707 PROSPECT AVE., &. ¥ 
Established ‘1008 Direction of Mr Alfred Arthe 
W. Ro age 


Exctusive ‘ocation Alfred Arthy 
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7 West 92nd Street 
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"STANHOPE WHEATCROFT DRAMATIC. ScHOO 


3 West Sist Street, New York 


INSTRUCTION 
Established 1893 


IN ACTING GIVEN TO SINGERS 
ADELINE S. WHEATCROFT, Director 





HOMER MOORE. Address 


BARITONE 


ie, aed 


414 Central Park West, NEW YORK 





CHARLES 


PFPIrANIsT 


Teaching 


NTHONY oe terme taten a 
sand ates, address 
y \ L. H. MUI GETT, Symphony Hall, Boston 








SCHUMANN TRIO : 


FLORA FINLEY. Violin 
CARRIE MEIDHAROT, ‘Cello. 
HELEN CRANE, Piano 
954 Eighth Avenue. 





iu GEEDING 


BARITORE 


Voeoal 
Instruction 


56 West 104th St 











GRACE WHEELER DUTTON © wes :200 se 


SOFT nRrAWN © 


lariem 








Genevieve Wheat, 


BHOUPte 


MOTLEY 


- BA Seo. 


CON TRALTO 
Concerts, Recitals and Oratorio 


Management ANDERSON BUREAU 
1 West 424 Street, Hew York 





SOLOIST 
ST. PATRICK'S CATHEDRAL 


Address: M. PORTER, 780 8th Avenue 








ALFRED D. SHAW! 


THNOr§, 
Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Studio: 619 Fine Arts Bidg., ¢ ax 


Adele Jonsson 
PIANOFORTE INSTRUCTION 


Beri Diploma Teresa Carrcao Mcthod 
Studio, Carnegie Hall 








, Address care’ Gainsbore,”’ No. 2 West 120th St- 


NEW YORK, NY 





|The NONTREALCONSERVATORY MUSIC 


(Founded 1893 A E. Seamrenr.) 
| ps & o40 Dorchester Street, Montreal, Canads 
or Prospectus apply to 

Cc. B. SBIPERT, the Musical Director. 


Cyongyoshalaszy 
CONCERT 
PIANIST 


STUDIOS 





STEINWAY MALI 
16 EAST 224 ST 





PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal tile 
DR. B. PRANK WALTERS, Jr.. 

Send for Cireular./7/6 Chestaut St., Philadelphia 


THE STERNBERG SCHOOL OP MUSIC 


Constantin vor Sreanseac, Principal 
Complete musical education in all branches 
Write for catalogue 


Fuller Building, 10 S. 18th St., Philadelphia 





DAVID SCHEETZ CRAIG. 
VOICE CULTURE 
Seattle, Wash 


Dr. FERY LULEK 


Besso Cantante 


ORATORIO, CONCERTS, MUSICALES 


N 


6 Rue de Belloy PARIS 























EEN RIET TA CONTRALTO , teach ROBERT CRAIG CAMPBELL, 
WAKEFIELD, *22¢:"" ecard oom art 
9 New York " dedenen Od : ong Wan Peat sestamead 
RUBY CUTTER ADELE LAEIS REED CHARLES WORMAN FREDERIC 
SOPRANO CONTRALTO TENOR BARITONE BASSO 
PHONE 


Exclusive Management: 


ANDERSON BUREAU, 7 West 42d Street, New York. 


2514 BRYANT 
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PARIS. 





SOLO ORGANIST at | 
ROYAL eva 
Roumania 


“GUSTIN WRIGHT 


SOLOIST 
Recent Concerts : 
or —- —~‘remeeesl 


owriine Karnal 0 Sopot. 


Bchuart—Philharmonte Or- 


Wirtenbers. Organiste de l’Eglise de Passy 
Soloist Paris LESSONS RESUMED IN OCTOBER. Wansaw—Philbarmenic 
Trocadéro, ete. | 9 Rue Cortambert, PARIS. menoow—tepestel Conserva- 








RICHARD HAGEMAN 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists » Specialty. 


6 Rue de Ponthieu, Paris. 
Artists who have coached with Mr. Hageman : 
Mmes, Melba, Nevada, De Montjau, Raunay, Pregi 
ee Fanny Francisca, Electa @ lord and 
others. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 
—OF— 


The Musical C ourter, | 


—FOR— 


I1 ALY anp FRANCE, | 


14 RUE LINCOLN 








PARIS. | 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


| 

Private and Class Lessons. | 
| 

| 


Avenue des Champs-Elysées), 








12 Rue Léo Delibes, Paris. 


RUDOLPH ARONSON 


Concert Direction Internationale 
4 RUE TRONCHET 


(Boulevard de la Madeleine) 


PARIS 
CONCERT AND TOURING AGENCY 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, PARIS 


SEVERN SJTVDIOS. 


MRS. EOMUND SEVERN, 
Voice and Piano. 
Hdadmund Severn, 
Violinist, Teacher. 

Composer of ITALIAN SUITE, Etc 


Accompanists taught. Theory at nominal rate 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 
131 West Fifty-sixth Street. 
‘Phone: %08R Columbus, 














Italien Baritone. Professor 
| 6 Rue Euler (Champs Elysées), 


ow BALDELLI 





Of Principal European Opera Houses. 
of ee * 
aris. 





Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
3 Rue Nouvelle, PARIS. 





DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, sol- 
¢, ensemble music, mise-en-scéne. 
lass and single lessons. 
Regular course, three 
30 rue St. 


ears. Terms moderate. 
etersbourg. 





LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
| Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 


Brilliant hoy aph Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 





SCHOOL FOR ACTING. 
EMILE BERTIN, 


Régisseur a Ay de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast. 


at rue des Martyrs, Paris. 





MAISON BRARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesday 9-11 A. M. and Saturday, 2-65 P. m. 


im.OH RSTROM-RENARD 


Teacher of the Art of Simging in all its branches 
Residence and Studio 
444 Central Park West New York City. 


ITALIAN VOGAL SPECIALIST. 
Especialiy recommended by 


Caruso, Sembrich, DeReszke 
and greatest artists. 


Circular on application. By mail only 


33 West 67th St. 


ATELIER BUILDING 


Eumer WYCOFF 
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TENOR 
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Tenor, 
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1048 Longwood Ave.. - Hew York. 
Phone 2369 J Melrose 
MANAGEMENT: 
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MANAGEMENT f 
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164 West 78th Street, New York 
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American Academy of Dramatic Art 


In connection with Mr. Charles Frohman’s Empire Theatre and Companies 


FRANKLIN Ht. 
SARGERT, 
President. 
For Catalogue and 


nformation apply to the Secretary, Room 14] Carnegie Hall, New York 





Ruoour KING 


ACCOMPANIST, VOCAL COACH and TEACHER 
THE LEXINGTON, 149 West 47th Street 


C, VIRGIL GORDON 


PIANIS 


Teac her of Virgil Method at d irgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 


Residcace-Studio, 184 West Fighty-sccoad St., 
New YORK. 
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hoff a" 





STRASSBERGER’S 
North Side: OF M 


2200 St. Lewis Avenue. 


ST. LOUIS, MO 


CONSERVATORIES 
USEC iat at San 


and Shenandeah Avs. 


ESTABLISHED 1886. 


The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louis and the Great West. 


Dr. R. Goldbeck, | 48 Teachers—Every One an Artist 
Among whom are 
Reopens September ist 


The Grand New South Side Co B. Strassberger 
e Gra ew ut nservatory , 
will be opened to the public at large, “°* 3. Strassberger, 


APPLICATIONS RECEIVED NOW. 


Alfred Ernst, 
Nathan Sacks, 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
Cc. W. Kern, 

R. Stempf, ete. 


. G. Parisi, 
= Galloway, 
Miss A. Kalkmann, 
Herace P. Dibbie, 


Grace Sheets, etc. 





PITTSBURG. 
THE VON KUNITS, 


SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsburg | 
Orchestra, Director 
so: South Highland Ave., East End, 
Pittsburg, Pa 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, Friday. Saturday afternoon, 414 Sixth 
Ave. Monday, Wednesday, Thursday and Satur- 
day morning, 217 Wallace Block, E. E., Pitts 
burg, Pa 
{AMES STEPHEN MARTIN, 
/OICE CULTURE AND ARTISTIC SINGING 

Studios: 620: Walnut St., soo Penn Ave., 
saad __ Pittsburg, Pa. 
NINIAN B. YUILLE, TENOR. 

Musical Director Third Presbyterian Church. 


Concert, Oratorio, Recitals 
804 Aiken Ave., Pittsburg, Pa. 


NAPIER, 


Church of the Ascension, 


EDWARD J. 
Organist. Director, 


Concert. Oratorio, Recitals. Organ Recitals 


ERNEST FRANCOIS JORES 
Orgnatet ; of Third Presbyterian Church 
RGAN RECITALS 


Teac uae of piano, ory an and composition 
qw2z Penn Ave. bittsburg. Pa 


WILLIAM M. STEVENSON, 
TEACHER OF SINGING. 
Studio: s44 Fifth Avenue, Pittsburg, Pa 





Pittsburg, Pa. | 


| DENTS. 
| ENGLISH SPOKEN. 


ozczom 


JATIN 


Basso Cantante! 


Wolfsohn Bureau, 131 East 17th 
Street 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 


| Puplte prepared for 
Church, Concert and Oratorio 
| See 489 Fifth Avenue, New York 


J, LESTER JANESKI 


THN Or 


VOICE PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th STREET 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall. New Vork 














/MR FREDERIC WARREN, 


TENOR. 


Care of N. Vert, 6 Cerk Street, 
London, W 





THOMAS J. KELLY, 


TEACHER OF SINGING 
OMAHA 


ITALY. 
M. VITTORIO CARPI, 


Vocat TEeacner, 
Viale Margherita 46, Florence, Italy. 





‘MILAN, ITALY 


PENSION ANGLAISE 


Corso Vi torio Emanuele 26 


FIRST CLASS BOARDING HOUSE, MOST CEN- 
| TRAL LOCATION, HIGHLY RECOMMENDED 
| SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
FRENCH, GERMAN, ITALIAN AND 











THE 





MUS 








ARTISTIC 


SICAL 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 









COURIER. 





ENDEAVOR. 





PRIX. 














dD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 








mente 1900. 














trich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Ta GIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musica! Bureau 


Germany: SBerila aed Flettwellstrassc 1. 
Cabic address: Masikweifl, Beriis. 


Preprieter and Manager ef the Philhar 
menie Concerts, Berlin; the sew Subscri 
tien Concerts. Hambarg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many ot! her celebrities Also 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch 





Violins, ‘Cellos, 


pairing ® specialty 
Victor S. Flechter 


Union Square 


A FEW OF MY PATRONS 


Kubelhk, Veave, Holl 


Naranate 
Kanite 

h sie Ondricek 
Arnold, Elxa Ruegger 








Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Hew, Avucus1 





Direcrors: Cart FPRAEMCKE 


instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
ming to highest perfection *rofeasio 


Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THEATRI 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principa! 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


SEND FOR 





16 Instructors, 








The Stern Conservatory of Music 


FOUNDED isso. 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 

CONSERVATORY: Development tp a!! branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL GCHOOL (comprising all solo and all orchestra! 
instruments. SEMINARY: Specia! teachers. CHORUS SCHOOL. SLEMENTARY 

PIANO AND VIOLIN SCHOOL. 
Principal Teachers: HARMONY AND OOMPOSITION—Wilhelm Klatte, Hans Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, FP. . Arthur Wilimer. PIANO—Georg Bertram, Theodor Bohimans 
Sandra Drouker, Severin Eisenberger 


training for 


Freuden Gettfried Galsten, Brune tewski, Brune Hinse-Reinahold, Pref Martis 
. Pref. James Kwast, Frieda Kwast- (Chamber-virtucsa), M. Landew, Dr. FP. Lut 
, Pref. A. Gustav Pohl, Prof. Philipp Buefer, A. . Theeder Schoen 
Pref E. E. Taubert. SINGING—Madame Corelli, Frau Pref. Selma | Miokiag Kempner Frew 
Hollm, Anna Woellner, ber ' 





. VIOLIN—Pref. Gus 
X- wt — Araayi, Ln Micking, Ww. Rampeimans, William Kritech 
— Freas - , Reyal 
— Bernhard Irrgang ye! Music 
) (Elementary Seheol) up to ao marks (8180) Annually. Operatic School 
may be obtained through the Conservatory. Pupils received at any time 
bours from il «a. m@ tol. ». @ 


ALINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 


Consultation 











a—————-BOARD OF MUSICAL DIRECTORS: ———m 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHFEK 


2——__—_—_——— ADMINISTRATION :—__—_____& 
ROBERT BROBITSCHEK., 


Cases, Strings, Etc 
he largest and finest collection 
a America Kestoring ead Ke 


New York 


Me K neisel, 





A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, 


the teacher 


the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


The E 


REFERENCE ditor-in-Chief of Tue Musicat Courrier 


HUGO GORLITZ 


ue NEW BOND STREET, LONDON, 
IMFYFRESARIrO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener 
and RICHARD STRAUSS. 





w 


CABLES: NUGONOTAS, LONDON. CONSULTATION P8B: TWENTY-FIVE DOLLARS. 





All communications to 


L RAINBOW Concert and Touring Agency. 
s gy be addressed Care MR. MEADE, Aeolian Hall, New 











SOLE AGENT FoR Bond Street, London, WwW. 
> GERTRUDE ° 
(THE GREAT ENGLISH PIANISTE 
GRAND CONSERVATORY OF MUSIC. 
Special Course fer 
Teachers and Professionals 
THOROUGH COURSE FOR BEGINNERS. | 
Poll term leads to Mus Hack. degree TENOR. 





Da EB BRERHAKI 
68 WEST 634 STREET’ HEW TORK 


Pree't 


Thirty second Year 


GRAND RAPIDS, MICH, 








MADAME MORIAN! 


We make the only Ameri- 


can Violins that received a ‘ omolete . ocal Trainin toe Letize and 
(,entlemen echnique, Style, epertoires of 
prize at Paris, 1878, and ell kinds : 


first prize wherever ex- Sole teacher of Alice Veriet, Prima Donss 





of the Grand Opéra, Paris; Claire Friché, wh 
hibited. created La Tosca (Puccini), Opéra Comique 
Paris; Madame Gheriesen, the famous Flemish 
Wagnerian singer, formerly of Covent Gerdes 
° and Drury Lane, Lendon, teacher of the 
ueen of Holland; Mile. Simoney, Primes 
S. Ninth St. —. La Monnaie, Brussels; Mme. Emme 
PHILADELPHIA Birner, Classical Concerts, Brussels, Parts, 
etc. ; lorence and Bertha Salter, Charles 
Note number No connection Tree, ]. C. Lyons and Hugb Williams 


with any house of same name 


Send for FREE BOOKLET entitled 
“Violins, Good asd Poor.” 


For terme and particulars write to the 
ef Madame MORIANI'S ACADEMY, cere 
Place, Portman Square, London, England 
Acting and Mise-en-Sctne by M. Vermandela, 








who has assisted Madame Moriani for the past 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 














PRINCIPAL TEACHERS—Piane: X. Scuanwenxa, P. Scusewenxa M Mavea-Manue A 
Foerstes, W. Latrmouz, M. oe Zapons. Violin Paoresson Fuiomtaw Zayic, (Kammer-Virtuoso) 
Issay Baemas, Josern M. vaw Veex, Mure. Scuanwewxa Vocal Axton Srsreamans, Mu. 
Bianck-Peress, Mus. Matsa vow Niessen Stowe, H. B. Pasmone Composition: P. Scuanwenxa 
R. Rosrrscugn, Huco Kaun (English), Epcas TiLtmanN-Kerty (in English) "Celle acoums 
eo Lise. History of Music: Orro Lessmann, Da. Hueco Leicuewrerrr (in English), De. W 
LEEFELD. 

Operatic Department under Rosser Rosttscusn 

Catalogue free on application Pupils received at any time 





Nos. 66 & 68 University Place, New York. 









THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Basi Pourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Me. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING PACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICA6O 


NEw YORK. 





“TMBALL= 


CHICAGO, ILL., U. S. A. 





De World's Best Piavo 


KNABE 


WKNABE & CO. 


BALTIM 


ORE VVs-bole lin (Cue Ol. 





THE CELEBRATED 


Meads the List of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Host the leading 


Pepular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [less. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, New YORK 











